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Yann BEAUVAIS is versatile in creating, preserving and studying films. He makes experimental films, writes art
critiques, preserves and publishes films and video works. He used to teach art history in the University of Paris IlI:
Sorbonne Nouvelle. He is also a video installation artist. Yann BEAUVAIS first started making experimental films in the
1970" s.Inthe 1980 s he started to explore the territory of video art, video installation and live performance. In 1999,
Yann BEAUVAIS visited Taiwan and had a solo exhibition in Huashan 1914 Creative Park, Taipei. In 2016 EX!IT 7, Yann
BEAUVAIS presents to us a series of his diary films.
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Sketches from different locations : in the States, New York mostly downtown, Versailles and its garden on crispy
winter day, and different places in Paris. The film ends with a land art piece of Miles McKane.
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A film sparkling with diamond-like fragments of Italy. A film of passion — passion for places (the landmarks of
Rome) passion for the masterworks of experimental film (the evocation of Kenneth Anger” s Eaux d’ Artifices
through images of the same Tivoli garden fountain), and above all, passion for color (the warmth of roman stone,
the deep green of summer vegetation, the rich reds and yellows of the 16mm emulsion itself). After the cerebral
rigor of more formal work, a joyous cry from the heart. Scott Hammen
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* B C1E Divers- € pars | 12min | 1987
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This film is a series of shot or found sequences (about, of cities that | frequent) which, in the editing, display a
fluidity and continuity eluding narration. The sequences are shaped by the editing according to various arrange-
ments which respect the film possible direction: passage from one place to another, from one moment to another.
To pass, bridging one point to another, is to transform oneself, become other. The film employs certain leitmotivs
which relauch the flow and facilitate diverse transformations of scattered sensations. This film, although renewing
lyricism, does not deny formalism which it uses in another manner, while taking into account the meaning/possible
meanings produced through linking images and their evocative passage.
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At first a diary film of a sojourn on a Greek island last January. Originally filmed the Super 8, then blown up to
16mm, the film has undergone a supplementary transformation, after editing, by the joining of a text. The text
permits a suspension to the film unfolding, in that it makes the image pass into the background while also giving it,
the image, another signification. Play upon text and image which enables, starting the elements of a diary, souve-
nir, an approach into other areas, just as Divers Epars, sketched in its own way another approach.
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'‘Dedicated to my 1966 trip to Avignon that helped me survive a deep crisis that | was going through. Texts from

diaries of that period on the soundtrack are read by Angus MacLise.'
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A film about my relationship to New York since 1962. It deals with the distance between a memory and the image
of this memory, a distance one always tries to abolish.

In this personal film we see the images of a city from a close distance, with autobiographic fragments on the
soundtrack. The distance of recollection. The trace of this distance shapes the memory as much as the places,
haunted by so many stories, so that our marks will blow up in a crash. A crash leading to a collapse in a vortex of
affects.
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A trip through Cappadocia, spring 2008. Landscapes and the underground layers build up our perception of the
surrounding. Photos and films sequences were taken with a cell phone and a digital camera. All those visibles
geological stratas are brought up through editing, which multiplies the overlaps according to texture, matter and
coincidence. The editing process disrorient the eye and the ear.

* BRI AR : #EITH Work in Progress | 12min | 2011-16
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A scattered diary from the years | was living in Recife. In 2011 Edson Barrus and | moved to Brasil in order to
create an alternative art space. The fragment of films offerd glimbses of different events and spaces within Brasil
and outside. Coneying different kind of memory and feelings the shots are not chronological but evoke the wander-
ing of thoughs after a long trip when things, locations, persons blur into a kind of pulsating matter.




