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1. FE4:HEE Acoustic Ecology

"| try to listen to the still, small voice within but | can't hear it above the din"
Little Audrey's Story by Eliza Ward
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2. Live Electronic & Improvisation
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3. Composing with Spectra

"It is as if the orchestra is learning to speak, like a baby with its mother, or like first man, or like
listening to a highly expressive language we don’t understand.”
Speakings movementl (of 3) BBC Scottish Symphony Orchestra
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