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Experimental Media Art Festival in Taiwan 2016
Filming in the Moment
The Diary Film Festival ‘
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Arts in Japan always carry a strong Japanese style, in comparison to the European and American arts. In the
course of diary films development in Japan, there are several talented film-makers. In the 2016 EX!T 7, we present
works from four Japanese diary filmmakers: SUZUKI Shirouyasu, OBITANI Yuri, OKI Hiroyuki and SERIZAWA Yoichiro.
Japanese diary films are largely different from the European and American diary films in terms of style and content.
Japanese diary films depict the subtle desires and ordinary life, and provide another possibility in the diary films

aesthetics. In this program, we will further explore this uncharted territory.

* HIZMENR Impression of Sunset  $27REBBFEE SUZUKI Shirouyasu | 24min | 1975
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The filmmaker speaks in an even tone about his relationship with film, starting with an old 16millimeter camera he
bought himself. Because this is close to his personal life, the viewer is made to have an odd feeling of partnership

with him.
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* EZ B The Hair Opera  #AHFHE OBITANI Yuri | 60 min | 1993
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As the title suggests, hair--"pubic and underarm especially"--is the fetish that makes this "opera" hit the high notes.
A young filmmaker who removed his hippie hairin = 70s by burning it off, encounters an artist whose new show
consists of pristinely mounted white cards carrying specimens of her many lovers' pubic hair. The filmmaker
becomes obsessed with her, and in a series of film-letters, he plunges into hair fetishism while she retreats in
irritation and then alarm.

* X LTEE An Acid Field — #AHBIE OBITANI Yuri | 8min | 2007
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“An Acid Field” and “Wild Shaman Maiden” are an epic poem that witness to the “people who dedicate
themselves to the production of sound for no reward, and the space and setting their sounds create” , ---and an
investigation of questions about “who sees what where, and, at the same time, what do they hear?” .

“An Acid Field” is a flower psychedelia accompanied by the droning melodica of young boy X as he drowns in
tens of thousands of cosmos flowers being tossed by the wind.

* HF Xz Wild Shaman Maiden ~ #A7AE OBITANI Yuri | 9min | 2007
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“Wild Shaman Maiden” is an eight minute hide-and-seek on the grass which shot from a low angle suggestive of
the point of view of like a small child or a stray dog in which the main character, young boy X, plays a melodica.




