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ZHUO Yue, under the Sun... for Piccolo, Sheng, Pipa, Viola and Percussion

RS < @AMNI> M - FHEE
George Holloway, Walking by Willow Creek for Sheng, Zheng and Pipa
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PANG Chun-Ting, Gong for Clarinet, Percussion, Piano, Viola, Cello, Sheng and Zheng

WER <OKARRTHETHEDY 4R - HEE - B4 FHEE
LIN Yi-Cheng, OWt’s World for Flute, Clarinet, Percussion Zheng and electronics

GRS,

Intermission

fij 7 interTwined» 435 BLERLE (FR5r 1)
CHIEN Yu-Chun, interTwined for two players playing the Zheng and Percussion
(partial premiere)

FRE GRPD» HRE ~ IMEE - KIESHH S
Eunhye Yoon, Sillage for Flute, Violin, Cello and Piano

ot CCEMBETEY 42 - B - B3RS~ /MES - hiE - RIgEigsy
Immanuel Dannenbring, //literate Comfort for Sheng, Flute, Clarinet, Violin, Viola,
Cello and Percussion



Ll «BERGZ T »
ZHUO Yue, under the Sun...

I FERATREE A

HACBE R AR AR P e B It -
TEAR I R A N

B REBRAG BT IR R -

Yirm 2 T o TR -

17 0 L6 4 W 4T A AR A B A B — RO ~ W IR 4
FET 3t 0 5 9 ) 25 R B R 2
ARG T IR 0

HiEK -

NEGEEPARCE R ...
PG T R IGEHERR - |

All my memories of the village where my grandparents live are cast with
bright golden sunshine. The day seems to be always sunny, which works
perfectly with the village's quietness. Under the sun, there is no sound.
And when the silence must be broken, the village turns to its old, muffled
instrument: the struggling farm trucks, hungry dogs in the backyards, the
birds, firecrackers, and the Minnanese operatic music from an elder’s

radio... Under the Sun, there is no new sound.
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Jerry Yue Zhuo (L) is a composer, improviser and conductor with a rising reputation in
the UK and his hometown Xiamen. Having grown up in an increasingly postmodern
society of China, he produces works that question the authenticity of personal identity.
Jerry often employs a philosophical approach in organising musical materials, taking
inspirations from his experience in electroacoustic music, improvisation, and audience
engagement.

Jerry’s compositional outcomes have been described as ‘evocative’ and ‘deeply personal’
by audiences. He has been selected to participate music festivals, conferences, and
composition projects worldwide, including Ty Cerdd, Vale of Glamorgan Festival,
Valencia International Performance Festival, impuls and Chen Qigang Music Academy.
He is currently a lecturer in composition at Cardiff University, the co-conductor of the
award-wining Xiamen Foreign Language School Orchestra and a resident artist of Three
Shadows Xiamen Photography Art Centre.
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George Holloway, Walking by Willow Creek
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Walking by Willow Creek is intended to be a pleasant and relatively "light" piece,
scored for guzheng, pipa and sheng.

In technical terms, it explores the application of prolation

canons, polyrhythms, polymodality and vertical sets to pentatonic and diatonic
melodies.

In imaginative terms, as [ was wrote the piece | was recollecting two different
occasions when I and my girlfriend walked beside the Willow Creek in the
centre of Taichung.

It is hard to say whether or not any of the emotional, pictorial or atmospheric
flavour of those memories made it into the sound of the piece (that would be a
question to which only I could attest).

The piece is dedicated to Chiu Hsing Tzu.
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Composer and conductor George Holloway is assistant professor of composition in the
department of ethnomusicology at Nanhua University, Taiwan. He was formerly Dean of
Composition at Tianjin Conservatory of Music in China, the first Westerner to be head of
department in a Chinese conservatory. George has also taught at the Central Conservatory
of Music (Beijing), the University of Southampton, and Qingshui High School in Taichung.

