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#1
Sake Molotovs ;&:BS ME
2019, 10x 10x40 cm

XperXr W{EmEIEINE SR MK > EILEWEEMRERSBMNIRE T
BIX o XperXr EEEELEMIFIAGKBRELR ENHEAEE) NELE
MEPTRAE R HE (BRREAT —15 2019 FEHFBRITHARER
FAREMM > BZELFTBRMIAREIR) » EATMNES > BB
EHi HIERER BERAALBREBEANSESTE — BN
e TEIYEKTESE | FEIFIE > 7 1993 F£REE 5 mBEEEBRIEE
BERIEEFER 2 RIKKISECHNEHMER AR RIEER

XperXr has been frequently characterized as a conceptual art noise guerilla

for his work’s relentless assault on good taste. With these sake molotovs —
intended for an unrealized, unannounced large-scale 2019 public performance
in Hong Kong — he had positioned himself to take his guerilla tactics from
theory to pyrotechnic praxis worthy of the most bloated of arena rock
spectacles. The inclusion of a vintage Beavis and Butt-Head T-shirt as a wick
for the amber glass bottles evokes the fact that all references to fire in the
controversial satirical cartoon were censored in 1993 after a five-year-old fan
burnt down his mother’s mobile home, killing his two-year-old sister.

#2
Grinder fEW
1989, 29 x 12 cm

EAEE#RE XperXr AEARB LR TRMAR) BAGTUENEHEH
MEE - TEBTHERNTERSINERER R > BEKNER B’
H—HRAREER— 8 T —IEERNEM - SIELARTANER
LREH > THMFVER (BIFEEEMN Quart Society) » URE B
FEMNEE > FRARSESEYEE - o

An angle grinder purchased for the legendary first Xper.Xr show at Hong

Kong's Man & Earth Gallery in Sheung Wan. By the time the smoke had cleared
from what was arguably the first industrial noise performance in China, the
grinder’s disc had broken — its pieces having been expelled towards audience
members — leaving a mangled guitar in its wake. The discs on this versatile
tool have subsequently been replaced for performative use on various metal
objects (including at Hong Kong's Quart Society, as well as for race car and
BMX modifications).

#3
Live at Man & Earth Gallery TRt AR EEELBR R
1990, Each: 12 x 8.5 cm

XperXr BiZ/EHNERSEE 08 EMERREBEERELENERZT »
SRENI B S A — 15 4RI o

& XperXr BRIt A EEHPTIRNPIETERE S 2L g SRt 2 EEWEM
B BEENEFESL M RAERENE L - EENMHEEERS LM
k&2 Sound Factory BYH[EIRZ L E FEENTKEIA Henry Kwok FTigT]——
FE R B EREZNZERTEE - BE—RE T HIAERF ~ BB ERI
&> MBEZNAT ; BVREFIEREUERER ) —RAEEZERNETE
FIRIERBRINENGZM o« ERRXTFIEY » —&/NEARSEM—itE
BYHFEZ) 2 B > 382 Xper Xr W—IAAR#ER TR AR K
faIsRAY o BIBRIBBRALERICMEFERNRH (Entomb Vol.1) H o
BTRNE > SRABELT ©



Not many people attended XperXr's debut performance, but everyone who did
came upon some animal guts when they were least expecting to.

Finding his joke proposal for a garden concert at the Fringe Festival accepted,
XperXr set about assembling the Greeks to fill his Trojan horse. The installation
element was realized with Henry Kwok, co-founder of Hong Kong experimental
music distributor, label, and concert promoter Sound Factory. Kwok assembled
a hanging garden of dilapidated wreckage, including a broken office chair and
crude mobile of wicker and suspended stones. Animal entrails peeked from
under piles of dried leaves and a forest of incense was set to burn atop a stake
of jagged wood. The Sunday afternoon of the performance, a little toy piano
was summarily smashed up alongside a collection of metal objects which a
friend of XperXr's had been coerced into stealing from the vicinity of the Man
and Earth Gallery. The performance was later memorialized on the Entomb
Vol. 1 cassette Xper released later that same year. The rest is history.

#4
The Orphic Orchestra Promo Material Drafts E &85 E 15
1991, 27.3x 21 cm

EPHA Xper.Xr £ The Orphic Orchestra NEE M » B LA G—ELZ ALE
TORNBBEE > BENFBCEGREERS R —ERE TR
WA - BEERN T EZS2RFEN G REOKAEEERAVRE > AW
Xper.Xr AlEZEBIURBMEFHHX « STERPREE -

Early XperXr & The Orphic Orchestra promotional material, featuring what
appears to be a pornographic image of a woman performing fellatio, comically
detourned with cartoon black discharge to the delight of a cheering robot
man. While orthodox industrial cultural operatives might skew towards the use
of prurient shock tactics, XperXr once again demonstrates his predilection for
keeping tongue set firmly in cheek.

#5 ~ #6
Temporal Death at Quart Society ;EH G KB R 488k
1991, 36:12 / Each: 12 x 8.5 cm

BEEER R — R YRR LBk T 38R Quart Society KEFmMAEHE
Quart Society B—f# 1990 FHE{CEMBZRIEFEM AKNILIIERT > 1
RAREBEEUENZER - THMREEF > SR GKREZH

