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The work is inspired by the watercolour "Still Life by the Window"
by Hsiao Ju-Sung (Taiwan, 1922-1992)

Duration: > 11 min
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Chia-Ying LIN : “Hearing the Ears of Wheat” for string orchestra
(Commissioned by Camerata Taiwan)
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INSTRUMENTATION
7.7.4.4.1

PERFORMANCE NOTE

ST = sul tasto

SP = sul ponticello

MSP = molto sul pont.

ord. = ordinary playing

vib. = vibrato

Circular bow = bowing in circular motion from molto sul tasto to molto sul ponticello,

creating airy effect. The airy effect should be maximised.
Harmonic pizz. = release left-hand finger immediately after the string is plucked in
order to obtain resonance.

“Senza misura” section:
The music in this section is designed to arouse the feeling of being among the
wheatfield as the painting's countless strokes suggest the ears of wheat.

The notation of "senza misura" serves only as a guide. The music is designed to
(already) begin while the audience is quasi-seated but not yet actively listening—with
the musicians® closely listening to themselves producing the rustling reminiscent of
wheatfield sound.

It is conceived to bring nature indoors while creating a blurry space, or rather, an
“organic environment” which 1is different from traditional concert experience.
Spontaneity and free interpretation/improvisation with imagination by the string
players are therefore encouraged. The length of the section depends on the actual Ilive
situtation and audience's engagement. It is ideal to establish a vast picture, ample of
sounds as a field, before smoothly entering “A” (bar 2). “A” is to be perceived as a
gradual transition from no pitch to pitched frequency as white noise.

*Conductor may choose to enter informally any time prior to “A” during players'
autonomous performance. Conductor may also choose to (already) appear on the
central stage while only listening to musicians without conducting the section (making
gestures of hearing, if suitable). Possibilities remain open as long as the audience
pays little attention and does not applaude while the music seamlessly unfolds.
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Like natural white noise of wheat field 412, (KR HEATZFE

[Unconducted] Players begin spontaneously while the audience is still unquiet or inactively listening:

Each player (lower strings) starts playing individually, only concentrating on hearing oneself without looking at others.
*Conductor proceeds to conduct [A] when the audience is actively listening.
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IV sul tasto, damp strings (pitchless, white noise)

Light bow - change irregularly. Each bow lasts between 1-2 sec.

Play individually : soft dynamics. May insert short pause occasionally.
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NB. The notation of "senza misura" serves only as a guide. Spontaneity and free interpretation are encouraged.
Ideally, one plays after another (within a section).
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