George studied Classics at Oxford University, where he held both instrumental and choral
scholarships, and studied composition with Robert Saxton. He completed both an MMus
(Distinction) and a PhD (Richard Newitt Scholarship recipient) in composition at the
University of Southampton, supervised by Michael Finnissy. As recipient of a Chinese
Government Scholarship, George studied conducting at the Central Conservatory of Music
from 2012-14.
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Recent news includes:

1. George was commissioned by TimeArt Academy to compose a trio for sheng, pipa and guzheng,
Walking by Willow Creek, to be premiered at Tunghai University in September 2022.

2. George’s solo for guzheng, Hook, was recently selected for inclusion in the 2023 Taipei International
New Music Festival.

3. George’s quartet for Chinese and Western instruments Moon was recently selected for inclusion in the
2022 Taipei International New Music Festival.

4. George’s academic article on practical and aesthetic considerations of rhythmic notation, written in
Mandarin, was recently published by the Journal of Arts and Design.

5. George’s large-scale arrangements of two Buddhist songs were premiered by the choir and Western and
Chinese orchestras of Nanhua University in Chiayi County Arts Centre Concert Hall in May 2021.

6. George’s duo for ‘cello and piano, Novella, was released on Parma Records in October 2021, recorded
by ‘cellist Thomas Mesa and pianist Yoon Lee. They gave the New York premiere of the work in
November 2019.

7. George’s prize-winning work in the Witold Szalonek International Composition Competition was
released on CD by Phasma Music in 2019, and in the same year Sam Cave’s recording of George’s two
guitar sonatas was released on Metier to enthusiastic reviews.

8. In May 2019, as part of the Metastable Impressions project funded by the Jean Golding Institute at
Bristol University, George’s string quartet Metastable was premiered by the Ligeti Quartet, with live video
made by scientist Robert Arbon. George subsequently published an academic article reporting on the
project in the Journal of Arts and Design.

As a conductor and educator, George founded the Holloway Children’s Choir in 2018, which was invited
to compete at the 2019 Llangollen International Musical Eisteddfod, where they premiered George’s work
for choir and piano Red Cliff. Under George’s artistic and organisational leadership, the choir made a tour
of the UK, performing 13 times in two weeks at venues in Llangollen, Chester, Oxford and London.

From 2014 to 2018 George was conductor of the Mulan Children’s Choir at the Tianjin Grand Theatre.
The choir commissioned and premiered his opera for children’s choir, Cao Chong Weighs the Elephant,
which was staged in Tianjin Conservatory of Music in January 2018, funded by the prestigious Thousand
Young Talents’ Scheme. George has also directed the contemporary music groups of Oxford and
Southampton Universities, and the Southampton University String Orchestra.

George has won a number of composition awards and calls for works. In 2013 George won third prize in
the Beijing Contemporary Music Festival Orchestral Composition Grand Prix; the winning work was
premiered by Qingdao Symphony Orchestra. From 2006-2009 George was selected for the prestigious
Composer Shortlist of the Society Promoting New Music (UK), and in 2009 was accepted onto the Adopt-
a-Composer Scheme, of which the resulting work for choir and orchestra Meltwater was broadcast on
BBC Radio 3.

Performers of George's music have included: Qingdao Symphony Orchestra, the Kreutzer and Ligeti
quartets, Ensemble Mise-En, St Christopher Chamber Orchestra, Ensemble Synaesthesis, the Asian
American New Music Institute, Finchley Chamber Choir and Orchestra, Peter Sheppard Skarved, Thomas
Mesa, Yoon Lee, Sam Cave and David Owen Norris.
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PANG Chun-Ting, Gong
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The composer reflects on sentences from Tung Pien of The Literary
Mind and the Carving of Dragons by Liu Xle.

