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Cultural Counter-mapping through Sound:
Taiwan, the Philippines, Singapore and Malaysia
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We cordially invite you o an opening reception celebrating the exhibition

Sound Meridians

Cultural Counter-mapping through Sound: Liquid Love
Taiwan, the Philippines, Singapore and Malaysia

18:30, Friday, November 13%, 2020, at the Museum of Contempory Art, Taipei
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You're cordially invited to the after party for the exhibition
Liquid Love

Sound Meridians— Cultural Counter-mapping through Sound:
Taiwan, the Philippines, Singapore and Malaysia

2020 18:30 19:30
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ease present this card upon entering the After Party.
Due to space limitation, please kindly register in advance.
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works in Berlin.
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tudied at the Academy of Visual
0 and the University of Tele

'vr‘m.\h'w. RA - ERMANER (KDL B— BEY UERECHABAMENEN

® M Germany

Film, Munich. She also completed a
phiosophy at the Academy of Fine Arts, Vienna AHRRRES REEBHRATA 30K MM KO RE WAL
BAR-EWE scipient of the 2019 Kathe Kollwitz R 480 0 0000 B 00 AR 98 0 MWNBEME BRI, (market
. amie dor Kanste in Berin. In —ENAEEZUBNERNRNE liquicity - 8 4 8 5 5% 8 K1 3 18 69 W & W
Hito Steyerl d the EYE Prize from T ORI R AR
N FAROME -
e BEZ+HROBE - RGABL AR
R aaTay M onEBRIEES AOBERE - REHE - DEERY HEORBRMOITANNERE
RAGNFEREMR - BRABEE B EANEERUBNE - AAER
G (Acodemy f Vel 11 1S ocont solo exhibiions nclude o TREAAM EMMWE -GS (Jacok = AMAERSR —HEAWRY 5
ADNBERTANTEAS (U o Gy Pl Pits. S taris Saksiies Wood) 2 fir & 20084F & B fs 40 83 % -—AEBARMAMBE BNEAT
Televison and Fim) % 1 M 3 B BRI 9) Hito Stoyor, Akademio der WTEERANE  BBHE - ©HMH RPEBROBRMKGRE - 5D
fnEniee Kanste, Berlin (2019); The City of Broken BERH CRBBFENMORMN 0 EMEBREE RORBANRIR
SRRk R R 5. Castello di Rivol, Turin (2018) K= IR, - 08 W A £ PRE
015 mporary At MBSO R ST CHR)PA

9% (Kathe Kobwiz Prze) 2978 B8 A
HAMEYEREFR SO
RO RRMEH
mor Arts Fund) & 18I 2 % (EVE
F RABERRAMLHNE
BB (New Vision Award)

WINRNTECIFYE HERRD

Hito Steyerl's work Liquidity Inc. is a video installation presented in a site-specific

From 2014 to 2017, Steyerl co-founded the architectural setting conceived by the artist — a curved ramp with blue judo mats and
GEOERESE: ‘HA-SRM: MBNE, (Mo Research Centre for Proxy Politics at the beanbags for seating
Steyert: Dril) BB LRI (Park A University of Arts Berlin. The initiative led a
series of workshops and in 2017, it concluded The 30-minute-long video is a montage of filmed footage, computer animation and
vith a final conference, The Proxy and lts moving images found online. Its story combines documentary and fiction. The film
Politics, and th tion of Proxy Politics, follows the protagonist Jacob Wood, a former financial analyst of Asian descent who
Power and Subversion in orked Age lost his job during the 2008 economic crisis. Since then, he has been practicing martial
(Archive Books, Berlin). arts, following Bruce Lee's tactics to *be shapeless, formless, like water.” The water

leitmotiv is iterated by colorful Internet-sourced gif
animations of The Great Wave off Kanagawa —
Hokusai's famous ukiyo-e — improvised monsoon
weather reports, or 3D renderings of bluish
transparent liquid flooding up the screen. The story
pays a special attention to the market liquidity — the
economic term that describes easily traded and
converted assets and goods — and their role during
economic recessions.

2016) ; "EME
HENERABEP

E0VEM  REQKEHAB AR
%P > (Research Centre for Proxy Poltics)
A MMA - 88— %54 W T 45 2017

4 , (The Proxy and

The a
curved wooden ramp that has been painted blue
and covered with blue judo mats. It exists in two
variations: fully built or leaving parts of the surface
empty, giving an impression as if the wave would
have hit the structure. The architectural element
serves as a viewing area for the video. The viewers
are invited to lie in beanbags, placed at the bottom
of the curved ramp.
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Silver Noise:
Sound Circuits of

Peninsula Malaysia in Parts, on Exile

Sound and V

Peninsula Malaysia is not Malaysia in
its entirety. The peninsula stretching
from the southem part of Thailand and
located in the north of Singapore, has
ironically constructed the mainstream
historical narrative of Malaysia. Here is
a story that begins with exile. A tune or
a song being heard while in exile had
then become a self-dialectical allegory
of a newborn country in the second
half of the 20" century, affecting the
complicated relations linking the
Indian and Pacific Ocean

In 1876, Sultan Abdullah Muhammad
Shah Il was put into exile in
Seychelles, accused of being involved
in the assassination of J. W.W. Birch, a
British colonial officer in Perak
Seychelles is an island located
somewhere in the southern Indian
Ocean which used to be colonized by
French as well as later by British. The
island had been a place for exile of
political detainees under British
administration for a long time. The
Sultan on exile listened to songs and
tunes played in parties on the island
vas particularly fond of one of the

This tune grew from steps of the
Others” then dived into the national
anthem of a newly established country
more than half a century later. It was
said that the melodies of Malaysian
national anthem were the creation of a
French musician in the 19" century.
The melodies were then adapted into
different versions, including Mamula
Moon, a song with Hawaiian style
laid-back melodies. This formed a
strange opposite against the lyrics in

1674560 - W
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the national anthem of Malaysia, “this
is the land where my blood shed
Mamula Moon as well as its various
transformations, including Terang
Bulan which is a popular folk song in
the Malay Archipelago, remains
banned until today in Malaysia

Silver Noise: Sound Circuits of
Peninsula Malaysia in Parts, on Exile
is a construction process of the
resisting consciousness and
self-reflection. Just like what Friedrich
A. Kittler argued in his book
Gramophone, Film, Typewriter, “And
what transpires then is indeed a
strange and unheard-of silver noise.
Nobody knows who is singing.