—ERENIEHM—LeLERE > XperXr A The Orphic Orchestra BBA T
FNERINEREL o MRS REPRETF R REMNENIES - EF5E
RS EEFPNESHEIFITITEEN T BEE > S —BaBEER
NRE - ANiER > ML B RERORBIEE ABZ DL FMREAYE
B MESEAESSEEEN/ MR B EREETE o Orchestra FREE MR
FERNRERUAHMESHRE  ARBENSBE HHREES) %EH
(Einstlirzende Neubauten) FNAVEIZARHYA | IREEMAVIREE « HHEMN S
BREMEE > MAEKNMNSANEHTFRE  UF<SRENHILME
4 BRI EEhE o B/EEMNE b R88R/RH The Orphic Orchestra 1 E
BEFTEMRIEN °
This video and series of photographs document an installation and concert
at Quart Society in Pok Fu Lam, a gallery founded in 1990 by Wang Yan-kwai
(& 1Z # ) and Yeung Tung-lung ( #5 & #E ), often considered to be the first
autonomous art space in Hong Kong. Against a backdrop of his own abstract
paintings, within an environment of sweeping white sheets suspended
alongside metal hoops and a dead chicken, XperXr & The Orphic Orchestra
begin an introspective half-hour performance. The four barely illuminated
musicians integrate quiet scraping, electronic drones, a two-note violin scrape,
and clanging, tinkling metal to conjure a foreboding, ritual atmosphere. After
five minutes, they stoically reconfigure their setup, repeating the process in
regular intervals between each distinct soundscape. After a time, the Orchestra
breaks into a chorus of anguished, guttural screams before the set reaches an
apotheosis straight out of the Einstirzende Neubauten playbook: an eruption
of vacuum cleaner, brutish metallic pounding, and angle grinder scintillation
seem to revivify the hanging chicken, which begins to convulse. Once the dust
has settled, the camera shows the wounds inflicted by the Orphic Orchestra
upon their surroundings.

#7
Megaphone &5 28
1990,32x 26 x 18.5cm

EESKEFNAREL (ETHR) REAZ—HH > 1F XperXr REBEIE
B EHEMNRBEFVAES 0 —ISE A » M1 The Orphic Orchestra #Y
MENEABENEERUEFRRER © E5E7F M 2RN—E > A LR—



ZAEE )\ ENEES IR I BV —SRIRIA S PE B S R AL AR (FECET - B ARIETE AN
BN LB iR SR M L 5B LR ERES o

This battle-worn megaphone is one of two that were first used during XperXr's
performance at the Hong Kong International Independent Music Festival. Two
Orphic Orchestra members wielding these devices invaded the unsuspecting
audience with a barrage of high-pitched screaming at maximum volume. This
surviving unit is ornamented by a Spice Girls sticker-courtesy of a French trash
culture magazine-and was later used for several performances and recording
sessions in Paris and London.

#8
Untitled ({&z8)

Acrylic, plaster, pigments, Chinese ink on canvas
B/~ B - BBE kB B

1991/2021, 60 x 90 cm
IlE# XperXr 1991 “E7£ Quart Society FRERBHERZ —EZIRR » R
TERERNEERILIER » B2 XperXr EMBEMNMAE o MAIBHNER)
BETMBE - BSA (Hermann Nitsch) #hpIF 2 » Xper BN T4
RAEMAIBIER - BREEEREF T RYE—RERH T 5 CIA
FERT 35 (sl (Nitsch Aktion) o 718 BRI HER
NIMATER £ > EMBEBEHNEAEERMNRERCERE DEEMFTE T8
—HRIRS ©
A recreation of one of the paintings exhibited during XperXr's 1991 Quart
Society performance, the originals of which were lost by Xper's father in San
Francisco. The blood red background betrays the influence of Hermann Nitsch,
with whom Xper corresponded in the early ‘90s before ultimately presenting a
Nitsch Aktion at his short- lived underground Hong Kong venue CIA. Upon this
burnt and ripped sanguine canvas appear two thick pillars of cracked white
plaster and a violent splatter of black acrylic paint.

#9
Voluptuous Musick Recording Session S#8i# 5408 R 408%
1992, Each: 12 x 8.5 cm

BEERT - SFIEZAMBE (The Shirelles) K% ZE5g - ¥ (Micheal
Bolton) MYMITHIN BRA LT XA - #RZNEE » BRIER
{Voluptuous Musick) (Sound Factory, 1992) IR EORIERF > Bif
LA (Twinkle Twinkle Little Star) 2 & H#HHBE - £/ - & (Ben E. King)
(Stand By Me) EEZEEL - AN BIEHEREENS L > MHMBE BN
BRESTER » MIBREEAIRI ~ SR I~ RESHY R IEE
ER90UNE, > DURE AL B M 0EEE © XperXr #] The Orphic Orchestra £
—EREEENE XS E=HELH > 18 The Orphic Orchestra HEF =
BMEAENAFEANSEERER > MIEEENRSE °



Although it features titles from Michael Jackson tunes alongside those of
children’s songs and pop hits by The Shirelles and Michael Bolton, the closest
Voluptuous Musick (Sound Factory, 1992) comes to hummability is the bassline
for Ben E. King's Stand By Me, which misleadingly appears on a track named
Twinkle Twinkle Little Star. Rather than anything resembling its namesakes, the
music on XperXr & The Orphic Orchestra’s first full-length CD is a cavernous
assemblage of harrowing, strangulated screams and coughs, liquid drippage,
animal sounds, and other bells and whistles. The album was recorded in a
kitted-out professional studio, but the Orphic Orchestra preferred a renegade
romp through the building’s toilets and staircases to the studio’s designated

recording rooms.

#10
Xper.Xr & The Orphic Orchestra, Voluptuous Musick %288 , CD
1992, Sound Factory

#11
NOISE No.1 A&
18 x 25.6 cm

#12
Broken Hammer Ef 2495858
1991,10x5cm

BB ERNERBNE R > BEEBHE XperXr £ RMARE) A
BRI REL » EAZNGREBEHEENRELEFTEER
89 o BUSHIBIRNENTECHE XK RSB 2R > BIIRTMT » B
ERETESBEMRE SRS - 199349 A3 BAMM AL
XperXr 8 The Orphic Orchestra IE IR A SN BER ~ #87
MEMBRTAGRES U RN HEFIE—REENAG o —(ITHABIR
AAH) The Orphic Orchestra it B ERFAEA B BRI » WFR_LEFRIR
BIREERAERE > B8 XperXr BRAIRAIZETE - EREIREILEY »
#8422 | The Orphic Orchestra BES LUEISEL o

First used during XperXr's infamous debut performance at The Man & Earth
Gallery, this once-gleaming instrument of vanguard music bears scars far more
haggard than its brief performing career might suggest. The now-rusty weight

met its fate during the Hong Kong International Independent Music Festival,
where at approximately 10 pm on September 3™ 1993, XperXr & the Orphic
Orchestra were assaulting the stage with their trusty angle grinder, hammers,
and other utility tools, whilst attempting to blow up a bicycle inner tube. One
recently deceased member of the Orphic Orchestra went especially berserk,
causing the hammer head to fly off its handle and straight into the forehead
of a childhood friend of Xper's in the audience. The authorities promptly pulled
the plug and banned the Orphic Orchestra from performing at the Ko Shan
Theatre for life.

