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Helmut Newton

Helmut Newton (Australian/German, 1920-2004)

Hotel room, Place de la République, Paris 1976 from Helmut Newton Special Collection 24 Photo Lithos


http://www.artnet.com/artists/helmut-newton/

Helmut Newton Foundation
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1 METROPOLIS REK LAMEGELD EANZELRY
Fritz Lang Als Werbemittel fir den Fil Georgy im |
Deutschland 1997 eigens Geldscheine i restauriene

Fritz Lang, der Drehbuchautorin Thea von Harbou, Aives.
den Kameraleuten Karl Freund und Ginther Rittau SINGLE §
sowie dem Architekten Hunte. Geotayn
ADVERTISING MONEY wopy ol §
UIapm:edmlba&mammﬂMmomhlmg.w- Frieds
mme,mmmrmmmum Wie

and architect Otto Hunte, using them as film publicity,
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Robby MULLER  / Master of Light Y&82 KEififsE
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Deutsche Kinematt M

ROBBY MULLER
- MASTER OF LIGHT

Eine Ausstellung im Museum
fir Film und Fernsehen
Juli bis 5. November 2017

Robby Muller [* 1940] gilt als einer der bekann-
len Kameramdnner - international: . Director
hotography” - der Welt. Der Niederlan
wurde fiir seine Kameraarbeit vielfach
eichnet und trug seit den 1970er-Jahren
ofiem Mafe zum Erfolg einer ganzen
eration unabhangiger Filmautoren bel

¢ internationale Laufbahn begann kurz

Robby Miiller (1940] is considered one of the best
known cameramen ~ internationally: “Director of
Photography™~ in the world. The Dutchman has
won numerous awards for his camerawark and
contributed considerably to the success of an
entire generation of independent film authors
since the 1970s. His international career started
so0n after he graduated from the Nederlandse

seinem Abschluss an der Nederlandse
Filmacademie in Amsterdam 1964, In Deutsch
and fotografierte er nicht nur zahireiche frilhe
me von Wim Wenders, sondern arbeitete
1 mit Regisseuren und Autoren wie Edgar
2, Hans W. Geifiendbrfer oder Peter Handke
mmen. Letztendlich sollte er bei vier-
men von Wenders die Bildgestaltung
ten. In den USA wurde Robby Miller
9 eter Bogdanovich
e in den 1980er-Jah-
en Film

in iam in 1964. In Germany,

he not anty shat numerous early films by Wim
Wenders, but also worked slongside such
directors as Edgar Reitz, Hans W, Geissendbrfer
and Peter Handke. Mller would eventually be
or the cinematography of fourteen

films. In the USA, he was discover-
late 1970s by Peter Bogdanovich and,
OWN BY LAW [1986) for

responsible
of Wende

with the use of the handheld
in BREAKING THi S (1996) and with
) techniques i IN THE DARK
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1917. REVOLUTION.
' RUSSLAND UND EUROPA

1917. REVOLUTION.
RUSSIA AND EUROPE
DEUTSCHES

- 1917, PEBOJIIOLLMSI.
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- 15 APRIL 2018
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17. REVOLUTION.
USSLAND UND EUROPA

FOTHERAER

IR EE -

Im Jahr 2017 jahrt sich die Russische
Revolution zum 100. Mal. Die revolutio-
ndren Ereignisse 1917 und der bis 1922
anhaltende Birgerkrieg in Russland
fihrten zu einem grundlegenden
Systemwechsel im 20. Jahrhundert.
Mentalitats- und kulturgeschichtlich
sewirkte die Revolution einen Auf-
sruch in allen Bereichen der Gesell-
schaft: Sie flihrte zu neuen Formen in
Virtschaft, Bildung und Kultur, for-
Jerte nationale, politische und soziale
3efreiungsbewegungen, inspirierte
<Unstler und Kulturschaffende. Zum
Aufbauderneuen Geselischaft gehér-

B Denkmats fir Z
S StaathichesMuseum fir
Russtand< skau
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1917. REVOLUTION.
RUSSIA AND EUROPE

‘he revolutionary events of 1917 and the civil
var led to a fundamental, systemic change
hatinfluenced the entire 20th century. From a
nentaland cultural perspective, the revolution
t first brought about radical changes in all
reas of society. It led to new forms of eco-
lomy, education and culture, fostered national,
iolitical and social freedom movements and
aspired artists and people working in all areas
f culture. But the forging of this new society
vas accompanied - from the outset - by terror,
riolence and repression. The exhibition 1917,
Revolution. Russia and Europe explores the
evolutionary events in Russia and the early
soviet Union and also examines the reactions
ind counter-reactions that the political and
iocial upheaval triggered in Europe, by focu-
iing on a selection of European countries.

