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¥ F - ®4%4 DUNCAN MOUNTFORD Wall
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The work began with two ideas, one being the curatorial theme of nomadism. As a rootless
person, living and working in different places (and with the UK having recently imploded politically,
financially, and socially), the concept of home is always temporary, contingent, except where it
concerns the interaction between people. So the structure has elements of the home - the entrance,
the wall, the light — but with no feeling of providing a habitable space.

The second, and relating, idea stems from previous practice — firstly the construction of
temporary installations in gallery and non-gallery spaces, installations that have elements of seeming
solidity; and secondly work as a technician building temporary walls for exhibitions. This latter
raises questions over the status of such structures, for in the manner of frames they provide
contextual meaning to whatever is within. Is the wall ‘art’, or just ‘structure’?

The structure is also an imposition in the gallery, a disruption, in the manner that being rootless
is a disruption. The structure is temporary, for all things are temporary.
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