#13
Ko Shan Theatre Performance Notes 21§58 HE
1993, 20.5 x 26.8 cm

DIFEEC > R E XperXr Al The Orphic Orchestra & BRI E &5 X
FTRYEL  WIEREC AR > MfIRE (FITEXRRE) M TBES
R KAEE R TR 0 BRE A S EB N FESEH RRRecords 2 &
e BE 7S %4&EZH (You Don't Have To Say Please) o

Breakdown notes for Xper.Xr & The Orphic Orchestra’s aborted performance at
the Hong Kong International Independent Music Festival, indicating that they
performed — or intended to perform — their “White Techno Acid House Style”
piss-take on Whitehouse's classic power electronics anthem You Don't Have To
Say Please, which was issued by RRRecords that same year.

#14
Live at Ko Shan Theatre 2211 5358 H #3540 8%
1993, 27:00

Xper.Xr#1 The Orphic Orchestra £ & B EIFRE 1L S &0 RV E HIxRAC R »
FILAPREE S | EEA 2 |MAL OB RS I IEAE © 881 L > REBELUE
iR gE L5 ) BRERI—fRIESMR © N ER R AR AR EE
XperXr A EMAFEEEERENNRE > BEEBEREF A4
MERRE AR INEE - BIIRIBIE » —IERITRNS M « —(ERE
HWONTEIE R ~ —LeAM TR T S SN — BRI 2 BAVRAEL » T2
BRI » BAINERIFFR o BE XperXr H/EHEEE The Orphic
Orchestra % B i FEkSERFREREN » BT EA NEEILEXMEER FRIZ
WHIARZE o



Video documentation of XperXr & The Orphic Orchestra pulling the old bait
and switch on an unsuspecting audience at the Hong Kong International
Independent Music Festival organized by Sound Factory. After first appearing
onstage in orthodox rock formation, an immediate smokescreen effects a
baffling shift to the antagonistic as XperXr and other musicians fiddle about on
the sound board before a two-man megaphone brigade assails the audience.
Several gallons of fog juice, one smashed guitar, a fountain of angle grinder
sparks, some canned domestic pop music, and a jettisoned hammerhead later
the chaos seems to have left the audience perplexed, but captivated. From the
levity with which XperXr begins dancing with the Orphic Orchestra's female
bassist at the performance’s coda, one would hardly suspect that the band was
promptly blacklisted.

#15
Xper.Xr, Because I'm Worth It, CD
2000, Cha-Bashira

#16
Rattles %
1994, 25 x 25 cm

tEfE 42 E M ERANHL T EMAVAEERTI o BB Xper Xr B92X
B> BT ARK BEAREREEAN EHRERCEREVES
FBEE > ARBAZENEDMEESRSRNIE > B1F (Because I'm
Worth It) & (Untitled (No Title) ) °ERER (EE T EaBRELERE
[Nirvanal ~ £FE&%E [Survivor] ~ ZZAMHIE [Robert Palmer] #0
B3¢ [Beck] #ih MBAKEEESEE [The Eagles] <HOMIREE)
[Hotel Californial SZHMERNGIZEIEAMIE) HAETER - HBR
BHEES > RHE L EEERH Xper Xr —SHYEBAL o I8/ A%
HEBRITERBAR - R B BEE R RAR 0 —BIREHEEIFACS
+ URITHKX T ) S{EFESR o

An instrument traditionally used in Latin American healing rites, the maraca
has been diverted by XperXr to more mischievous, albeit no less restorative,
ends. Initially used as a prop, these goldenrod shakers were played in
performances around London and used on several recordings, including
Untitled (No Title) from Because I'm Worth It. The aforementioned album —
an unabashed melange of twisted, down-and-out covers of Nirvana, Survivor,
Robert Palmer, and Beck songs smeared with excessive takes on The Eagles’
Hotel California guitar solo — is laid over a backing of appropriated music by
Michael Jackson, who appears on its cover beside a maraca-shaking XperXr.
This music revels in pop's excess, blurring lines between critique and tender
tribute to ask who truly deserves the title “The King of Pop.”

#17
Because I'm Worth It Flyer ;EH E#E
2000, 14.8 x 10.4 cm



#18
Because I'm Worth It Documentation ;& B8 R 408%
2000, Each: 14.5x 10 cm

XperXr2000 FE1Efm2X Southwark Playhouse 7&/ Because I'm Worth
Ity Bh - ZEH EERTESHENRE (RTNEAR) ~ MEWE
M—IFIRE RIS EmA o

Photographs of Xper.Xr's Because I'm Worth It happening at London’s
Southwark Playhouse in 2000. The performance included the use of specially-
tailored wigs (to denote specific personas), adhesive chest hair, as well as an
exploding bicycle tire.

#19
Adhesive Chest Hair $485M9E
2000, 20.5 x 33 cm

FEEME » EHY XperXr [Because I'm Worth It EHHPREFREE

B o JttE'Jﬁ/u%JzE’JLEE (T BRI R S FRENZENMERIN » BL T@E
ZRISRIEAEMBNMFNR  FIEEHNERBE—2WES (Matt)
SRR R RIEE — R E BRI T RENELE

Adhesive chest hair is used as a performance prop for XperXr's Because I'm
Worth It. Providing an instant testosterone boost for its wearer, this ingenious
prop also furnished the necessary camp for a spotlit scene during which a rapt
audience witnessed an oily bouncer named Matt greasily pumping a bicycle
tire to the point of explosion.