g

ten aber von Anfang an auch Terror,
Gewalt und Repression. Mit dieser
Komplexitdt und Widerspriichlichkeit
forderte die Revolution das Werte-
system der alten europaischen
Gesellschaften heraus und hatte weit-
reichende Veranderungen zur Folge.
Die Ausstellung 1917, Revolution.
Russland und Europa thematisiert
das revolutiondre Geschehen in Russ-
land sowie die friihe Sowjetunion
und geht der Frage nach, welche
Reaktionen und Gegenreaktionen
der politische und gesellschaftliche
Umsturz inausgewdhiteneuropsi-

Rote Soldaten nach vorn, Ungarn, 1919
© Deutsches Historisches Museum

schen Staaten hervorgerufen hat.
Der Faszination und der Hoffnung auf
eine bessere Zukunft stand hierbei
die Angst vor gewalttatiger Radi-
kalisierung und kommunistischen
Umsturzversuchen gegeniiber.

Die Russische Revolution war ein
Schliisselereignis fiir das Verstandnis
des 20. Jahrhunderts und ein Weg-
bereiter fiir die Polarisierung der
Welt in zwei Lager. Daran zu erinnern,
ist fiir das Verstandnis der deut-
schen und europdischen Geschichte
von herausragender Bedeutung.

e i

1917. PEBOJIIOLMS.
POCCMS Y EBPONMA

PeBoiouyoHHbIe COBbITUA 1917 rOAa U rpaXAaH-
CKas BOWHa NPUBE/IM K KOPEHHOM CMEHE CUCTeMb
B 20 Beke. 4T0 KacaeTca UCTOPUN MeHTanuTeTa
W KYNbTYpbI, TO PeBOAIOLMA CHAYa/a Bbi3Basa
byHAaMeHTanbHbIe U3MeHeHMs Bo Bcex obn1a-
cTax obuecrsa: OHa nopoAmAaa HOBble pOpMbI B
IKOHOMMKe, 06pa3oBaHuUyM 1 KyAbTYpe, Co-
€06CTBOBAAA HALMOHANbHBIM, NONNTUHECKUM

1 COLMANLHBIM OCBOBOAUTENILHBIM ABUXEHU-
AIM ¥ BAOXHOB/IANA XYAOXKHUKOB U AeATeNei
Ky/bTYpbl. HO € caMoro Hauana cTpouTenscTso
HOBOro 0buiecTea BK/OMaNa U TeppOp, HacK-
nve v penpeccuio. BeicTaska 1917, Pegoaoyus.
Poccus u Espona paccMaTpuBaeT pesosiioLy-
OHHble cobbITUA B Poccuu, a Takxe peakymm u
BCTPEYHbIe peakuum, KoTopsie Gbian Bbi3BaHb!
NONNTUYECKUM U 06LLECTBEHHBIM NEPEBOPOTOM
B 136paHHbIX €BPONENCKUX rOCYAapCTBaXx.
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RENDEZVOUS

I mercredis et samedis, 12h30

les rondez-vous du Jeu de Poume:

visite commentée des expositions en cours

par un conférencier du Jeu de Paume

1 samedis 4 novembre, 2 décembre et 6 jonvier, 15h30
les rendez-vous en famille : un parcours

en images pour les 7-11 ons et leurs parents

1 mardis 26 décembre et 16 jonvier, 18h

les rendez-vous des mardis jeunes:

visite commentée des expositions en cours

par un conférencier du Jeu de Poume

1 somed 20 janvier, 11 h-9 h

«l'économie du vivant » : journée de discussions
avec les artistes de lo progrommation Satellite 10

PUBLICATION

1 Steflani Jemison. Sensus Plenior

textes d'Osel Bonsu et de Steffani Jemison,
conversation de I'artiste avec Sharifa Rhodes-Pitts
Jeu de Paume / CAPC musée d'art contemparoin
de Bordeaux / Maison d'Art Bemard Anthonioz
frangais-anglois, 64 pages, 15 X 21 em, 14€
Version e-pub disponible au prix de 6,00 €

INFORMATIONS PRATIQUES

1, place de la Concorde - 75008 Parls
+331470312

mardi (nocmrne) nhath
mercredi-dimanche: nh-19h

fermeture le lundi, le 25 déc. et le 1* jonv.

