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Dear Listener,

On behalf of the Chamber Music Society of Lincoln Center, we welcome
you to not one but two special programs that we have prepared especially for
this exciting visit to Taiwan.

On both of our concerts, you will hear a “tale of two Russias.” The first is
represented by composers such as Arensky and Tchaikovsky who composed in
the twilight of the age of the Tsars, of imperial Russia, and were inspired by their
surroundings, including folk and church music, the vast landscape, and the long,

d winters. Their music paints a picture of a Russia of the past, fondly remem-
bered for its glory, elegance, and its highly cultured society.

The second Russia that we’ll experience is the Russia of our time, one
which went through two World Wars, revolutions, brutal dictatorships, starvation,
and cultural oppression during the 20" century. In spite of these hardships - or
perhaps even because of them — Russia’s artists remained inspired and productive,
creating masterworks that reported to the world the indomitable spirit of the
Russian people. Representing the composers of that era on our programs are
the giants Shostakovich and Prokofiev, the two greatest Russian composers of
the century.

Whether it’s the ironic humor of Shostakovich or the lush harmonies of
Taneyev that appeal most to you, we know that you’ll take with you long-lasting
memories of this musical visit to Russia.

Thank you for joining us,
and please enjoy the concert.

Wu Han and David Finckel

Artistic Directors
The Camber Music Soceity of Lincoln Center
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lWu Hawm, Piano

Arnaud Sussmaum, Violin
Paul Huaug, Violin

Paul Ueubauer, viola
David Fiuckel, cello
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FIEE - BRERE | oves
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Dmitri Shostakovich: Impromptu for Viola and Piano

MEERIHS - CIVRERHB=8% - (Fms

Dmitri Shostakovich: Trio No. 1 in C minor for Piano, Violin, and Cello, Op. 8

FIfRERE : ANVGASZIRZRINES - Fm35a

Anton Arensky: Quartet No. 2 in A minor for Two Violins, Viola, and Cello, Op. 3

e Moderato H#i

e Variations on a theme of Tchaikovsky: Moderato 4E7] kHfE 3 fBiE 2=l © PR
* Andante sostenuto — Allegro moderato #EHERITTHR — R EEHYIRAR

thig{k 2 INTERMISSION

LTI KRR - ANRSE=5% - (EM50
Pyotr llyich Tchaikovsky: Trio in A minor
for Piano, Violin, and Cello, Op. 50

e Pezzo elegiaco: Moderato assai
AHING - BEPR
e Tema con variazioni — Variazione finale e coda
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X% - 549 | David Fiuckel

BROEALIGEMSBITEE - KIEERAR - 540 (David Finckel ) ERXESLARS
BRE . BESHHMES Musical America FTE T TEESLER , BRE - BT EERRER
SELEEER BRERENR  HER - EEBRTULESAR—5F - #RERSEARE
HEHEELERC— -

A SOEHEHRBRNTLERELY - BEEASEES - BiiERRESE ' —A
IRERIFFE - EiE (Philip Setzer) N=F% - EHSRIARHZEENHS "PIBEEANLE
178, (Music@Menlo ) REEHNIER « MAEE TEREAL, (Chamber Music Today ) HIEI
YR ANFNZRAITARES - LLoh - thith REEIANSTLEREIEAR (Aspen Music Festival and School ) EA%T
{ESHHIBIA A R EIMTHRES - EMERIOERNLFENZI/T - A% - FOHRH\ETLG "EA4
B, (Chamber Music School) » Z AIiFHEERIL T ArtistLed » s% /AT S hHELRE—RIATL
RAEMBEIER AT - IREBAH20EE & FINERN1REE S HEZIFT

SHEARER D EEHL R ARSI EMU R SR EMRE SIS
Thomas) SfthFTRHILLH - BEHFEEBHM/NAS) (Deutsche Grammophon )
& MESRAREHE - EZ (Daniel Hope ) FIh{2SRRE - AREAF (Paul Neubauer ) ZE3ZF4% -
B EHSNEENRSEHEE - SNSRI ERERRERNEREZLLIMES (Emerson
String Quartet) ARZER - SIEEHIBEMMELE - X - FUEHEREZNEEEEREINGE
B#S (Rostropovich ) FATSE—EXER4E - BRITERFIE 5 2EBRAMAAMIIAZEARBEL -

i

Left: David Finckel
Right: Wu Han

2% | Wu Ham

MWEDOERLHBIHSBMTEE « fBZRRE (WuHan) EESHRARZABHN - REF
EHIHHZLR T — o EE Musical America B T EESFLR | % BEESLRNESR
B r— - REEHEER  BifR - HER - BWMEERTULEBAR—F » EFEBERS -

REERNERIERSLERINISTLEEL - EARERAR - 2540 (David Finckel) EZE
HWERERY  BERABRATMESRIENE - EiF (Philp Setzer) W=E&ZFEZHE -

