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Experimental Media Art Festival in Taiwan 2016
Filming in the Moment
The Dmry Film Festival

PUSEEEDS EIrt

. B
13

B8/
B/
SR

¢ b
.‘ : . -~ o 3 cet Avant-garde Theatr
e
f T e Lo B &
A

i=1¢
FH

HIE e

FRBRIZ IR
11/25 (Fri) 15:00

20075 2 R B EMAZBXM AFIHRNBREZH AL BRRR AT EN TEIER - BREMNER CEFHBM)
FRAFH (BXR) - REEN (REBR) BHPAEN (AXEY) - Fltz®  FEZNFE-—REWEEMARLEY
BENTTY - 2ERAZTERENBEZERRE

After 2007, numerous student final projects from Taiwanese academics started to depict daily life, relations
between family members, and self-exploration, including Blues Biyori by Shine LIN, Going Home by LEE Ming-Yu, The
Household Diary by LIEN Chien-Hung and Daylight Developing by SU Ming-Yen. Ever since then, more and more
young filmmakers take up the cameras to make diary films, bringing to us a more diverse scenery in the area of the
diary films.

* RE B2 The Household Diary ~ #R#E7: LIEN Chien-Hung | 40min | 2009
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The Household Diary reveals the unspoken secret in the filmmaker”™ s family by recording the intimacy among family
members. Through the process of filming and editing, the filmmaker reconstructed what a family should be like
reflected on the meaning of family.

* B #E ¥ Daylight Developing #HBAZ SU Ming-Yen | 35min | 2011
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Daylight Developing is a filmed family diary in the form of a personal cinema.
This work covers a family history and discusses changes in the light of family in the economic globalization, including
the constantly moving family, the absence of family members, the room for women in separated families, as well as
representations the concept of home; ultimately what is the meaning of home?
In the film, the use of light as a symbol highlights the sanctity of the family and the beginning of life and the use of
changes in lighting in the home movie remind of the warm atmosphere in|” espace heureux and therefore leads us to
imagine the deepening relationships between the members of this family.
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* BAZ% A H &R The Irreversibility of Time ~ [Ri&EZ CHEN Yun-Qi | 20min | 2014
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How many times do we display the old pictures being taken? It is too difficult to answer the question, since there
will be more and more images in the contemporary world, whether they are private or public. In spite of ignoring or
celebrating ones, we should ask ourselves what we have liberated from viewing after all. Is the vision that images
conjure up a medium of knowing the reality or a standard of measuring it?

K BEARG —EA | Wish You Were Here RIS HE CHONG Kai-Shan | 11min | 2015
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We were formed from different embryos, and used to live together in the womb at the same time. We were once so
close, yet now we are very far apart. We enjoyed growing together, hearing the beatings of our heartbeats and
knowing of each other's existence. And you're that special fraternal twin sister of mine.
As we grew up, we left home one after another. The harsh reality of managing our relationship over long physical
distance has put us to the test. A greeting or a text, perhaps could barely maintain this as if looking good yet
awkward relationship that could collapse anytime.
For the past five years, occasionally | would think about her. "How have you been these years?" On January 15,
2015, | decided to make a trip home and re-enter into her life.
This piece of work is a journey about my imagination, documentation, and recollection of the memories of my
sister. This could possibly also be your imagination too.
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