expositions

1 plein tarif: 10 € / tarif réduit: 7,50 €

(billet valoble uniquement & la journée)

T oceds libre aux espaces de la programmation
Satellite (entresol et niveau —1)

1 mardis jeunes: accs libre pour les étudiants
et les moins de 25 ans inclus le derier mardi
du mois, de 1h & a1h

1 accés libre et illimité pour les détenteurs

du laissez-passer du Jeu de Paume

rendez-vous

1 aceds libre sur présentation du billet d'entrée
aux expositions ou du laissez-passer, dans la limite
des places disponibles

1 réservation conseillée pour les rendez-vous

en famille: rendezvousenfamille@jeudepaume.org

Le Jeu de Paume est subventionné =
at | ministére de la Culture. —
P 2 =S

Il béndicie du soutien de Neufize
et de la Manufocture Jo L.Ca.h- mébcines prividgiés

Neuflize 0BC
ABN AMRO ~JAEGER-LECOULTRE»
Los Amis du Jou de Poume soutiannent ses actiités

o Fondation Nationale des Arts Graphiques et Plostiques
ot partenaire permanent de lo programmation Satelite.

A
FN GP
Los Amis du CAPC contribuent & la production
des cauvres de cefte progrommation.
LESAMISDUCAPC

Le Jeu de Poume est membre des réseaux Tram et d.ca /
association francaise de développement des cantres d'art

TRAM=:E=. dca

Commissaire d ka programmation Satellie 10,
«l'économie du vivont » : Osei Bons:

Exposition coproduite por le Jeu de Poume,
a fondation Notionale des Arts Grophiques et Plostiques
ot lo CAPC musée d'ont contemporain de Bordeoux.
b 1 LI~
ompora
paUME FN GP & dosordoaux
»
Avec io participation # %
de la Oé internotionale des Ats. 5%, &
gk

En partenariat avec

mum PRSI Y mernates o s

Couverture
Stefon Jemison,Senss P, 2017, pholograptie do foumoge.
Coproducaen: I e et

s e s oy e © B

Traduetion bangaise: Christian-Moriin Diebold
Mise en page: Benod Cannafering
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SENSUS PLENIOR
17/10/2017 - 21/01/2018

JEU DE PAUME

[FR/EN]
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JEU DE PAUME

-
LENIOR STEFFANI JEMISON

Right.

len the primacy of performance and movement-based

sion in black culture, what body-based forms of religious
tion existed in the black church? K&K Mime reminds

whole tradition of dance and movement and singing that's
been intertwined. Gesture has been always super important
k religious experience and music. It’s hard to pinpoint where
ok those things apart.

s.)
Exactly.

ovelty of mime ministry as something that emerged

b last decade of the 20th century is troubled if you return
ese patterns. This also involves a question around reception.
bccurred to me while watching the audience in the video.
Lially didn’t watch the audience when we were at church. |
ou’ve mentioned in previous conversations your encounters
tching congregants be incredibly moved by the performances.

o358 — Hhen

JEU DLRAUME =—

Sensus Plenior

Steffani Jemison

WE’LL UNDERSTAND IT BETTER BY AND BY SHARIFA TS

What are they reading and receiving? On the one hand, Reverend
Webb’s movements offer this literalness, where certain motions
directly invoke the lyrics of the accompanying song. But also,

it recalls the way black audiences read and receive an experience
that is at once aesthetic and ecstatic and intellectual. The reception
is doubled and tripled, magnified by each contributing element:
you have the physical virtuosity, being moved by music, and then
the message of the religious text as well. So there are multiple
points of reverb.

s.)

You mentioned doubling and tripling, and later

you used the word “reverb”. All of this language -

relay, echo, identification, mirroring - is so central to
the concepts of pantomime and mimicry. Gospel mime
practice is fundamentally dialogic: when working with
Susan and her team, | noticed that modes of rehearsal
and ministry were quite distinct, with nothing in between.
Ministry is only achieved when it unfolds for a viewer
who has the capacity to be moved.

S.R-P.

Earlier in the conversation you asked, how do we imagine other
political futures, and what forms allow that? It brings up for me an
ongoing quarrel with and inquiry into black theology. The hymn the
day we attended church is a good example of it. | love it, it's a good
emblem: “We'll Understand it Better By and By". One of the things
that black people got from Christianity was deferral.

S.J
Of course.