04

e P



A ‘\I)H\ﬁ

#1&x | Paul Huaug

WERAIRERAR - SAMEH S RIZIEEN "PIBEARLENE ) (Music@Menlo) FiE
TEENER "EXER%, (Chamber Music Today ) MBI AFIEITARES - ERFth SIHTAN S 4
HiFE4R (Aspen Music Festival and School ) ER% T EENESBIA AREINTEE - ZEMEI0
ERNLIHECMSHERT & A - FHERFEHEREMRBENLG TERLER,  “AHBRE
ArtistLed B S BIEE - ERIEBR ASIEHRELRE —RUSLRHEMHEIKIER AF) - FIl
M1 ORFIEE ST - RAMIER BEMAristledBTH (RERISFSZRY ) ; HEESH
BHIER AE151T - REBEARBRAR - 2310 (David Finckel) ~ JMEERAER - EZ (Daniel
Hope ) FIchiZZERIREE - MEAFF (Paul Neubauer ) TEXFI4 - MBS HBENMENSEMIRGEL
e - RPILHIEL SEMTERAEALE - TREARELENENRELENREMmEL

201553 f#3s - EEEEE (Avery Fisher Career
Grant) R2017EMBERILFSHBITRIBF/ENSEZN
RERSHRYX  CETEEFUSESERERLTINS
EBTE - £FKEEM TRGRADNZTLAR - FR
HIEET5E K - N LEAKRBRMESR S - FEERIAE]
WEMFZFR EENE— R REETEFENE
R WEHE—BEANERLEE -

EEH2014FBIMEBERAKZF (Midori) 3T
ERZEZIEIBRPISE (Leonard Slatkin) ZRSEHIESS
EREBLEEE "TERRL/NMESHEN, 0 R
8 AMBIR T ZRSEMNFELE - THRLTE
BTREIRHSSAHAEETHAZTLHENESTEE  HENEHE3EEMRESZYE

(BBX Valery Gergiev 1518 - OETHHET) - HMRELE (HHEEHR Lior Shambadal 518 - 10
MEBREMEEER) @ SEEREREYE (LI Carlos Miguel Prieto F518 ) » EEHERELE
(HF$I®: Leonard Slatkin 3518 )  fhHIE3S&L4E (3LH4SE Andres Orozco-Estrada 3518) -
EREY  CESERERE (%82 Markus Stenz 3518 ) - SIbHIIRELE (% Gilbert
Varga 1518 ) - REEEIRTELE (2485 Shao-Chia Lu #518) - 2019-20 LFSE thigAt

EfEHEEER /IS HEMN TAF , REMERELENESESE -

FTREB=HFEBERE  SENEARDESMEREROSHET  WiES - EiE - B

B TRESNEALEY  WERZHNEE - BN - THESERSSEHEERBIR - iR

201558 » BENTFERAMAOMETLZERNLTIEMNR—8 - BLNEREE "HENER

FR2015E T EYIEEEE1T - FIEEREIEH AR Harmonia Mundi i35 58 = HlE 2 =R B RIS EZR
(John Harbison ) #Ef#:2=#H “Four Songs of Solitute”

HERAEER  BRAXTEREIBERERFNRE  2RRGREZE/NESHEE -
% FEEIRIEREEARB T B HMRAEVIEEE (Hyo Kang) BFEERUAIEMATEE - &
& 2009FRIETH BEBNRBAEDESER  ERFRESEE_+EEIE - Wik2011
FRB4# Young Concert Artists International Auditions BIFSERIE - EEXBRIFIERNES
17426 " ERRETE” BifF - MRE - MM uEREREFIREERME -
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%% - sated | Paul Ueubauer

thi2ZERIRZE - MfEF (Paul Neubauer ) LAfRHLAREFIH
BALHESREESN - T (MAOR) 25 " AMRSLR, -
fth BRI ETER " Mostly Music ; R ELRETTEMAEES

MMAENEENNHE 21BN B AT ELE
hIEEEE - thESENERSERNER  BERES -
AFEEEL  XEEXRELE DRSHTRELE - ERNE

RELE  ENTRELE  ESIIRELE - EREFHRELE - EERFATEALE  IEHRER
KENRSHELBRELE. .. FAHREE - BEHMBERSEHRET - BERS - RERHE - BS 1B
Hr ~ fr3LEER - BED-FFTF B ESIRETE © Rl - #1F - AHIERE RN RS =M -