The piece is a search for richness and purity.
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PANG Chun-ting (1983) is a Hong Kong composer whose music has been performed by a
number of foremost musicians and ensembles including Vertixe Sonora, Ensemble Linea,
Israel Contemporary Players, Quatuor Makrokosmos and Ensemble Ascolta. His music
explores fragility, and the logic and tension behind musical allusions.

After graduating from the Hong Kong Academy for Performing Arts, he furthered his
studies at New England Conservatory and University at Buffalo. His primary composition
teachers include Dr. David Felder, Prof. Malcolm Peyton and Prof. Law Wing-fai.

Pang has also received additional training from renowned composers including Chaya
Czernowin, Brian Ferneyhough, Jukka Tiensuu and Augusta Read Thomas during his
residencies at Dian Red Kechil International Young Composers Residency, Royaumont
Voix Nouvelles, Sdvellyspaja and Composers Conference at Wellesley College.
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TimeArt Studio received a letter from an alien, called OWt,
from other dimensional world. OWt wants to cooperate with
musicians on earth to compose a musical work. Although
OWt cannot hear music generated by human-beings, but he/
she can sense music in some ways.

OWt asked musicians to perform music based on four
different types of emotions, and have a good friend, the
computer, to record and translate the music to him/her, and
then asked Zoe to compose the music, which will present his/
her living environment. Maybe, in a way, his/her living
environment is formed by human’s inner feelings?
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A tech-savvy composer, Zoe (Yi-Cheng) Lin earned her DMA degree in music
composition from the University of Wisconsin-Madison, and had worked as Chief Music
Officer at AMPai Music in charge of the Al music composition system. Currently is
working as full-time composer and an adjunct assistant professor at National Taiwan
Normal University.
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“Alcohol” has been widely used in literature, music, arts, and other disciplines, as an
inspiration, a metaphor, and so forth. “Alcohol” serves as the origin and center of this
composition. A variety of drinking cultures in different countries would be transformed
into playing approaches and compositional thoughts.

Having tried to play instruments with glass beer or wine bottles, I realized there was so
much potential that I desired to further experiment and explore. Accordingly, I utilize
bottles, cans, and glasses of various materials, sizes, and weights; rebuilding the
instruments by adding the objects, substituting the nails, mallets, or sticks with the objects
to play the instruments, or those objects could be regarded as individual instruments to be
played. Through the above manners, interactions, communications, and relationships
would be established among the musical notes, between instruments and those objects,
between instruments and players, among the composer, performers, and listeners, and last
but not least, between the tradition and the contemporary. Those bottles, cans, and glasses
would not be simply exotic but meaningful and aesthetical. And music itself, is the best
intoxicant.

Additionally, there are several meanings and interpretations hidden behind the title
“interTwined”:

interTwined: “intertwine” means to link closely.

interTwined: “inter” means between.

interTwined: “wine” can be alcohol or gyratory movements.
interTwined: “wind” implies air and breath as well as something fast.

29 €6

interTmined:“m” is the upside-down of “w”. “mind”, as a noun, means memory and
attention. “mind”, as a verb, means to be cautious.

interTwined: “twin” implies a pair, two, and duet.

interTwined: “T” as the letter in the center divides the word into three parts: 5, 1, 5. It

also implies the proportion of 5:1:5.
interTwined: The pitch of “D” is the center note in the piece.

I, rebuilding instruments, reshaping players, and re-establishing listening and perspectives
arouse “forgotten voices.”
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Yu-Chun Chien is a Taiwanese composer based in the United States and Taiwan. Her
compositions and arrangements have been published and performed in Taiwan, the United
States, Germany, France, Switzerland, Finland, Italy, the Netherlands, and Canada. She
has appeared at festivals and residencies such as Time of Music (Musiikin aika),
iISUONO Contemporary Music Week, June in Buffalo, NUNC4! New Music Conference
and Festival, Internationales Musikinstitut Darmstadt, impuls International Ensembles and
Composers Academy for Contemporary Music, Asian Composers League Conference and
Festival, Etchings Festival, and the Loretto Project. She has collaborated with some of the
world’s prestigious orchestras, ensembles and musicians, including the Radio-
Sinfonieorchester Stuttgart des SWR, the National Taiwan Symphony Orchestra, Arditti
Quartet, Ensemble Signal, Decoda Ensemble, loadbang, Mivos Quartet, Ensemble Suono
Giallo, Uunsinta Ensemble, Longleash Piano Trio, David Gilbert, Brad Lubman, Pablo
Rus Broseta, Fusao Kajima, and many others.