S.R.-P.
So does this allow one to imagine something different?
Or does it allow you to merely get through what'’s happening?

5.]

I'm not a philosopher or a theologian, but

it seems as though the institutionalization

of deferral preserves space to envision a future
that's different from the present, an “otherwise”.
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THE REBELLION OF THE DEAD
~RETROSPECTIVE 1969-2019
18 OCTOBER 20178 JANUARY 2018

This exhibition is the first part of
the most

media, from painting to performance,
from theatre to multimed; u

on Nalini Matani to date that will
continue at the Castello di Rivoli, Turin,
in 2018 It covers a fifty-year career,
from the artist’s earliest works-as yet
never shown in Europe-to her very
latest project
Starting out from the very beginning
as 3 politically engaged artist Malani's
work tackles issues, such as the rise
talism, women's place in

becoming one of the first Indian artists

to make use of video in the early 1990s.

Combining this with other kinds of

Materials in immersive environments

allowed her to set different disciplines
collaborate with

n

thinking

i ut the violence
and fragility of the wor

id and the
importance of memory. They occupy

ALANI

 Frctagy
1
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thirty yeaya 1
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he

e vip,
Samers gy,
icak disaster, which _the space and envelop the viewer ;‘:’::';‘,,"" hite 16 sy o Bl
in the form SPENNRBR Whoiis both attracted and disturbed e g 1
ly familiar iconographi by the sounds andmsgesimarehalied :
elements. Complex and abundant, by the artist

her works offer a multplicity of symbols. Nalini Matani was born in Karachi

1o nterpret and make plentiful reference  in 1946, a year befor British India was
1 Indian and Western culture, setting ~ partitioned inta two countries - ndia
Myth into dialogue with contemporary and Pakistan, which saw her
history.

famity
find refuge in Calcutta before moving
twas in order to reach a arger audience - to Bombay, a forced exile that would
{hroughout her career that Malani  mark her practice 35 an artigt
ntinued to experiment with differant
P
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PALAIS DE LA PORTE DOREE PALAIS DE LA PORTE DOREE

Informations pratiques e
MUSEE DE L'HISTOIRE

MUSEE DE L'HISTOIRE
DE L’IMMIGRATION

Accés DE L'IMMIGRATION
Métro @ - Tramway € - Bus@ -Porte Dorée
Lespersonnes a mobilité réduite accédent au Palais
par le 293, avenue Daumesnil, 75012 Paris

Horaires
Dumardiauvendred,de 10hooa 17t
Le samed et le dimanche, de 10hoo 3 19hoo.
Fermeture des caisses 45 minutes avant lafermeture.

Fermélelundi et les 25 décemt

vier,1* mal

Juvert le 14 juillet

Médiathéque
Du mardiau vendredi
Lesamedi,de 14hoo.

Devenez un visiteur privilégié !
Envousabonnant, vous bénéficiezdunaccesilimité
auxcollections etaux expositions ainsi qu' de nombreux avantages
if réduit sur les visites guidées, invitation auxvernissages,

offres cheznos partenaires)

IMAGES
DES COLO
AU PALAIS

Contact
T 0153595860-E info@palais-portedoree fr

Tous les tarifs :
w.palais-portedoree fr

PALAIS DE LA PORTE DOREE

MUSEE NATIONAL DE L’HISTOIRE DE LIMMIGRATION
AQUARIUM TROPICAL

293, avenue Daumesnil - 75012 Paris - palais-portedoree.fr

PALAIS DE LA PORTE DOREE
MUSEE NATIONAL DE L’HISTOIRE DE L 10N T
293,avenue Daumesnil- 75012 Paris - palais-portedoree fr
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& 0 S BEBUEREREE T E T REE o A ~ IR RRR T LRSS - T
HAEH TR o B HA/NEERERTTHSE > SR —H57 -

ailleurs tunisiens

d ire : trav.
L’impact du Front popula_lre trava
c:;m;m cortége du 14 juillet @ Paris en 1936.
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MAISON JRO
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VILLE D

Brodbeck & de Barbuat |Piero Livio
Les Mondes silencieux Dustmuseum

Ground floor /Galerie des Donateurs Ground floor /Vitrine

! 1 R | ——
Zhong Weixing Claude Mollard Obsession Marlene | Pascal Maitre
Face a face Une anthropologie imaginaire Pierre Passebon collectionneur Prix Photo AFD/Polka

Quand I'Afrique s'éclairera
Level +3 Level +3

Level +2 Level +!
November 8, 201 January 7, 200§ November 8, 201 anuary 7, 18




\: hmiln

|l
BP i =




Julie (ERFZEBA , =T 8®)
Q: KKXEAREBEEBEEURGDFHARRBE.