#20
Wig {85
2000, 26 x 9.5 cm

T‘ rBecause I'm Worth Ity JEHA > XperXr IEIZEA & > fEBIEEENE »
2H LEENRE > MEMZETHN—E - BF > SERZEBNE
EE%E'%E’\J%*” ) BNEBRARBEEZENVEMANBERNRR - B55
DARBENRIBZEINA T SETEE XperXr ~ EEER ~ —EI54ATHK A

—BRE/NGE > M—EETIRIFNH -
A blonde-haired wig was used as a costume for XperXr's Because I'm Worth It
performance. Each wig was given its own specially-tailored haircut intended

to illustrate the performers’ respective personalities and senses of freedom.
This elaborately choreographed performance also featured such spectacles as:
Death metal Xper.Xr, a tin foil robot, and an exploding chicken.

#21
Packaged Balloons —& &Ik
1996,9.5x 15 cm

BRERK > BREHHWIRELEE » Z XperXr ANRTE - BV

(Jim ORourke) 7EZBIB R M BEFEF (Montreuil) Les Instants
Chavirés (EMNEZER SIS BHHNMASRE - BEERRES
PHRREEE XperXr LIERRIBIE > ER—ERBERMEZEFREBIR
KEDMPE - BERL > BRIKERAN > HEEZEZHEUBREH
MRV o B2 —E AR F > 5RB Xper.Xr %ﬁﬁuﬁlgmﬁ’ﬂ@ﬁﬂﬁzu\
SMER o
A package of black balloons that Xper.Xr purchased for use in a performance,
opening for Jim O'Rourke, at Les Instants Chavirés — a key hub of experimental
music on the outskirts of Paris. As O'Rourke watched Xper.Xr's slapstick
chaos unfold from the front row, one of the deflating airborne balloons hit
him right in the face, much to the experimental music lodestar’s chagrin. A
quintessential example of XperXr's tendency to irreverently thumb his nose at
the avant-garde’s high seriousness.

#22
Xper.Xr & Friends Live at Radio Aligre FM 93.1 B & & H #1408
1996, 43:10

Xper.Xr ~ Colas Meulie ~ Superball B9 Frédérique Decombe #1 Yoko £
BUBRAES Aligre FIM B E—REHERNEGEZ - HE 5%
BB ERE > SEEZERERNENEEAHRNED » RMREIW
E XperXr R REN B4R AT LEBRANES ~ WHE -~ 17
F - #ie s BERTEEMESM |FJ'J REVHENTTEREE 2B OMZHI5 ©
B —ERENZ XperXr T EE R =Z L5 (You Don't Have To
Say Please) > FEEARES A > BIMUBET HHEE - EHRER
Franck of Dragibus && o



XperXr, Colas Meulien, Frédérique Decombe, and Yoko (Superball) let loose
in the studio at independent Parisian radio station Aligre FM. With the pre-
recorded elements of the elaborately planned diffusion relegated to the
participants’ headphones, we are treated to Xper.Xr's vision in its rawest state:
the sound of a flimsy sheet of metal taped to the wall, whistling, clapping,
maracas, direct-to-board electric guitar, gleeful singing, and a consummate
megaphone stuttering technique. The set culminates in XperXr's farcical take
on Whitehouse's You Don't Have To Say Please, which is accidentally cut short by
classical music before returning for a final climax. The set was engineered by
Franck of Dragibus.

D
#23
Poster of The Wonderful Bitch of Oh (4%FFiZiE) EEEIR
1999, 42 x 29.6 cm

#24
The Wonderful Bitch of Oh (4&EFZHE) /\iR
1999, 18 x 12.5x 1.5cm

XperXr BITHIRBEEMNR » FREBHAETEET  thE2EE/ R

e TAERTRE - ZEREHRE  SHNE B2 - 6l ARIENRH
EARIBEZ IR » WNsRBAETURVAREN S N EMHERENEIBERE) -
EMERFHTEHELRBRERFITEX  FRILIAES » HAMIESIHER -

XperXr's self-published first novel of 140,000 handwritten words, which the
author describes as “totally unreadable, filled with mind-numbingly obsessive
details on fashion, car tuning, hi-fi, cosmetics, pseudo-science, and paranoia,
plus a healthy dose of pornographic calamities” that prompted the distributor
to renege on their agreement after publishing. All copies except for this lone
surviving edition have been destroyed.



#25
Sound of Speed, 70mph st &GN 4B
2006, 05:53

XperXr iB—wERIE BB EUEABREE ENTRENES > TAR

MThe Sound Of Speed J st&=HMMER (70 mph) 7 o BEEBEIZH > Xper.
Xr A—BF E B EM T RE R EAR 5 | B ERPIES R A » Wit
EEZE—EL Max MSP ERESEFRVIZERIEETT - EEE 751 ENEHE
» MIDIEEME BB RIKENE S > SFESEM - B8 288
EEMBIEMABEMSE o 1 XperXr B > SRVEIRMNEAE TIZE07E
et ERREE _EM T ERIERIE - Mith B SRR FHRBIR A AR L AVRIAZ
NISERRER R ©
XperXr transformed a functioning motorcycle into the stationary high-precision
tone generator used for The Sound of Speed project and 70 mph album. To
accomplish this, XperXr dismantled and reassembled the engine’s throttle
linkage system with a stepper motor and custom mount, hooking it up to a
controller unit channeled through Max MSP software. Once the engine’s tonal
range had been mapped, MIDI files were run to trigger the timing and pitch
for arrangements that included bass, keyboards, chorus, second guitar riffs,
and vocal backings. XperXr alleges that the hardware and software engineers
were at each other’s throats over design and development and that he himself
was nearly burnt to a crisp by hellfire expelled from the exhaust system.

#26
Metronome Efi$H28
1984, 11 x11x 21 cm

B & Wittner BBHEEOAREEES » INEE2EFEIRKRET » B 1984 Fife—
BREERIE o XperXr ERINFMBERZRE » UEFEMZESRSHE »
BlanrEERE (Voluptuous Musick) (1992) 1 (70 mph) (2004) BYBFE »
E R UL EEE U EE R R RIVERE - B ASEA XperXr WEHAE
RELMELES > BEENHER MY BEBRENESE - BEELT
KAJRERIERE » IREMA —ERER T o

This mahogany wood Wittner Maelzel pyramid metronome has been tick-
tocking away since 1984. It was used as a click track by XperXr from his

early guitar solos through to various recording sessions, including those for
Voluptuous Musick (Sound Factory, 1992) and 70 mph (Fine Time, 2007). Xper's
perennial use of the device is a testament to the suggestion that the ostensibly
chaotic nature of his music belies an underlying dedication to the metered
organization.

