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Seven People Crossing the Sea comprises discrete stories written serendipitously
by Huang Po-Chih for different exhibitions. The protagonists include Huang’s
mother in Taiwan, Auntie Wu and her son Wu Tao in Shenzhen, Ms. Kim
working for a small garment processing store in Seoul’s central district of
Jongo, Changsin-dong, South Korea, Mr. Ho dedicated to the anti-relocation
movement for the Yen Chow Street Hawker Bazaar (Pang Jai), as well as pattern
designer Master Cheung and sample maker Ms. Hang in Hong Kong. These
stories spanning different regions and times are as similar as disparate. On
the one hand, they circulate and repeat like ocean currents, moving from one
place to another over the course of time, and, on the other hand, they are
linked together by multiple media such as images, texts, and objects, in which
the protagonists’ shared experiences in their respective lives and careers find

expression.



Huang Po-Chih

The dream of modernization hidden in the government propaganda and
folklore are implanted into young women who leave farms and become factory
workers. My mother is no exception. She is summoned to put on the blue vest
tailored by herself, and then she metamorphoses into an elephant, a dove,
or some blue-skinned creature, which serves as her temporary escape from
the production line. Auntie Wu in China follows the message flow on WeChat,
moving from Hunan to Shenzhen. She laughs about her lack of imagination,
finding herself stuck in a toilet-sized clothing alteration studio within the
industrial park. She believes that a loud fart alone will suffocate her before
her daydream comes true. Wu Tao, son of Auntie Wu, loses himself in Internet
surfing and virtual treasure trading. He lives every day as if it were the end
of the world, and he wishes he could swallow himself in one bite every time
when the Blue Screen of Death on Windows occurs. The misinterpretation by
the translation App renders the casual conversation between me and Auntie
Kim in South Korea nothing if not poetic. “Ding!” I send her a poem written
by a young Taiwanese poet: “Let it rain, let it rain / Let the rain drench my faith /
A tiny stone notwithstanding / Within my dripping wet body / Shall find my
heart dry” “Ding!” She replies that she is drenched in sweat, tries on dreams in



various sizes, and firmly believes that dreams resemble a visual spectacle like
500 tons of smuggled garments falling into the sea, whilst one of them will
be wash ashore eventually. “Ding!” “We are people drifting on the sea,” I write
so. Mr. Ho who swam across the Pearl River to Hong Kong is one of the store
keepers in the Yen Chow Street Hawker Bazaar (Pang Jai) and the organizer
of the anti-relocation movement. He has been striving for his Hong Kong
dream that might be shattered. Mr. Ho and I stretch our imagination that
knows no bounds, seeing the Bazaar as a tree, a saltwater lake, or a floating
island. But before we do that, we have to become a fish, a bird, or nutrients
as part of the tree. Hong Kong-based sample maker Ms. Hang and my mother
mock themselves for having swollen legs like the elephant’s caused by their
prolonged use of sewing machines. Ms. Hang said that she is a blue glass
elephant with goldfish circling in her watery head. With each circle, her escape
plan is executed and her memories are archived and forgotten — we are seven
people crossing the sea.

Huang Po-Chih (1980 born in Taoyuan, lives and works in Taipei, Taiwan)
completed his studies at the Taipei National University of the Arts in Taiwan
in 2011. His diverse artistic practice revolves around the circumstances and
history of his family which enable him to involve in issues like agriculture,



manufacturing, production, consumption, etc. Since 2013, exhibitions of his
continuous art project Five Hundred Lemon Trees have been transformed into
a crowd-funding platform allowing the appropriation of artistic resources for
developing an agricultural brand, activating fallow farmland, and growing
lemon trees for lemon liquor. On the other hand, the project has connected
his family members, local farmers, and consumers to make a new social
relationship possible. In the same year, he published his first collection of
essays Blue Skin: My Mother’s Story, the story about his mother. In a way, such
a brief account of personal history can somehow reflect Taiwan's agricultural
economic reform and social change over the past fifty years, which is
essentially, a micro-level of observing his own family history and society as a
whole in Taiwan. Huang Po-Chih received the grand prize of the Taipei Arts
Award (2013), was nominated HUGO BOSS Asia arts Award (2015), and received
Prudential Eye Awards (2016). Huang participated in Taipei Biennale (2014,
2016) and has been exhibited internationally including the 8th Shenzhen
Sculpture Biennale (China, 2014), Performa 19 (New York, 2019), Busan Biennale
(Korea, 2020), also many group exhibitions in museums, e.g., the National
Museum of Modern and Contemporary Art (MMCA) in Seoul, the Rockbund
Art Museum in Shanghai, CHAT in Hong Kong, the Museum moderner Kunst
Stiftung Ludwig Wie (mumok) in Vienna.
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