A BEZEHE  RARZHPAMRBEA  REEME , BEHERLARE , BEREMNL
FRAERZHIMNA , BRENETEHER , RLEREEMRIES , BREFLERIER

ZE,

Q: BREE , IEBEHAEHNHRIERE , GRAMENEE LS NLLER ?

A RARENBEREE  AUEREORFHBERL/ND , BTEABRER , HAEEKR
RMREE , MIEASREITREME K EEABRHRAXENURREER/N I

Q : BIM RIS BN RETFNT |, ETRBRREEANT D , AREHHFRHHR
ERERERTERNRE ?



A:REN , RNBETRRY K ERXRBEEHRAR K BBEBLETFERAERRNMLS ; 2
%, RTEHREE  RRAKTZEERNER , FEREERKRITH  RAEETERIMH
R, uFRREEN  ERARTERRIWEES K AMURRERBR , ZRITHE. ZRVEE
%EQHEEO

Q: EEENESEERIMERHER ?

A : FE1ELL/E(Bobigny , (IR BRMRILR) , =& , BEENRER , RITERTEM , B
REEZERELHE, ®E ; ERELRE , FELFAEZEEROR , RANRENEZENRT
¥

Q: E , ERREITEER? ZEW—75H ?

—Fh , REBLREREXE , BEIETERIRKETEE | RAKEZZEERRNARSE
—ERRMREEN , wMFRMECKENER , BN , wfIEHABRREEEE  AURR
RELBREFEE  SEEMAOR , ERETUGEM-—KELECSHNER.

Q : RMBERKRENKE, BHIRAM

A BIAZERBECRERAET , RBRENRBTIRRA , EERXBHRAM , R
RAEMEEEE , RRENSBLEHT , FERIL , EBRRAR , BUBRARNEF LS
MWHEE  BRRESEASEBHAECHAL ;| BT, BHEEBN , SSEEZN , B
EER RAKET | REGERYRGT  RAGMAENEEZERRKL mAGMREREE
157 AUERERESCH , REFRETBMAER  REREHBRAN , EFRNT
F ., BRENIFFHARREE , e BeREF R ERRMBE,

Q: #F , MERBEEREREINCEERBEE

AH E+EFE, ERERT—5R , EOESNRE K ERVFHEH , hERERR , R
rom TFREMBE , MERATESRIE , LIEMHRFAL , BRI EMERBRIBHIRAM ,
fePIFRRRER , TREKRED , HERR , SEARK , BREN , afiHERSHRIT



¥ REF, EREMA—RIZFE , AREZTEEE , RRB-HBERMAIZE , RARE—E
REMANRA , RRBTERSROMARE  RAEMAREES —FHA.

Q: RERET T -5  BREERMTENRRRE ?

A:RERSA—EHR  RX, BRRFALFOHER  AIEASBHX , RRBEHTHAMR
B, AR - ERBREFRNNBRUARBNTT , FIAEREER  BRENABZABR LLEHR

— & HEBEMAIETNTHHO , BRENEE , REABHX , BEBHREFABIER
YRR o

Q: RAREFETERT ? EREEE M ?

A BRRAGESE , TEEMNEEME @RS , ERREBB/RBMTEER.

Q: BE—EEABE A6 ERMAFE—IXEE. FEHHR , ER2ATERE ? EH. SEEAERR

D

AEERRR , REEN , RAREERENEN , RERSENA , ERBEREHRFE , 1

BEATSERRRAENA , U RECEREMNERLE ; BR , ARKXUTET , BREE
NEARAN , RESAELEFERICNM®S , BR , HFXMREMA , IAHERR  ERS
BEXRBLR , AARRERN , REERENRRIBEN—EA.



Laurent CEBIA , B+ t5%)

Q: RFIRARAKECEEERNEE , O ERRFARRSERITE?

A BREEECEB-TF , R2aEEESH , MEKICREAARBET —VEE
B, B FNE - BR - EBREREFH( Jean-Marc Maniatis ) , iR —(UREZNER
MELE. \BFEA , R|REBMAIMNER |, FTURRERIMCIBEL B MM, RXE
ERATHHNERMMR, I, RERENSE - B - SEZFHMEAEEBIE, REN
B BR BEEZFNIASLETLF, 2% FZFRBENBHANRBRAENES
M- 7T EMER , tRUENBETR , MEMHFAMBREEM —ERIEE,

Q: BECRBEETRER-TH K HURNBERRELRA/BMAETE ? EENHAEE , &
REEZENEESR.

