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Independent curator; selected important exhibition curatorial works include
“South country, South of Country”, Taiwan International Video Art Exhibition 2014
“The Return of Ghosts”, “Is/In-Land: Mongolian Taiwanese Contemporary Art
Exchange Project”, and "The Secret South: from Cold War Perspective to Global
South in Museum Collection”.
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Guan-jhang Chen is a curator and multispecies researcher with a PhD from the
Graduate Institute of Art Creation and Theory at Tainan Mational University of
the Arts. His recent research focuses on the Pingpu groups, who have been
excluded from indigenous status; the challenges Tsou hunters face in balancing
tradition and change in the upper reaches of the Zengwen River; and multispe-
cies ethnographic writing centered on the Zengwen River basin.
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Tessa Maria Guazon's recent curatorial projects include Fever Dream, a collaboration
with MAC (Museo de Arte de Contemporaneo) in Panama City, Panama, Absolute Art
Space in Tainan, Taiwan and an art space in Incheon, South Korea; the 2021 Asian Art
Biennial at the National Taiwan Museum of Fine Arts in Taichung, Panit Bukog (Skin
and Bone) 5: Contemporary Art from Mindanao, Southern Philippines in Cagayan de
Oro City, Phantasmapolis x AAB Biennial, an iteration of the Asian Art Biennial at the
Metropolitan Museum of Manila.She was affiliated as a researcher in residence with
the Museum of Modern and Contemparary Art in Seoul, South Korea, and the Fukuo-
ka Asian Art Museum in Japan. She is Curator of the UP Vargas Museum and is Associ-
ate Professor at the Department of Art Studies, University of the Philippines Diliman.
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Chihhung Liu is a Visual artist born in Hsinchu, Taiwan. He gradu-
ated from M.F.A Program, Department of Fine Arts at Taipei
National University of the Arts, lives and works in Taiwan and
Japan currently. Recent works embody his understanding of life
and his personal experiences, His approach to narration and
interpretation from a mundane perspective allows him to tightly
interlock emotions and images. Incorporating multi-media,
ceramic, painting, installation, landart and art projects, his
multimedia work attempts to address issues related to the use of
ordinary materials, the notion of formal language, and the
creation of local connections.
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Posak Jodian, an Amis who lives in Taipei. She usually uses video
as a method, and her own ethnic identity as a starting point, to
observe the traditional field formulation of communities and the

lived realities between the urban and the indigenous homelands.

Trying to use the ethnic and cultural actions as a fulcrum to open
the boundaries between identity and recognition.
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The Cultural Studies and Contemporary Art on Fever/Hotness
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Tioh-sua: Fever Disease, Tropical Imagination and the Culture of

Hotness
=% 12 Nobuo Takamori
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As a long term project across Taiwan, the Philippines, and Korea, the aim of “Kalen-

tura/Fever/Tioh-sua” is to explore the subject of “hotness” through international ex-
change among tropical and Asian countries. The traveling exhibition of the project is
now on tour in Absolute Space, Tainan. The exhibition will be presenting the collabo-
ration between the gallery and UP Vargas Museum at the University of the Philippines,
and shall expand the text of discussion concerning southern Taiwan and the Philip-
pPINes.
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17:05 ~ 17:30 {24558 Final Discussion

On the first session of the forum, we shall open the discussion under the topic
“Tioh-sua: Fever Disease, Tropical Imagination and the Culture of Hotness,” which will
be introducing the background of the project through the lens of colonialism, and ad-

dress temperate residents’ imagination and fear towards tropical residents and cul- ’ (Euek - EFEE S B ) FERRRMBFRTREE LIED
tures. In session two, “Fever: The Field Research and Geographic of Hotness,” the “ v . Sampling: Trailing The Specter of Sound Workshop
forum will discuss how artists probe into the issue of “fever” in a tropical environment, # b st faisaty 506 1500« SR
and develop their own topologies and writings. Lastly, the forum will conclude with * : e ,f Q530 132001 1:00 * Sme e = . |

: S : : 15:00-17:00, 17th November 2024 / Absolute Space, Tainan, Taiwan
session three, “Kalentura: From Folklores to Methodologies, the Future of Regional . @

Contemporary Art/Cultures,” to respond to the possibility of bridging contemporary
art and the methodologies of cultural studies through folk tales and memories. Since
global warming has become such a critical topic for today’s modern world, is it fair for
heat and “hotness” to continue bearing negative cultural implications? How should
those of us who live in the tropical zone respond to relative historical and contempo-
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rary issues? Through this project, we hope to create an open space for open conversa-
tions, and henceforth initiate connections for southern Taiwan’s global links.
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Arvin Nogueras (Caliph8) is a Manila-based interdisciplinary artist whose practice traverses
sonic territories, visual media, and spatial interventions. A graduate of the University of the
Philippines College of Fine Arts, his work interrogates the dialectics of cultural synthesis
through sound manipulation, video, installations, and paintings. His sonic methodology
deconstructs and reconstitutes found materials through granular synthesis and polyrhythmic
structures, creating new paradigms of artistic discourse, As founder of Subflex (1998-present),
he has been instrumental in cultivating experimental sound practices in Southeast Asia. His
collaborative engagements with luminaries like Otomo Yoshihide, Keiji Heino, and Chris
Brown (Tzadik) reflect a practice deeply embedded in global experimental traditions.



