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The Jiji earthquake, known locally as the 921 earthquake, happened 19
years ago today. It exposed the weakness of local inhabitants’
environment, however, most of the architects in Taiwan had yet
responded to the fact. Beginning with a reconstructing team of 5 people
working with the Thao Tribe, the architect Hsieh Ying-Chun utilized a
holistic construction technology — a value system — of lightweight steel
structure and co-operative construction. Since then he travels to
wherever the need arises and has fabricated thousands buildings around
disaster areas in Asia.

Acts Without Effort - The Societal Architecture of Hsieh Ying-Chun as
the first major survey of architect Hsieh Ying-Chun, Acts Without Effort
presents Hsieh Ying-Chun’s practice of post-disaster reconstruction,
projects of new rural and community-based development, and his
concepts of a tri-dimensional urban land and the making public of
building structures. The energy of social restoration that runs through
Hsieh Ying-Chun’s architectural practice coheres with what Curator
Huang Sun-Quan refers to as ‘Societal Architecture’. More than merely
post-disaster reconstruction and humanitarian aid, Hsieh’s work is a
response to the equally urgent issue of contemporary social housing.
While facing the issue of construction common to 70% of humans
worldwide, it questions how people can take up sustainable residence in
the natural environment and how to reach a balance between the
creativity of individuals and the commons of urban planning. By
applying the digitalized technology to future building as the basis of
citizens’ self-build projects, it aims to elevate weak architecture to
excellence in construction, That is one enriched by poverty.

The exhibition employs ‘Act’ as term to designate the particular design
operations employed in Hsieh Ying-Chun studio as a means to reach the
potential offered by collaborating with others (users and construction
participants — both professional and local) at the threshold of action.
‘Without Effort’ indicates an infinite state of the participation of others.
The exhibition presents documentaries of Bifengxia in Sichuan and
Pnguu in Alishan by director Li Peifeng; fervent images of the rural
communities by photographer Lee Kuo-Min; a multimedia presentation
and archival display by the field research team; accompanied by an
open architecture school and an international forum.



3% 2
Hsieh Ying-Chun

B 4 B0 00 A B R 5 WF R B TR, SRR AL m R TR O
B o B UL R A R I, RS A RHER DT Bk, IRAIM R TR
P0G o TREI 3 M R Rl A, DUSE M AL | A A 3 T B4l DL
g 7 Bl T O R I FE Ay, R R IRt B 2 BAT 5 Rk (B ER Y
BIARAL SR Bl s DU 2 BE 0, dEmi IR R T B R i |
SRRy G, WY KT AGE S 0 TR R B EE L T B B
A& B0 L T T3 4. 0 S AR A B G B O Ik PR

FEE = A A 1 AR B S TR o, BR T — A R R S A, R
B8 A A B AR A2 A AR O AR e R SR T L L — Ml R
1 B AR v& 30085 7 5 2 P11 350 )1 52 D 1 4l 52 | 25 R R o
PEAFB 00K T R g B A BRI\ UK S EE R 1000 ik 5
5 JE I A A R PSR 5 DA B K I T Y R R A e A
LI T A, 200440 ToKof a8 A0 T 1y 5 RSB0 7% i 15
WA B e R N R BRBE AR, 20 1 1 4F 48 75 I L o BT G AR 1 A



Dedicated to development and construction of ecological farmhouses
for several years, Hsieh adheres to the principles of community-based
co-operative construction and sustainable building and combines
scientific methods to profoundly integrate social, cultural and economic
conditions. By means of local material, low cost and applicable
technology, and the establishment of open structure systems, Hsieh’s
method allows farmers to participate in modernization of their properties
alongside construction of environmental protection. Based on this, it
explores ‘modern dwelling’ and ‘architecture without architects” which
involve the debates of theoretical and practical approaches to the
notions of ‘pattern language’, ‘object-oriented design’, ‘digital and
network technology’ and ‘Industry 4.0°.

In the past 30 years of professional architectural practice, Hsieh has
operated a general architect’s business and extended his profession to
the material production and construction. He has completed post-disaster
reconstruction of more than 300 households in the Aboriginal tribe of
the 921 earthquake in Taiwan; of more than 500 rural houses in the
Wenchuan earthquake in Sichuan, the Yaan earthquake, and the Ludian
earthquake in Yunnan; and the reconstruction of more than 1,000 house-
holds in the Aboriginal tribe of the Eight-Eight Flood in Taiwan. He has
also led reconstruction of post-earthquake housing in Nepal and a
number of new rural community construction projects in China. In 2004
Hsieh won the UN's Best Habitat Environment Award for ‘Reconstruction
of Aboriginal Tribes through Sustainable Building Architecture’ and in
2011 he was awarded the Curry Stone Design Prize.



Architecture School

o B P A D B L R I R 199 9 A Ju - Ml 4R T
JEE H I T 1S B R L S AR RS SR R DR RV R UE R L TR A R Y
B, M O BT OR, KAk & L SOl RE IR R R LA, DR L RO
B EIE S 3 TN i O = R = o NG S T | I & v A e B 4
ARG, R MR R 8 A G
— 2,

i I S S R R A Jre T D D RO A ARG, CoboRe 2 P = 05 AR
TAEYG, B 55 0 R IR B VUK, O ot B R B R R T R B T
#E, G2 B A I ] P9 B S O O R R R R R BLE R AR T
A0l B 0 OB, DL & B C AT R AN GE o R A AR A
il SRR R T B AT B - HOGE B %, DL Koim EE AT T i AK
Wy T R 2 B, @R B RS PR TR TR Y R R A, 2 - A
Jo% 4 BE Y G RE, S A TR TR AT I B G M, OB % e M
B[R] A G 22 B 58 v A o R ARON e BB A AR



Architect Hsieh Ying-Chun and his studio the DFP (Design For People)
group has developed a new lightweight steel system designed to adhere
to the concepts of openness, operability, and sustainability, combined
with scientific methods. Integrated with social, cultural and economic
conditions by adopting local materials, applicable technology, simplifying
work methods, and reducing costs and technical thresholds, it aims to
establish an open structure system for the market that allows for
participation of architecture professionals, material suppliers and

users in the process.