A ERIBE , BANTREIRREBFTING - Bx - SEDHFHMANEESRK | GfE

ENALEBER. BONEREELK , TR-REBFINEE 1 FRRFERN , ETZE
MEEERNET K MEEAAN ; N8 - Fx - SEZIFHREB, "EMAFRATMHM
iy, ENERRBAENBERNBARLR, o K FUAEEREAHE, IFZRERN ; M=



EETESLCHTATREN. ZEE. Instagram, Facebook , FTIARBENE , ERFH
BRER , BEEEHE  SHREENHE,

Q : FREIE T ARRREBIT RN EMERRE , BWERR

A BREENG , BTN EEAESRER , BEEMAEE( Jean-Marc Maniatis £ E R AE M
BE BB M EE Instagram FTESE , RARME—R2HPHRILHEN , EREERSM ,
HERMREMFERE , RM-ERREZEET , ERMERER , RASH- LRy, BRM
REMAESBHEENCHEE  AMUAEMARARBERR, LE4RBRY  BERERSEI
&% Facebook , R BEHIERRRENFENEN , REBEGRLWRNEAR R LR

BEN , RERLBRERRINVER  BHBREBRIZTEL, IUAREENHEERIES

EREBIENESHESR,

EBtNBRS K GRE-—BER, RMTRSEMEBE (Permanent , KAMRE ) , TR
Mis en pli ( EEMHEEER ) MRERMBAMERE T K ( Styleur ) , AIURMRERED
HEHMRE K MERMNITEE  BNLESBHET  BERMTIRBMHEEM ( Barbier) , &
FIFHEF (Raser ) , RFEERRIEANFFNERE  ERMAERSEHET K ELLERS
LHEZ  BARRR—ERREEXL , hEHBE R R,

B | RREBF—LF, BEAER , HAURG ?
ER, REE !

EES-—FHNKXEHRE B BB, BNE—EEE , AN TERRENERHS

( Tondeuse ) , BFIBIRLZEE( MERELHER ), EERENS - BEx - BREEFHH,
BEAEERZSITEAEEMNRE(I2BL ), MENSE - Bx - BEIFHN+TLEF,
BETFITBEERAME  RRAN  MRAERMETECHER , RILEREE—E , EER
RARERERNET , IUBMEFRNEE. ART  RMRKENEAES  BREHE
BRATHS - BR - SEDEHNEN  REZENEE  UREEEERE  rUEE
HERTLUEAELRMERZE , A LEBFEANENREVETEZAESN I ARER,

Q: BRE , BRERKREBARE , BROEENERTE.



A RBASEBRZER , ARZNER K MELRFENEBMEBRLBSHRHN , MY
B Bx  SBEIFHNECEERRSMKHNEE , IARXTE, BEEEMLN, FE
B, RER, RZEE , #2828 L OBEHERRAME | AENEH i E R L BER,

Q: REZBENHEESRBECHEMTE , EERZBEN T —RAH LR EE K SREEEW

e ?

A BERMABTERE  RMASBEMNAHMEA  BEMNSVEFIES  MUARSASHESH
B, Bl 08 - Bx - BRnFEH (ESEREEEER , MEA) R, RFRKFIEH
CHREL , LEARSR , ZERR , RAIRF-ERERE—E , ZREFRIEREN , BRF
RE—REB  BAREG—EER  KRNERE XA B TEFRERIFEKRBEEF
B, ERFEN | BRASAR-EXKRETEFTEFNIETHFNEIE , MREXFNE
BRREN , RMEEE - BHECHR , E&—R , RMRTUBRERLETERFNIREE
BER , RMNBETIRRMAETER , BELEEREN , N8 - Bx - FeoFHN
EREESEMHNTH , BER , RAERF - ERERANAL , SKEMARZH , &REMAF
REZNmK  RENE A BERR-—EEER. B, REKNET, EXNBRE , REM
BEEENGRK B, BF%  NRRMAFTEFEHN , IR -ELBBEIN , RAsEH
WERSER K ATESTEAEE. Be. M K EXMEAMTEEMELEENSK,

( From Facebook ) :

REBRTEARIBIFNIR ; RBRELR . "TRREZEONHER K MEEMHREET
o o, REENFR , REBRIE=ZRFEFERNMER , RS A FERERH
T, BRRRUFAREEEMANZARELRRT ; 2& , F—ERABRNEERREND
., A&, BNEAKFEEATRNEL  EERRIAEBEENEMN , REHETRSNE
E ; EREENHREMNETIR !

