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Yu Wan-Lun (1990) graduated in Dance from TNUA and has since been working as a freelance
performer. In Spring 2020 she will join the Belgian dance theatre company Peeping Tom. In her
personal work, she is investigating how fo reconcile intuition, emotion and consciousness to talk
about culture, identity and society through body expression.
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Joeri Verbesselt (1990) is a Belgian filmmaker and art historian. In autumn 2019 the Research
Foundation - Flanders (FWO) granted him a Fellowship for a PhD in the Arts (University of Leuven and
LUCA School of Arts Brussels) on dystopian optimism as a tool to think and create images of
ecological distress.
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Huang Mei-ning (1994) is a Taiwanese dance artist holding a bachelor’s degree in Dance from NTUA
and graduated from P.AR.T.S. Brussels in 2019. Carrying her choreographing and performing
experiences from the past, she is now focusing on developing different forms of performing art in
relation to politics in a broader sense.
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Tableau Vivant

between art, myth and everyday performance

‘Tableaux vivants’ emerged in the 19th century in Europe when women started bringing
to life traditional paintings or sculptures by way of imitation, first within intimate family
circles and later on the theatre stage. In these ‘living paintings’', women experimented
with different roles of female identity, from being a Venus to a warrior woman.

In this performance, we look back at the different female characters and mythological
stories these women could have embodied. By stripping the different postures of the
female figures in the artworks of their context and history, the performer confronts the
spectator with how the beauty ideals of Western Art History influences everyday
performance in our societies today.

Dictated by patriarchal societies overtly relying on a male gaze, these artworks tend to
portray (naked) female bodies in the foreground and nature in the background. With this
performance we bring Art History to life by redefining the performativity of the female
body and nature in relation to the roles we are embodying in our present society.
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