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Labay Eyong (b.1982) is a member of the Truku village, called Thownang, in Wanrong
Township. Hualien County. She has always disliked constraints and systematic frameworks.
After graduating college with a major in metal art, she travelled to Spain and explored the
potentiality of experimental temporary space. She places physical senses before rational
thinking and escapes two-dimensional limitations. According to the artist herself, “/ have to
work with my hands first to feel the materials and slowly build the work. I have never done
preliminary drawings because they are deceitful. My work is organic, like endless layers upon
layers.” Following her mind to explore weaving and a combination of heterogeneous materials,
Labay Eyong has inherited the traditional weaving culture of the Truku people and incorporated
her gratitude for the inspiration from female elder weavers in her community. She combines
metal work techniques with mixed media, such as fibers, and the art form of video installation
to create her works, which are mainly soft sculptures that tend to delineate one subject at a
time from various perspectives. Her works engage viewers in issues about identity, bodily
actions, women and the environment.
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The installation work, entitled Mother Land. comprises of eleven soft sculptures, creating a
meandering stream that embraces the origin of life and the vital force of land. The artist
combines “mother” and “land™ as a metaphor for the infinite loop that integrates and merges
land and life. “Mother” implies her own experience as a mother, who must undergo the
bittersweet process of pregnancy, child labor and child rearing. “Land” hints at the resources
from the land. Therefore, she links mother and land as both provide nourishments for others.
Circle, on the other hand, symbolizes the beginning of and the longing for life, whereas
weaving unfurls the process and path of life. The process of weaving epitomizes the path of
becoming a mother as each loop, again and again, covers the present moment without end.

The works are made of readymades, such as garbage, ocean wastes, cheap plastic round tables
and natural materials. The artist constructs each piece with a large amount of mixed materials,
employing the imageries of social development implied by the materials to reflect their own
times and answering her own questions about the use of resources and our production of
garbage. Everything in this world. including human being, comes from nature; therefore,
sustainability and co-existence can only be guaranteed when a balance between nature and
human being can be achieved.
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Mothers are life-givers, producers,

Vessels that provide life, and

Land for children.

— #R/r 3L Labay Eyong

Mixed Media, Ready-Made
¢ Dimensions Variable | 2018"