#27
70 mph (You Have No Friends / 73 mph [There Is No Spoon]), CD
2007, Fine Time Recordings

#28
Expense Sheet for 70mph Fa$HE
2006, 28 x 9 cm

& (70 mph) BF—RFRHIFIHEE o XperXr —A BRI TS > 18
AR ARENEESRAEZMBENR » HRfRTESNESN  hEaH
thEBMREET/ NRBEEMERE © BERAEF Ot EZFILUBESSE
518 > 2ARREZRMEE G RAD EE °

A makeshift expense sheet for the recording of 70 mph. XperXr was prone to
sinking colossal amounts of money into artistic pursuits, including both his
own endeavors and the presentation of willfully esoteric performances and
screenings by other artists. With this particularly ambitious project, he was at
last able to realize his vision without obliterating his personal assets, thanks to
an R&D Fund from the Arts Council England.

#29
Manuscript for 70MPH Liner Notes EERNEEHFE
2006, 25.7 x 20.1 cm

IEZS XperXr £ (70 mph) #REFMAIKN—HE » HE—RHEFR
B milARZE c FEILERET > Xper Bl ZIBREM B RAIEIT
REREATLFNR » SMRARER D& D FILFEM EUS
SUARII—THFNEE - BEtEBELHRESEEN TR  2AmE
BRERRTEMN L oM —K S - BRUERBAtIERNENE » SBMZ
FHRFRLARQE -



A rare outpouring of sincere, heartfelt emotion by XperXr, intended to reach
his fans alongside the release of 70 mph. The letter was written at a moment
when Xper realized it had been 17 years since his first release, prompting him
to grapple with the fact that he had spent nearly two decades committing his
life to the art of extreme juvenile delinquency. Although he expresses doubts
about continuing, a recent wave of support from Hong Kong fans on online
forums has been evidence of his work's staying power, assuring him that years
of hardship have not been in vain.

#30
Score for Ride On Time #45E
2002, Each: 19.5x 29 cm

FR45E > Black Box mBEEHTIEIRER (Ride On Time) BY Xper.Xr AR o
BrEEZEAFEEZM > XperXr 2002 F£MEE (... ... ) BKET
MUHPEEFEBNEE ~ 5F ~ ®A~ 2~ MM KB EERIA
FEm > BFEE+ - B (Chaka Khan) ~ #EBRZAZE (2 Unlimited) ~
SExpress ~ X B &4 (Aphex Twin) ~ EF (Prince) M B
(Beck) RVERHN o & 7T BB LERNAEE - RIWKEREEHES > Xper.
Xr ERORIBEAREEA UM TR ERE > B2 EEk ) Hidh
EE RN EEPIET o
Handwritten score for XperXr's version of the Black Box chart topper Ride On
Time. Alongside this Italo house anthem, XperXr's 2002 album ... ... ... .. is
comprised of a series of covers of Western dance hits performed on traditional
Chinese instruments such as the pipa, guqin, jinghu, erhu, shun, suona, and
daruan. In order to record these anachronistic, folk-inflected interpretations
of songs by Chaka Khan, 2 Unlimited, S'Express, Aphex Twin, Prince, and Beck,
Xper painstakingly converted pentatonic staff notation to a numbered Chinese
cipher scale for the performers to read, warping many of the original tunes
beyond recognition in the process.

#31
Notes for ... .. .... FERSRBR
2002,29x 20 cm
e € ) IFBRERERE—DER B8 XperXr WEE4EZE

RERE > BEEERHBE—8&KEZT o &7 HLEEFR—ERBRAT

ENSHENBEEBER % XperXr WEEE > (FABRRIMEALEREO
LHHOFINREIR - LSS ESBMDEEEREHER

This handwritten recording schedule for the ... ... .... .. sessions is further proof
that, in spite of its ramshackle charm, XperXr's music comes from a place of
rigor. In order to prevent the traditionally-minded musicians who participated
from suspecting XperXr of mischief, it was necessary for the master of puppets
to meticulously plan their schedules so that each instrumental part was
recorded independently.

#32
Xper.Xr, ... ... ......, CD 5§
2006, Great Times Recordings

#33
Xper.Xr, Golden Wonder, CD £#5
1997, Vaseline

#34
Xper.Xr, Liin Hsiao Shuai!!, CD E&§
1997, Cha-Bashira

#35
Xper.Xr, I Love Music, CD + T-shirt &5
2000, Cha-Bashira



#36
Gerogerigegege Faxes 8117 R4 KBBHIEE
1993, Left: 76 x 25 cm Right: 54 x 25 cm

BEEMH > XperXr MIEARRE M ERRRITLE The Gerogerigegege AILL
Z R REIERNIBIE > AR —EsTENERNNA » ZstEREBAREMR
= o FEIRMFITHERZE XperXr % The Gerogerigegege 351TEfl >  Xper.Xr
BREAECUN 12 W ERBIE R AUV M o AT U R MER BRI & 75 2 B »
XperXr EEFETHMEE » REGBEMARMHIZEL > MBEETEE
17518 o AR Z AT BIBMIEmAIAAAN TR BRAF 4 Xper > &
E—RIRERR > BEERBEMPIRSFSIEEBRAIELE -

Fax correspondence between XperXr and Juntaro Yamanouchi of sexually
deviant Japanoise pranksters The Gerogerigegege regarding fees and costs
for an unrealized project. Originally intended as a Gerogerigegege single,
XperXr had hoped to steer the project into the form of a split 12". However,
by the time he received the master from Juntaro, XperXr had moved on to
other projects and could no longer afford to cover Juntaro's expenses, so the
release was shelved. Although Juntaro had previously sent Xper private “friend”
editions of his work, including a black acetate, these dispatches ceased soon
after their collaboration failed to come to fruition.