(i



Laura (&AM , BEREFEEA , 0T %5%)

Q : SBIEfTERHR R EER R ?

A RN\EERHE , RERIZERRA. ERERERRMPVER , RELBERZIHR
ACREZER , FRAERFER , RAEK, HHNMERHRERTER.

Q: MR , BHRARRMEMRIEE ?

A RSRHEMARBAER  RNARHUBABHAERR 88 ERRRAEITHFTUN
ey, RIEFWERY , AT EERE , —FRMTESFE  RRBTHER , B FEEARK
#7 L ERRELEFA, ZE. EERB2ERBN. XEMBEEEELBUAHEE , AT
FRABRTEERNEE  A2XE. BN..S%  FURERENER , RMERRET
EE , BR , ththAREBOAFEELE , TUARBEZHEMKREI TH , ATAMEY TR AR E
RE M — R RE TR , RE T, RTEERT , BB LERMBIHRIER.

Q : FBEE , &R BARKRRIEAR XA < BTV 81 2



A RERERDN , T hm , —UIBRE , ARz, T2 BEIIMTEESE , RNHHRR
BER  REGERNNLBAE-LERE AL RUHMRENME , BRERE , BA
=4

1

ERRTELET INEBEHRARRENNLER  GRERBEBE — A , FTABRRR ML
BREEFE,

Q: BfE | BE , BREFHDMNA , BEBREZRABMHETRE? BRI TEBR 2R , 81

RENZMTE?

A BRERBETIRHUREABTRZEBEA  BRFEER  RETER , BR.... BE—H. . HR
B.. BEERE.. BTAERMARETURIRER. & A6 HERMRENREMERRZE , A
ERRELYRE , GRYEBERE—EAY , AIRBNMERRENBE , RXHEERH ,

ERBMEMN , BR , ABAH BB —EMA , RREKEREB , IERB—KETHEE ,

MWALBFAE. AHE. RETEREERA , IMERERE , IR HREK.

Q: B PMRHREER L2 BB TREEER , W BA, BA, ENRZRMTE?

A RBEEN  BRE , BRREABANRIE , W0 BRREBERER L, I TREHE

R TH —5 i, (ARMREBEAER LEEIENA K SRER-LERENE  REBIEH
Ao ), ERBARZEN , RA. NEMBRAEREHE , BEREHERR , RTEFRN , 1B
RA  BEBRZIANRTREEA , EAFRR-EFREFRERE , IERNBEERE
B

Q: ME , BRELNEREDR , RRBEAIIBREBEAR ? EREHM , 101 : EEA?

A BEEHA  EBNITHEL  KBoBREEA  EHMAEEL | REEF-LEEMNBERA
EZERR , REE

Q: ZA—FHH , BRAUSRERSEEM?



A:—BiE, RREENEERA—NEEM ; EREERE , RETEHERN , REER
FRERMNES , IARRETERE  RASRSHENAN , RAUDE-LE , kBRALE
WFENRAE , MUAREETEE 2L  RAKERLEM@ITHE , MRAELEFLEE
RIERBE , BENRIEES,

Q: REWUBYHERENRE?

A BREAMEFERENELZTM , —EAWUSEE (Matthieu ) , t#SF+\5 , —EUFRE
(Eva), t+=5& , tafi&R%E | REEFEFEE , BRRBEATEARE , HBRREZNEMNRE
HIEEZA , BRERBBRMAE-—A , EAMEELT , wMHHBRE , FEDHRE.

Q: ERRAEZIMNG ?

A:ZEERE , BERRBRAZE— A

Q : EB/PRHRIRENERE®R  SEAQEDMNG ? AREMR. kit FF5,

A:RE, RERRE

Q: BERNRHRRIER®R  SBMEETEERNLE ? FLOFHRR | EEWMBMETE?

A BRI, PIHANE , RAFEEELEZRER ( Colonel Fabien ) EER+AIE |, FFIE T 4
F, EmERRE , FNABRNIX, BREGH., BURS—EFKE , MAEREAFERER
B, BARET —F , 2BBMAKK , RAETET , RUFLHERARZSHET , BERD

Q: BRI TEE , ENRZIRME ? HBEREMNBHETRE ?

