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Zeelandia

Starting from historical materials and remains from the Age of Discovery,
“Zeelandia” traces the historical coordinates and economic context under
different circumstances through trading activities conducted by different
nationalities in Formosa, and considers the processes involved in the forming of

economic geography from an overlapping and antithetical perspective.

Built by the Dutch East India Company (Vereenigde Oostindische Compagnie,
VOC) in the 17th century, the remaining walls of Fort Zeelandia is the source for
the work “Z Walls” - a crayon rubbing made of actual walls on paper made from
sugarcane fiber. The rubbing is made into an outdoors installation and covers the
outer walls of the Absolute Space for the Arts. Through this rubbing, the pattern
of the old walls and this trace of history becomes a negative development

reproduced on modern architecture with different forms.

In the exhibition space, “Deer Rug” and “Z Tools” are reminiscent to the traded
items that the Dutch exchanged with Chinese and Japanese traders recorded in
De Dagregisters van het Kasteel Zeelandia. In addition, the farm tool displayed is
made according to the description from this book. The concept of creation opens
a space for conversation and imagination which reveals the recessive

relationship between Taiwanese aboriginals and this economic system.

At the end of the exhibition the visitor is greeted by “Tropical Collection” which
is a series of wood screens based on the industrial landscape in Taiwan. Through
the collection and image reproduction of historical archives and photographs,
the work arranges the data of exported natural resources and sourcing areas
since the Age of Discovery in Taiwan representing the epitome of Taiwanese

economics in the global world.