Yu-Chun Chien has received several prizes, awards, scholarships, grants, and
commissions, including the selected work in the 113 Call For Scores, the Second Prize,
the Orchestra’s Choice, and the Audience’s Choice in the Orchestra Composition
Competitions held by the National Taiwan Symphony Orchestra, the Distinction Awards
in the Solo/Duet Composition Competition and Choral Composition Competition
organized by the National Chiang Kai-Shek Cultural Center, the Representative Piece of
Taiwan in the International Rostrum of Composers, the Representative Piece of Taiwan in
the Asian Composers League Conference and Festival, the “Call for Score” Commission
Awards from the National Taiwan Symphony Orchestra, the Scholarship for Overseas
Study from the Ministry of Education in Taiwan, the Grants from the National Culture and
Arts Foundation, and many others.

Yu-Chun Chien is a full-time faculty and the Head of Aural Skills at Manhattan School of
Music. Previously, she was a Teaching Assistant Professor at West Virginia University.
She also served on the panel of the Ohio Arts Council Individual Excellence Award.

Yu-Chun Chien received her Doctor of Musical Arts and Master of Music degrees from
Manhattan School of Music in New York, and her Bachelor of Music degree from Taipei
National University of the Arts in Taiwan. Some of her most influential teachers have
been Reiko Fiiting, Susan Botti, Chung-Kun Hung, Tsung-Hsien Yang, and Wan-Jen
Huang.
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This piece gets its inspiration from =-H] (Jukbi), which is a wooden stick that is
used by Buddhists. Buddhists usually use this stick when they are meditating. It
sometimes indicates the beginning and the end of meditation or ritual, or the
Buddhist use it to slap someone’s back (a believer in Buddhism) to keep them
focused and help them to seek their enlightenment. This piece is starting with its
slapping sound, and it grows into something big, which is symbolizing the moment
of enlightenment.
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Eunhye Yoon is a Korean composer and began her musical studies at the age of five -
including piano, cello, and composition. Yoon graduated from Ewha Womans University,
where she studied composition and music theory with Seunghyun Yun and Hyunmi Won.
After earning a BM degree in Korea, she moved to the US to pursue her MM (Master of
Music) degree at Indiana University Jacobs School of Music where she studied with P.Q.
Phan. Yoon also achieved her DMA (Doctor of Musical Arts) degree from Boston
University under the supervision of Joshua Fineberg.

Yoon has been awarded several prizes include ARKO contemporary orchestral festival,
EumYoun Competition for Composition, Competition for Piano Duo Association of
Korea, Josuninbo Debut Concert, and Seoul Composition Music Festival. Her recents
performances include Korean Symphony Orchestra with Maestro Jung Chiyong, Mivos
Quartet, Sound Icon, and Ensemble Blank and she had several masterclasses with Jennifer
Walshe, Klaus Lang, Kee Yong Chong, Zechariah Goh, and Younghi Pagh-Paan.
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Immanuel Dannenbring, /lliterate Comfort

CCHEWEAEY BIERR S Ry DR ML A B AL RE H O S BRI o
HPRBREAAG RSN > O b A B i B AR
VL SCRERRUS RE T - AR i el A LA S A LA -
TEH C B R B o > ABAE— (R SEI FE AE H B R B A S 3% -
WA b VY 7 5 G A B Al
BAIRVE TR B P S R BB RS
Horp AT — M U o5 — M A
RELLESRVAIN e
MR T 57 o

llliterate Comfort explores the constant ambiguity in the cultural identity of a half-
breed. Having a foreign exterior but the cultural mindset of a local.