#37
Poster of Hong Kong Independent Music Festival
BERBILSHEBE®R
1993, 20 x 29.8 cm

#38
NOISE No.1 ¥zt
18 x 25.6 cm

#39
NOISE No.3 sk
18 x 25.6 cm

#40
Fujui Wang interview with Xper.Xr, NOISE 4 3% , F18H# 535 Xper. Xr
36 x25.6 cm

(NOISE) RaEBETEMREMBINT 1993 FRIZNE RS LR
55 © (NOISE) HESELARNTAY > EREI 8T EHIRE % RELEINIFEE

(FRI2RBEEBKRFE) 2 EVEE - SEMEEREFITHNIERZ The
Gerogerigegege M1Em > BEREBEATIRIN L TRREFE) HEHAU
BB B BN T S 243817 L RIPRM] o BARFITHIZEIET The Haters »
Macronympha ~ Richard Ramirez ~ K2 #1 Cock E.S.P B9¥Ef ©

NOISE was an experimental music label/zine based in Taiwan, founded in 1993
by Fujui Wang ( £ %& 3% ). The zine, written in Mandarin Chinese, established
connections between Taiwan's emerging noise scene and creators abroad,
particularly those from Hong Kong and China. Xper was interviewed by Fujui
in Issue 4. The label's first release, by The Gerogerigegege, had to be printed
with @ “PROMOTION ONLY” disclaimer in order to circumvent the Taiwan
government's restrictions on music releases. Later releases included work by
The Haters, Macronympha, Richard Ramirez, K2, and Cock E.S.P.

#41
XperXr, (EHEXIEIE) |
Monitor No. 27 5%
42 x28.5cm

#42
Xper.Xr, {COIL Interview: #}&.V 5T A DOGG'S LIFE) ,
Monitor No.26 ¥z
42 x 28.5cm

(Monitor) (& TBhEERS) ) BREEBENTEA—RBUERIE
ERTRE—n BEMS > TIANH  MENH TERRTERFREEN
AIEEBIR B BUD—LEF %A XperXr BiaTIE IS ERERN
BRIEAFEFZ TN LIRS EAEEEN—(ERNRTME - BiFLEE
Xper B > 21T (Monitor) B mkAY ©
Monitor was an independent music store and Cantonese zine based in Hong
Kong in the early nineties. The zine contained reviews, profiles, and reflections



on figureheads of the industrial and noise scenes, welcoming musicians such
as XperXr to contribute. Their highly curated music store also functioned as a
pivotal meeting point for wayward youth and industrial music fans. A number
of people who encountered Xper's music got their first taste at Monitor.

#43
Cacophone Vol.1 3zt
1992,16.4x27.2cm

(Cacophone) & XperXr 1£ 1992 S HREVHES > MR BIAB 2 548
R T AEEBEER BN NEIREBBAVENM o (Cacophone) 58
DR BBUARMMEMBRANERA » ARE SR BB RZIAVHEST -
#ERE 0] B XperXr BAJLEE RV EARE o UIEMIE R FITENRINY & ki ZED
A% 60 17 > BAGEREMINENR G > XperXr ESAMEIRS T » 45R(EIE
—Hf o

Cacophone was a zine Xper.Xr published in 1992, as an attempt to revive the
art of communication through writing that covered his cross-disciplinary
discoveries in alternative and underground culture. Completely devoid of
politics, Cacophone included both wondrous praise and scathing critique, all
delivered with XperXr's inimitable personal prejudice. Artists featured in the
zine include musicians The Hafler Trio, Vagina Dentata Organ, Psychic T.V.,,
and Zoviet France, as well as the photographer Joel Peter Witkin. A shortlist of
Xper's favorite contemporary artists was also included. The zine's single issue
was hand-printed from the film in an edition of 60 copies with copious inserts
and, as usual, Xper failed to recoup his expenses.

#44
Easy Listening for the Hard of Seeing IRt & E{H 8
1998-1999, 30 x 42 cm

#45
Xper.Xr & The Orphic Orchestra Live at Aamoeba E {58
1993, 21 x29.5cm

#46
Alan Chan, Music column, Monitor B3%R
December 1989, 6.5 x 12.2 cm

#47
(ZIE(FEMEAEE) |, Youth Weekly B33k
1990, 18.5x 25 cm

XperXr ERfRH » B IS LM P video show o It EEBIRIE
BRI ETRRERE > HEEMS > @A —HFHRE - BHAYAR
RpE) > HEBRBEHRRE —FIE -~ [ B &8 video
show > B#E Sonic Youth ~ Diamanda Galas # Throbbing Gristle » Hi&
LEir R EARE D » Mt RERREE D » WRITEER - )
“XperXr makes music, writes, and organizes screenings. His industrial noise
music makes me feel a special type of way. With help from his friends, his
performances stir sensations in me: darkness, space, sand... He also organizes
screenings of Sonic Youth, Diamanda Galas, and Throbbing Gristle, but he
realized that the audiences for these screenings is very small, so he will stop
organizing these screenings soon.”