A RERIEETE  BRABRINABUFEES |, RTBEABTRRE , BERENETE
AR, TUABEMESRET —BREFENNBEA LNEHRER , Z2HEHREATEEX
, BEEBRRERT —EREEENZBR , RABFL  BNcHEREZZFZFHTER



ENRIFFERE | T hm , tR—EFRAXPRRARNERL , RERRER -LEF ; BH
HERARRBEN  MAFTREA , ERAREREI - EF—KNS . T BREMRRLRK
RTZEBEBEPRER , cBHRRMTEBE , ZEAMHREDEM.

Q: IAERELNEREZ 2 MRINENE ?
AR, 2R REBREF—EREA , MEMMBREE RS , B, RE.
Q: HMERDIMAR ? ERE —LBUNAL ?

A BTHE , RTEET , BEZRZTHNA , RER.

oy HEFR A SR (CRIEEE)

Stk / Bruce CAFE RIHZER)
FET /Evon( fb# > &EEE)

FaF  /Ivan ( J££E)

ERRFERALCRGEET - BRTE AR - S RS U RIFESER - WE#H
RN Ry BT HATHY A0S ~ (E RIS r T3 )



H Al Bruce IEAEHETTRRAE TIZAMAVEEE TIF - RO F AR S TR LIFEHA - kK Evon
A HEAYVE RN - 5 F Ivan AT DEURAIAYERE AR ILEE - B RTHEE/ NG - B2 IS A
WEE 1% > s DU STH R 2 FRYESRIE S IE R NEAETE - Evon fE3[H E P AR EE
{EEE - SIMERPREERE - DU AFEEABIRVEERE - #0855 H s REVEEaf~ —i% - NE
RF 1990 £E4X - dtE ARl ey Jr Ui S/ R HE - Al = e AR A VS B H IR ~ SRR FEk
B H CRUER AR S - BBV DL sk Ay T (aC s -

Bruce fEad & (L& & T ER - B/ ERITENEFHAR AT THEE Wanted - Ay EASE
Breaking.Bruce ¥/ SIS B HYE HEIEIS IR » LHISRRAVENE - TR E — W E2E—(E
- It EE - thEYFE T —AREFEITT © 1€ Bruce SCRIFVRABA T REAREIMR - — BRI ~ /&
o FERMAVE - JERF R —FHRE SR - tMEVSCHE R - M HE57H KB TA - 1
Bruce Bl T BB RR (R0 E 1

7R

DU 20 sk 8L Evon 5wty Agenda GFHHA A EER)



Immigré asiatique en France

1) la vie du pays

-les nouveaux-arrivés ou les immigrés doivent

d’accueil affronter a un fait : la vie de ce pays ne va
pas s’arréter parce qu’un tel ou une telle
étranger(ére) vient juste d’arriver...
2) langue -je connaissais déja le francais

-arrivée ici en 1999

3) nourriture

{
-1* recherche : » /INELEE, en vain

-HEE R & EEYI5E (me manquaient...)
-Paélla & Couscous (m’habituer a ces plats)

4) I'odeur de I'air

-mélange de I'encens des bouddhistes + la
pollution en provenance des pots
d’échappements des véhicules + la forte
odeur des pharmacies chinoises + smell of
rain...

-Google Recherche, pas cette fonction

5) logement

-pas de garant, tres difficile
-EDF, GDF trés cher
-des familles d’accueil trés méchantes...




VA

)

AN

FG) culture

-les policiers#réagissent compléetement
différemment

-fourchette-couteau vs baguettes
-écriture cursive liée au respect recu
-lenteur administrative

-ponctualité manquante

7) 2°™ génération

-je fais tout pour Isaac

-il a de trés bonnes notes

-pause midi (faut surveiller)

-les enseignants regardent bcp les parents

A y B

L aducell salia~

8) naturalisation

-French citizenship
-Driving school (road code 35/40)...

9) insécurité quiy
régne depuis

-terrorisme
-conflits culturels et religieux
-migrants (tout un groupe)

10) mes réves

-composition piano
-approfondir la guitare classique
-prof d’anglais

-évangélisation

11) retoura TW

-une étrangére a TW
-aucune assurance
-pas de logement 3 TW




12) EHEBE{SL |-un grand manque

National Self- -a cause de la Chine

Confidence -rectification sur ma carte de séjour « étud »
-me battre pour qui je suis réellement
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