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! John Berger, “Why Look at Animals?” in About Looking, 1977.
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2 Artist Interview with Hans Ulrich Obrist. https://vimeo.com/347042970

3 Ursula K. Heise, Imagining Extinction: The Cultural Meanings of Endangered Species, 2018.
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4 Charlotte Jarvis - In Posse: Making ‘Female’ Sperm. https:/www.youtube.com/watch?
v=00bcNLzp y8



https://www.youtube.com/watch?v=o0bcNLzp_y8
https://www.youtube.com/watch?v=o0bcNLzp_y8

IR - BEBREFREEFSEFARKNERZ L - WFFEMEMITNE
BE > FAmieMERTHEBERMNARE  RIEEASER  RUE EERME
EREERVEE - BB ERARRES TRRFIERHR -



gIE

[E— : Jonathan Ho, Sex Shells: Gender fluidity in the Modern Age, 2019 ° jlfE=t



Bl = : Re-AnimatedBER - =g iE -



[ElPY : Alexandra Daisy Ginsburg & Sissel Tolaas, Resurrecting the Sublime, 2019 ©

TR - rEEIE -



Bl A : Charlotte Jarvis, In Posse, 2019- °

B/~ : In Posse[RER =81




Bt : In Posse[BER o M= °