#48
(GRASBZEET ) | Youth's Weekly B3R
20 March 1990, 13.5 x 24.8 cm

#49
S.A.I,TORMENTOR!, Youth's Weekly 533k
2 October 1990, 16.4 x 38.5 cm

#50
Sonic Sushi at Club Integral E{5&
1997,14.7 x 20.9 cm

#51
New Aura Series 3: London Musicians Collective F§Z&
1997, 11.2cmx7.2cm



#52
Various Artists, RRR-100, Vinyl 7" 7 It B2
1993, RRRecords

#53
Various Artists,

The Fifth Complaint Concerns Emotional Disturbances, Vinyl 7"
TRERBSE
1993, Regelwidrig

#54
Various Artists, Stanzas On Sexual Hygiene, CD &%§
1992, Regelwidrig

#55
Various Artists,

Entertainment Through Pain: A Tribute To Throbbing Gristle,
CD &%
1995, RRRecords

#56
Asian Independent Compilation TZ3EIiME—E, ,
CD +3.5sm
1993, K &ME kR

#57
Embroidered Keepsake B4 & EH AT
2001,9x14x1cm

BHREEHRT > EEMAE—ZRAE/NE ~ 3 TCARJ 1 Xper.Xr AY
AZ; mEBM ENEXSF Thugsy ~ lrocks M—EOLEEZ - th=
BT Z XperXr —(IAIRIS XA > MESZAEREL > ERFEED
RiF o ZF% > WAVRIZAFNE » — KRB/ NE F4E#E Comme
des Gargons AREfM/E » BlfI5 Xper.Xr ARERE LB » t&E N ARIVISEEH L
FREBELUBRZM T XperXr WEEBERH ©

A forest green plush doll embroidered on both sides: a red car and XperXr's
birth name adorn the front; a white heart appears on the back alongside the
words “hugs” and “rock.” This lucky charm was given to XperXr by a former
colleague who had struggled working as a single mother. After her situation
had improved three years later, she stopped by Comme des Garcons with her
baby son on a day when XperXr was absent, leaving behind the doll which has
been XperXr's car racing companion ever since.

#58
Counter Table-Top }EZ=EtE
1982-83,8.5x 12 cm
BB AR > XperXr MBI BE B8 BMX circa 1982/1983 )& ZEEBHE > T /A 21U
OBV DE o I A B ABEENX —HIRIL - BRE— R FENER
SEEGHABEFELERR - HUERETER > BRERNER -
ANIEFEEEE > B IREE Xper Xr —IE HM BB KIBRRIBAV L © 1£
AR > BURA RS BRI T 2 EEZIR T B ANRINKR > BR
HERIE T —IRIE <R R B XperXr SRR M  iHBEEN S KRAZERE
Photo of XperXr doing a tabletop trick on his BMX circa 1982/1983, with an
unknown child near the bottom of the frame. This particular location, at what
is now Festival Walk in Kowloon Tong, was formerly a vast wasteland where
kindred lost souls would spend their days showing off tricks and evading the
police. In addition to BMX, the site provided Xper.Xr with other early exposures
to extreme thrill-seeking. There, the budding outlaw with style also discovered



his pyromania and even once killed a snake. The snapshot was provided by
Xper's mother, but the identity of its photographer remains unknown.

#59
Xper.Xr, Murmur, Cassette &%
1989, Christ Music Production

#60
Xper.Xr, Entomb Vol.1, Cassette &%
1990, Christ Music Production

#61
Xper.Xr, Entomb Vol.2, Vinyl 12" 12 if 2RI/
1990, Christ Music Production

#62
Entomb Vol. 2 Liner Notes iR E
1990, Top: 30.4 x 16.3 cm Below: 30.4 x 16.5 cm

ERAE—ABERT > XperXr 7£817 (Etomb Vol. 2)  (Christ Music
Production, 1990) Ks&& it fthFri& @AY 247 EE A KR - ik BB SHVE
o BE—ERHTHENREE > BIIRNERERINIAR o Lt ms
HFBIRGEFMRSFMEEZBHIMT - BN HEBERRE EHRIFT LT
Wi IBEERMEE -

MB5R EP PR EARAS > XEFR2ERMG ; 258 WEW/E—) B
BREEBREN Y - 5% > HNELTERIERE > FITRENERESLE
DBTESEIR o Ty NE/SRIAIAFHE LS © AR NER » TS ° )
In a first-person confessional mode, XperXr relates the artistic and personal
difficulties he encountered while trying to release Entomb Vol. 2 (Christ Music
Production, 1990). He reflects on his depression, looks back on a relationship
that went wrong, and ruminates about the invisibility of radio waves. He
describes feeling fragile and vulnerable during his journey from London to
Hong Kong, and feeling even worse after receiving “suffocating criticism” as a

response to his performance at Hong Kong's Fringe Festival.

“Maybe this EP is an ending, or perhaps it is a beginning. Maybe years from

now I'll think back on all of this and remember losing everything I had. Tonight,
I'm still sitting in front of my window, watching the rain, and the only thing
that's different is that I'm more lost than before. Drinking this cold glass of tea
makes me feel even more depressed. [ remember that night (before I left), it

was raining too.”

#63
Donington Park Circuit iZEZ{EEE
1998, 25 x 19.5cm

Xper.Xr SRERENK @ I EERIEEVE BT RENES > BIET
BB BMX BE » AMAREGFELHNESESHERS EMAILERNES -
APREEERINRSREABIR » “ T SFEREACEMENER » &1
TEBRBERANTERE » EFET 28 MEARESRMF - EERHSE
SEME ) XperXr 2 TFAEZEBEHNRLE - ARER BAHEEAN
S2MBBRTHIERGIERN 2000 BS > RERERBEIEHEESHLE—F -

XperXr's need for speed began with youthful daredevil forays into BMX racing
in Hong Kong, but it was the distinguished UK motorsport tradition that
definitively cemented his fixation. Over a twenty-year period of fine-tuning
with the goal of maximum acceleration, he sunk a staggering £70,000 into his
BMW, leaving it with virtually none of its original components. Once the car
had been primed, XperXr participated in open race meetings at all the major
circuits before proceeding to Group B races and a Formula 2000 weekend in
Zhuhai, ultimately upping the ante with touring car racing in the UK.

#64
The Inflation Saints Promo Flyer E &8
1994, 14.5x 13 cm

[ IThe inflation saints) B—Ez=i5515 » £ EZ2/MN—LRIIAZHE
EBEA—AE - FPIR T — (ARG LB R FEH R !

“The inflation saints was a spoof project with some Goldsmiths contemporaries
wanting to go solo...we got a copywriter to sound like a band...unsuccessfully!”



