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“Resurrection is not a second life, but the
self-righting movement [redressement]
whereby the horizontal course of a life
turns into a vertical signal. And this is also
flesh, for this proper, irreplaceable life thus
rights itself. This is also a manifestation

of what is not manifest—of sense and of
truth. Together incarnation and resurrection
interpret a single thought: the body is

the event of spirit. Its advent, its coming
[venue] to the world, its unexpected arrival
[survenue], its irruption, and its passage.
This also means: spirit does not hold itself
outside the world, it opens in its midst.

— Jean-Luc Nancy
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Patrick Gantert’s art making is difficult to explain

because it isn't what it seems, even though that hes-
itation cannot be encountered or even seen. It isn't

visible because much of what inspires me about Gan-
tert'simage making (not to mention the way his objects

throw this system out the window) is precisely in what |

cannot be “made present to” when | see it, namely the

capacity of vision to attempt to step outside itself by

something made, thus, outside, albeit temporarily, the

world (the newly born). So forgive me if | do not touch

on anything particular, the unique grain of Patrick Gan-
tert's curiosities, affiliations and lived experiences that
are essential. Still, | trust these qualities are acceptably
“not self-evident” and constitute the very reason view-
ers like to explore meaning through his meaning, the

world through his movementin it, etc. Instead, | will be

spending the entirety of this curatorial statement on

dismantling what is supposed to be the only self-evident
features of his artwork, namely that he renders repre-
sentational imagery to a level we say is “photo-realistic”
and that he embraces the lateral momentum afforded

by a wide range of visual and cultural vernaculars. | will

begin with the later and end with the former.

A strategy Patrick Gantert employs with great frequen-
cy is a kind of blind referentiality. His work consistently
refers back to itself and other prerequisites that a viewer
may or may not possess. Imagine the dust cloud created
when two cartoon characters fight—hands, legs, words,
objects, fluids, all circling around. In a word, non-locality.

Non-locality gives language to (not necessarily percep-
tion of) phenomena always and only entangled, where-
by those particles that constitute phenomena interact
so intimately with each other, they become permanently
correlated, or dependent on each other's states and
properties, they effectively lose their individuality and
in many ways behave as a single entity.

All imagery behaves this way, be it through our own
optics, continually being dis-enclosed (remediated) by

STATEMENT

WRITTEN BY DARREN TESAR

perceptual organs that have not yet found their end to
becoming further modified from within and without
our own doing, or by those involuntary images Walter
Benjamin spoke of: that we never see an image but an
image is just all prior images super-imposed over the
one we now stand in front of. Therefore, every image is
already outside its own instance by itself not being “in
itself” to begin with. Fortunately, rather than collapsing
into some absolute form of iconoclasm, the opposite
is true, namely the possibility in removing all those
additional and necessary “s's” to imagery by virtue of
their being-in-common without any “real” commonality.

Taking this somewhere else, | would like to fixate on
what affords Gantert’s imagery to even take place
(become legible, visible or, even, visual) to begin with.
Much of his pictorial output represents a high level of
fidelity to an observed arrangement. The crucial point
when looking at Gantert's imagery starts here: this
high fidelity already places you, the viewer, into a state
of recognizing appearance that is over-examined, thus
unseen, by becoming instantly correlated into your opti-
cal background (gazing into clear pools of water, mirrors,
photographs, video conferencing, etc) that we cannot
intentionally unwork from the artwork impressed on
our eyes. It just happens. These scratches and rubs of
material cannot help but be what they are not, namely
their very real and blind material trace. This gives all
representational imagery an prostrational quality on a
purely physiological level, despite centuries of discourse
on imitation, illusion and likeness. All that, all that only
takes place after the eye has already surrendered to its
very visibility. Surrendered in a trust (without our con-
sent) that the physiological plays out, optically, in the
gaze. Itisin this, namely the visibility we cannot rescue
ourselves from seeing, that Gantert’'s work becomes,
to me, spiritual in character. Gantert plays out those
few millimeters of artifactual representation against
the factual dimensions it certainly was derived from.
Maybe not derived, nor, even, revived, but, instead res-
urrected. In the words of Jean-Luc Nancy™:

It then stands to reason that Gantert's desire to pull
these now-leveled languages (photo-realism, graphic
design, cartoons, etc) into other states could be read as
areference to the Catholic phenomenon of transubstan-
tiation; the literal changing of bread and wine into the
body and blood of Jesus Christ. Only through incorpo-
ration, in this case, near photo-realistic re-presentation,
the substance—contradictorily—dedicates itself to a
now available prefixal aspect. Prefixal meaning the “pre-*
only becomes available to contemplation by proceeding
as a prior to its own “pre”"—now out of sequence. Even
clearer, those who enjoy bending materiality to imitate
physiological vision are fixed on that very “pre-*, namely
that abandonment to a vision they cannot control. This
continues onward to the contradiction: celebrating this
bent materiality as physiological vision as a celebration
of vision itself, again available only to the lack of seeing
it, in itself, but, instead in its being made-visible. But it
was always visible, always there. This is what is meant
by out of sequence. This decrhonization is at the heart
of all thatis represented and Gantert's artwork is no dif-
ferent. It doesn’t reveal even though it does so entirely.
This is because we cannot locate, let alone put to work
those elements in imagery that remain so startled in
their own issuing, their own sense they keep meeting
again, elsewhere.

To close I would like to share a phrase by bio-semiotician,
Jakob von Uexkull, these artworks are “trans-specific
(though not panpsychic)”. They make an image despite
of themselves, and, more importantly, ourselves. To use
another’s speech (Timothy Morton), they are “subscen-
dent”, not transcendent. They go further into them-
selves in order to find particularity, a particular they
cannot really locate since they sometimes look too fac-
tual, brazenly tangential or just unremarkably actual.
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1. Untitled, 2019, 111x123cm, graphite and colored pencil on paper

2. Ghost Town, 2019, 111x123cm, graphite and colored pencil on paper

6. Untitled, 2020, epoxy coated t shirt with Sharpie

9. Box 2, 2020, 34x22x14.5cm, assorted drawings and crust/power violence
one inch pins

1. k&4, 2019, 111x123cm, AR ~ FEI%E « 4

2. B, 2019, 111x123cm, A2 ~ ¥ EME - K

6. kv &, 2020, WAEEBAKE - BEFEFE

9. 258 %8 F. 2020, 34x22x14.5cm, HFEEE ~ BEREESERT —NEHE

3. Lucifer Bashful, 2019, 111x123cm, graphite and colored pencil on paper
4. The Garden, 2019, 29.7x42 cm, graphite and colored pencil on paper

5. The Actor, 2019, 29.7x42 c¢m, graphite and colored pencil on paper

7. Untitled, 2020, T-shirt with wood stain

8. Box 1, 2020, 34x22x14.5cm, Great White Shark solar powered bobble
head and drawing of Bill Clinton on the Arsenio Hall show (drawn in 1993)

3. EEWEME 2019, 111x123cm, A& - ¥ EHE -4
4. 1@, 2019,29.7x42 cm, A% - L EIME 4K
5.i&8, 2019,29.7x42 cm, A2 - ¥EHE K
7. k5, 2020, KBk ~ K&

8. 198 %8F, 2020, 34x22x14.5cm, KH & AP BE
HE LREBR(993FRFEE)

BRNF -~ EEEE MIEES
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PATRICK GANTERT (B.1984)

Patrick is an artist, curator, writer
and producer living and working
in Minneapolis, MN. His work
consists of performance, drawing,
sculpture and installation. Along
with Jennie Ekstrand, he is one half
of the curatorial group Sadie Halie
Projects and one third, along with
Lap Le and Talon Gustafson, of the
now archived cultural quarterly
WOW HUH. Patrick is a Life Scout.
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Homily
Patrick Gantert

Exhibition On View
9.19 — 12.27.2020

Venue
FOGSTAND Gallery & Studio,
Hualien, Taiwan

No. 12-1, Jiali 2nd. St., Xincheng
Township, Hualien County

Taiwan

Site Visit

Due to covid-19, currently we only
accept appointment via email.
please email us in advance to
arrange your visit.

Email
fogstandgallery@gmail.com
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fogstandgallery@gmail.com
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