More communicable with one’s mother tongue but is more literate in another.

Viewed as foreign to one’s homeland but is more accepted in a nation one feels
alien to.

The piece juxtaposes the technical precision of western music with the timbral
qualities and improvisatory nature of non-western sound practices. Not one form is
more dominant than the other, the coexistence of the polar opposites forms the
identity.
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Immanuel Dannenbring

WEEH > VRl EE B o BN E T E R G o i R
PR T B ASERN E2 A0 L A T 5 4 T R TR B0 SRR > S e ~ Rl ’“ﬁz.&nﬁﬂﬁ
JEACHE I 75— o

e FE AR VY B o S B N I L 7.1 B AR S «Distanty J#45 Lilburn Trust {/E
8 - 2021 4 > fifE A JLBRrE AT D5 T Mothra Productions HBI§EEEH 3}
= AP 2022 AR AT VY T 4 - EE (R AEER-FE R e R LB R B BT

7€ 2017 43 2019 4% > AT Little Play Hr SRy BUir I E 25 A Y IH H 1A
PR 2 AL B BRI K > B A2 2R 8 Confluence Experience fij— 5§ &%
F 1T FEME L5 R %)) Meta Flexing o 2022 4F > fhiff7F TheCube Project Space £
W7 E R o

Immanuel Dannenbring is a composer and sound artist focusing in the domains of both
electronic and instrumental music. He is interested in seeking a means to strike a balance
or obscure the boundaries between academic and popular music worlds and demonstrates
this through performance, composition/sound design, and curation.

He was awarded a Lilburn Trust Composition Award as an undergraduate at the New
Zealand School of Music for his 7.1 Channel electroacoustic composition “Distant”. In
2021 he completed an arts residency with Mothra Productions at the Taipei Digital Art
Center and is the 2022 recipient of New Zealand’s Pyramid Club-Thomas King
Observatory Creative Sound Residency.

From 2017 - 2019 he was the program organizer for performing arts and educational
space Little Play, who has hosted a variety of international experimental artists and is
currently part of the interdisciplinary collective Confluence Experience whom host the
experimental clubbing series Meta Flexing. In 2022 they presented their solo exhibition
at TheCube Project Space.
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Performers

$51# Conductor / iR B CHANG Hao-Yen
Eifj Flute / % 1FE5* WU Cheng-Yu

HEE Clarinet / £ £ WANG Kuan-Chieh
/INEEEE Violin / 5k JiEiH CHANG Ting-Shuo
2 ZE Viola / 3P KUO Pei-Rong
KIEEE Cello / % 5L WU Yu-Hsien

) 55 Piano / F JFE {5 WANG Ting-Yue

B4 Percussion / 5244 7 SUEN Ming-Jen
B4 Percussion / 5RHijZ CHANG Yu-Chen
% Sheng / $# {5 CHUNG Chia-Lin

4 Zheng / FR¥E PR KUO Ching-Mu

Tt Pipa / #144K Delia Chao
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Team

[H & Artist Director / %% IFE5 WU Cheng-Yu

E¥E1E# % Composer in Residence / #F-f&% Tak Cheung Hui
17BE B Administrator / F 7 £t WANG Kuan-Chieh

1T E B Administrator / ¥ & HUANG Yu-Nung

7B B Administrator / 52{ifl# WU Pei-Ling

$%3% Sound Recording / &% Tak Cheung Hui

$%52 Video Recording / ZE{% Chon Ip

%52 Photographer / Z54% Madis Lee

¥ Stage Staff / MREERR Jason Lin
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PAHEFF LIN Mei-Fang
B+ B CHEN Shih-Hui
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TimeArt Studio
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