#65
The Ultimate Art Machine Invitation 5 K|
1995, 15.5 x 8.5 cm

XperXr 1£ 1995 F&F 2R FERE The Ultimate Art Machines £ B
H T #HEEHEBMRBEESRNEFN—EREHET o M2 RILEHE
HFIBERER AT ERMEMK - 2RFE 1990 FAFE > FHEE
MR EEBMREIEEKRR - #8755 (Damien Hirst) FHHL - E-RET
(Sarah Lucas)  7£ 1980 FFFKN & [F R EIERI RSB ERIERE o

Xper.Xr #8151 Z R ERZMBINBEFRAFOSE > RBAME BB ST
SHANRENRENHR » tREFNBREFA/IBE SRR

FEEMNEMBFREBETFBNITAES 22 - BRER] » MBHER
XBEEMEEMMEECEBENEZE - ARERNREEMZER Curtain
Road Arts 23R BIRVER > MEFH A& E B Stephen Friedman BIJIE
KEME » IEERHIRRBBIZEMAIES - B8 XperXr TEMERR
EBERE/NZE - EMHAENRBERLERY > M Xper B9 BMW T &%E—
REE T &35 o e 2 B R _EETRISTAZRED > XperXr INEIF£E AT
HE HREEEP—(IEEMEE T BSMAET Stephen Friedman BIEE »
BB T XperXr HH B REMEBERUGENEX

For his 1995 Goldsmiths graduation show, The Ultimate Art Machine, Xper.
Xr mounted a caustic critique of commercial art institutions, including
galleries and schools, which he believed had conspired to cultivate specific
market-friendly styles and artists. This period in the mid-90s was marked
by the rise of the Young British Artists, including Damien Hirst and Sarah
Lucas, who achieved international recognition shortly after their graduation
from Goldsmiths at the end of the 80s. Equating the automobile with vapid
contemporary art's function as a mere status symbol or object of desire, Xper.
Xr decided to use the exhibition as a showroom for the sale of a car, in spite
of his teachers' insistence that this cynical act did not qualify as art. Prior to
the show, he contacted two commercial galleries to see what they thought of
his idea. The respectable East End space Curtain Road Arts faxed him words
of encouragement, while trendy West End gallery Stephen Friedman derided
the act, claiming that the despicable gesture ruined the good name of art and
that Xper.Xr had no place in the art world. The two letters were displayed side
by side in the showroom, with Xper's BMW driven into the gallery on the last

day. But before his assessment the next morning, Xper.Xr was told by his fellow
students that one of the head Goldsmith teachers had snuck into the space
and stolen Stephen Friedman'’s fax, confirming Xper.Xr's perceived collusion of
the educational and gallery institutions.

#66
Xper.Xr, (98 ¥RE[IEE) , 13 Monthly Vol. 3
21.5x27 cm

Xper.Xr —j% 1998 FiERITIXE » e E P ESMEL T EBIBEN—F
A ENEBERIERNEEEN - ZRFELLESFTARINRALEN
BRI > R EMEETIESHIAE ¢

3R 28 ! SRIFIET —BRIFBERGHASIREEREMMITBI AR -
BRESREEUANRERRE THBEE BT EE KA LR » b
BRI A RIS N R RIATIET o SEREMEIFRLCS ©

3A28H: - R—ERMGRENRIL EREENISER—RREM °J

5 816 H : \inih{R D&G H AR A B 28 2 fifin 09122 58 12 22
------ BB RUEIF A e By st R R BT D 8 e N E FHFEE - TR
B THEREZEE SRR PHMERBEARRF ]

A satirical text in which Xper.Xr graphically describes various pranks and
occult rituals from the past year. The author blames these acts on the moral
repression of modern society, which instigates him to do unspeakable things:
“March 2: I spent the whole day going in and out of public toilets, and no one
noticed that I broke the pipes under the urinals. I then moved into the toilet
cubicles and stole some toilet paper rolls as a souvenir.”

“March 28:...Eating a dog's organs along with eyelashes from a security guard.”
“May 16: I found a dead fetus in the bin outside D&G. I suddenly felt a fearful,
horrible energy grasping me and pulling me over to the fetus. It made me go
into McDonalds for burger boxes with which to grab the fetus...”

#67
Failures &
11:52



#68
Xper, Dragon F4&7E
2005, 20.5 x 28.1 cm

XperXr TEAERIFRMITHIIRMEN AT (3R TOUCH) #EREERD
NG EER » ILEBFERRPR—HTIERMERIE (8] TOUCH) EBELU
FRAAT > AAEERZRE > ABHEZA - 135 Bk TERE
HUEERE © 1995 4 » LM SATIE —RRE%4 (Festival of Pornographyy B9
NEMEHEEEREAN NEBRAHEMRETIRG > WASRK - +
F1% > XperXr ET ILE - EHEERREN —IREE > NENZEF—K
VISA ERARM—8/REHIRNILE - FRERLIENEFR - SLABER
TEREDENBBRE > XperXr REIRBIET > BERERNBNAFH
AU —LE o

Artwork submitted for Xper.Xr's column in Hong Kong's then-popular
infotainment magazine East Touch, a weekly Cantonese language publication
covering celebrity gossip, fashion, and lifestyle topics for young adults. In
1995, East Touch was convicted and fined for publishing an article titled “Festival
of Pornography,” violating Hong Kong’'s Control of Obscene and Indecent
Articles Ordinance. Ten years later, Xper drew up this colorful rendering of a
dragon juggling a Visa card and a pair of disembodied breasts to the tune of a
lecherous fantasy. His column only lasted a few months before he was politely
asked to tone down its content and his choice of words.

#69
Somebody’s Watching Me (Zuckerberg)

Oil paint and Kryolan synthetic pus on pig skin
SHMEERE - ARAREIER ~ FERR
2021,55.8x81.3x2cm
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H#EF M Co-Organizer | | Telepatiomee EMPTY GALLERY
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NCAF

© KRB EIERRERAEMR K Empty Gallery FRA ©
Courtesy of the artist and Empty Gallery.

37 7551 &IZEfE TheCube Project Space
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+886 2 2368 9418
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CEMBEE -

TheCube Project Space is supported by NCAF, Department of Cultural Affairs, Taipei
City Government, RC Culture and Arts Foundation, Winsing Arts Foundation, and Chen
Po-Wen.
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