The DFP group will hold an Architecture School during the exhibition
consisting of three four-day practice-based workshops. Through these
intensive professional courses and practical training, it allows
participants to acquaint themselves with the light steel structure
system, how to operate, apply, and meet the needs of your own under
specific practical conditions. It is especially suitable for young
architects, architecture students, and those interested in self-build and
DIY housing projects. Apart from workshops, the Architecture School
will also host a public outdoor forum that invites Kaohsiung citizens to
join the international discussion and to participate in the development of

future residential environments.
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Organizers: Kaohsiung Museum of Fine Arts, Hsieh Ying-Chun &
Design For People.
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For more information of Architecture School please visit our website.
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The photography documenting Hsieh Ying-Chun and his studio working
in post-disaster reconstruction in Taiwan, China and Nepal, focuses on
the relationship between architecture and community residents. The
ardent images depict the reconstruction of the 921 earthquake in Thao
Tribe in Sun Moon Lake, the permanent houses in Rinari Tribe in
Pingtung, the rebuilt village in Pnguu Tribe in Alishan, Walawi Tribe in
Xinyi, Nantou, Qingliu Tribe and Zhongzheng Village in Renai,
Nantou, the future village in Nepal, and Yangliucun plus the eight
other sites in Chain.
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A photographer and artist Lee Kuo-Min has participated in important
international exhibitions such as the Munich and Venice Biennales. In
the early stage of his career, Lee concentrated on portraiture and
commercial photography. Later he focused on the artistic dialogue
between space and photography and raised his practice to a new cultural
level. Lee’s photography is not merely documentation of space but treat
space as an extension of the architectural will and the flow of
consciousness. Moreover, he pictures space as a social and cultural
product of the city. As a photographer documenting the aesthetics of
space, Lee captures light and shade to illustrate its poetry and intrinsic

nature.
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Li Peifeng is an independent film director and artist working in video,
sound, theater, and text. Born in Gansu in 1972, he currently lives in
Beijing. Like his first work, Sliver, Li’s second feature film Epiphanizer

focuses on rural China as it undergoes modernization.
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Epiphanizer, Director: Li Peifeng, Digital, Color, Sound 147 min, 2014

flgkh (AEFEIE20134FET7TH R R A2 5% E K mAt L, K
TR EEGEB R RAEM BB AERHENU TR IERE,
HIEE A% O EEEE, %8 H o 580 %8 i b
ER AR 15 )5 TRE IR B S R A T H R §

IEL {5 2 i I P S R BT O TR R 2 BRI S AR
H,E NTE IR BT RS JEE Y — U), 2 7E B4 R 3 Ok 0t Ok 35 R R
T, EHE PR R o IR A B A E A A, AR SCE AR
JE il 5% 05 AR 0 R R R Y I8 A e, T S 2 B R A K T AR A
AL WY — SRR, LSS R S R T 0 ZE IR I B A

Epiphanizer was shot between July 2013 and February 2014 in Ya’an,
Sichuan province, a region devastated by a powerful earthquake in
spring 2013. The documentary depicts a housing relief program
jointly initiated by One Foundation and Hsieh Architect & Associates,
headed by architect Hsieh Ying-Chun. The first phase of the project
chose fifteen rural households experiencing exceptional hardships in
the villages of Qilao and Baishu.

Director Li Peifeng depicts the region’s struggles through the story of
elderly resident Chen Hongze, who benefited from the construction aid.
Chen’s hardships are exacerbated by his aphasia, which severely limits
his ability to communicate with outsiders. As with most Chinese
villages, natural disasters often act as merely catalysts for more deeply
rooted problems, problems that shape rural life and the difficult realities
of construction efforts there.
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Toe’uana in Tsou means ‘a flat and safe land from the riverbed’. In
August 2009, typhoon Morakot hit Taiwan severely and Pnguu was
seriously damaged by mudslides. The tribe is delimited as an unsafe
area so they wished to move to Toe’uana — the place where their
ancestors once lived as the permanent residency base. However after
four years long encountering strong opposition from the government
and other communities, they finally won their wish of relocation. The
tribe collaborated with the World Vision International and the architect
Hsieh Ying-Chun to develop the reconstruction... This is the second
documentary by the director about the work of Hsieh Ying-Chun studio.
Same as the first film Epiphanizer, they are all about post-disaster
reconstruction.
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Curator | Huang Sun-Quan

In-house Co-curator | Fang Yen Hsiang, Wei Chen-Chung

Artists | Hsieh Ying-Chun, Lee Kuo-Min, Li Peifeng

Field Research Team | DESIGN FOR PEOPLE +

Ou I-Chun, Li Hsueh-Jia, Lai Hsiao-Ying, Lin Chiao-Li, Chen I-Ching,
Ng Man Kei, Chang Nien-Wei

Exhibition Designers | DESIGN FOR PEOPLE + ART WAR COMPANY
Graphic Designer | Li Yi-Hsuan (Studio Pros)

Archive Designer | Chang Chiao-Yi
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