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Retrospection: Early Talwanese Diary
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In Retrospection we will look at Taiwanese diary films. We collect diary films from as early as more than half a
century ago, from Man with a Camera by LIU Na Ou in 1933, CHUANG Lin" s Life Continued and My Newborn Baby in
the 1960° s, some of the early works in Golden Harvest Awards, and diary films made by young directors in the early
millennium.Various routes and intersections in this program open up a space for conversation between diary filmmakers

across different time periods.

* BB B A Man with a Camera  2II9EE LIU Na Ou | 46min | 1933
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“Human Life” recorded segments of daily life of flmmaker’ s family and friends.

“Tokyo™ features street view and aerial view of Tokyo.
In “Scenery” and “Guangzhou” the director recorded what he saw on his trips, including sceneries in China and Japan.

In “Pageant” he recorded a traditional pageant for welcoming gods in Taiwan.
In “Man with A Camera” LIU Na Ou compiled experimental films and recording of daily life, captured the ambience
in the artist community in Shanghai, the aesthetics and the atmosphere at the time.
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% iE Life Continued  #% CHUANG Lin | 14min | 1966
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In CHUANG Lin" s first attempt in film making, he recorded a day in his parents and his pregnant wife " s life, a
metaphor of life continuing to carry through.

* 7 F My Newborn Baby ~ #% CHUANG Lin | 8min | 1967
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In My Newborn Baby CHUANG Lin documented bits and pieces of his first daughter growing up with more mature
techniques. Looking at Taiwan at the time from the perspective of an 18-month-old baby, My Newborn Baby is an
intricate metaphor of the political atmosphere in the society at the time.

K EFEEA M 2 B ZEHNo3REEZE In/Out No.3  fRZ=— CHEN Hung-l | 12min | 1990
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Fusion and displacement of images of city and society, low droning music, accompanied with narration that
seemed to be intermittently intimate and distant, In/Out No.3 has documented what the filmmaker saw and the
status of his at the time.

* AZEH Intrude Sanctuary  FERE XX HSIAO Shuo-Wen | 12min | 1999
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A commuter train takes us on a meditative journey into time, embodied by exquisite

* 413 Mirage T &% WANG Chung-Hsiung | 17min | 1999
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In 1997, | went to study in the US, along with two books, Traveling Around America and Tristes Tropiques in my
luggage. It was the first time | stayed in an English-speaking environment, these only two books written in Chinese
are my only reassurance. In Tristes Tropiques, Claude L ¢ vi-Strauss had written: “The world began without man,
and it will complete itself without him.” The quote became the main idea of “Mirage,” that is the beginning, the
prosperity and the end of human civilization.

* K= Maze F &4 WANG Chung-Hsiung | 15min | 1998-99
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In 1998, media in the US was paying close attention to the Kosovo conflict. There were detailed reports on news-
paper and TV. It made me think of the Balkans before the World War I. As a continuation of my last film “Mirage,”
in “Maze” human beings walked into their own maze of self-destruction in human civilization.

* #7188 % Romantic Walking %18 HUNG Ruey-Yi | 5min | 2001
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Discovering any possibilities of forming images according to the interaction between DV images and films. To
duplicate/to duplicate repeatedly/going forward/going and again/still frame/ chromatism. Hoping the viewers can

also get the new visual aesthetics and the logic of this film.




