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20 Minutes for the 20th Century, but Asian

an artist’s note
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I discovered and explored the work of artists Boris Charmatz and Tino Sehgal few years ago when 1
started to spend time 1n Europe doing researches on live art and performance. Charmatz’s work 20
Dancers for the XX Century and Sehgal’s 20 Minutes for the 20th Century have mspired my thinking
about how I can address the notions of dance history in the Asian context.

The development of 20 Minutes for the 20th Century, but Asian has become a critical reflection. The
narration of Asian modern dance history 1s conceptually and geographically complex without evident
political consensus.

How generally dancers in Asia learn from the western modern dance and embody its technic legacy 1s
at the heart of this work. It aims to evoke memories, to associate emotions and to imagine a space for
explorations of contemporary dance.
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concept and choreography: River Lin
performer: Wen-Chung Lin

rehearsal assistant: Hsiao-Yuan Lin
administrative assistant: Nai-Hui Chang
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% The research and development of 20 Minutes for the 20th Century, but Asian is kindly funded and supported by the
National Culture and Art Foundation of Taiwan.
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