MEER2016F9ORZ B HE TMEILERIRG | BEEEHE - BMEShIOERLFE (CVMS) B&
i - iEL4ZED - thERLSEEFME - JERITHT (Susanna Philips) - MERZIREE - BREEl
(Anne-Marie McDermott ) SEEH=E% - HHEBLFESZESHRLLEEEAS (CBS) "AHR
B, TAFRHKEFR L (A Prairie Home Companion) ~ 5E (SP4FHEK) 255 (Strad Magazines )
EE (3R4t) S (String Magazines ) § (A¥)) 355 (People Magazines ) 3 - fEIERILTT IR
ELLEEREI T 3R - ffEHT (Aaron Kernis) RSt/ - IBAISHS RN BT - ZEE HAMFRTE
DEREEALESE  ZBREECREALE - SEEEHEZLET RIS RELENYSERER -

MEESERERIZZNANTE - SRMSIBR AGIERIER - 8iFHKIEH 28] (Decca) - @2
SHEBHWAS] (Deutsche Grammophon) ~ RCA (RCA Red Seal) -~ ZEhE (Sony Classic) - ;iR
20165 1T T EFIRERNLEIH (Music@Menlo ) $RFINEEEE - AMEBRIEBRNFFIEZLE

SRR -

- HE | Armaud Sussmaum

200943 HREE - BBFZEZS ( Avery Fisher Career Grant)
BE - M:E - #H= (Arnaud Sussmann) MAEDBISHIEEE -
BHENRZTRENSLEEREmML - BESE/MMN (ki
) Bi& - "HUTSNESEELNNE  EAREEER
IEF1EBIEL R MPNT L  GFHEMRSHRETE R
B WERTEAHEHNEM - | ENEFKENMEXRMA
HMERILIFS - HESYE - EEEHEHE S HETIRE
EERXIESERIE SEITEERIR B - IR5| T 2B M B L4 MmK

TRRATIEMLIARENEFELER -

SRS ER —S4ARIRIE  FEBRESZ/R (New Orleans by the Friends of Music ) »
SHARBTEYENCREZSME - hEESNFELE - RERETLE (Moritzburg) ~ £hifg
E44ET (Caramoor) ~ PABERLETET (Music@Menlo) ~ RIET{hE H44E0 (LaJolla SummerFest )
HEE=EANY - HhEFEZIEEALE (Bridgehampton Chamber Music festivals ) A EEfi7niE & 4L &)

(Moab Music festivals ) i@ o

HHTSMESHIZELBITRSIEELE - HPEERES (lizhak Periman) ~ E3&EED (Menahem
Pressler) ~ EXE (Gary Hoffman) ~ fI{+5#47 (Shmuel Ashkenasi) ~ =i (WuHan) ~ A#f - &5
(David Finckel) - #5 « ik1&#0 (Jan Vogler) - UREBEREZUIUSENHMKE - (ERNERILER LS
HESFELRISNEBMRIKE - thERHREMEONERL RS SELEENKED - 8FE
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Notes on the Program by Dr. Richard E. Rodda

HMENERAS | AR HHES RN EE
Dmitri Shostakovich: Impromptu for Viola and Piano (1931)

19194F » F1213EMERHTIERI 4SS ( Dmitri Shostakovich, 1906-1975 ) & AFIEREN S 4LE2 R
(IRERTESLEMR) Ml - 19260FHERER (F—REH) 5EESTRINI - SEATRE
B - BHERATREREESEIERY  ERETRERAREARE  TRISHAERE - ERBHE
fiEmRI S LA - IMEEREKRE (Alexander Mikhailovich Ryvkin) + ER17E1920F 1 S 4P Al
NELRRIRRBRIERIREERINES ( Glazunov Quartet) FIIEEESR » FEIEREBIHERIMES SNE
SEIERTH - AT SRBATEREZIEITZE190FERNSERNE : ASRES (F2R5HRIEM) B
FEY  BEELE SEER (E2FMK) (The Golden Age, 1935) ~ (#24%) (The Bolt, 1936) -
(&) (The Limpid Stream, 1935) ~ 8%l ¢(EF) (The Nose, 1930) - (FBHHF=EHIKRERA)
( Lady Macbeth of the Mtensk District, 1934 ) ... & o BR T 1934 b BT REEAFHTE ( Viktor Kubatsky )
BI{EXRIZEZRIEMS) - At REBIER AL - EFI19385F » RN IESRAREERNEENELT © BlE
(FE—RMUEE) -

g R EEEFMAER - BITERAT R TRESE » TE1931F5H28E T 41
B - BWESEEN (4AchiRZSEasmzSmBNEmEm) 4AERE - WITLMBRGM - BREZESB - B
HEARDBAEHLLE - ERENREEHAR  MEHESFTNEEN/MESFREZRREE (Vadim
Borisovsky ) i - BZHNBESEEBRT (F—HNUES) INENEINERSSNESRANE - 56
A RETRBERRITEABEEN2003FEAEHR M RERERE - BRI20175F » SRHERINEHE
# (Olga Digonskaya ) BIRHEETHAFNIERBANMLLZSE - A LLARIESLGE « FZEHE - A7E2018
FHRRRZIE - ERNBBEITDRBRERFHER (Yuri Tkanov) 201853821 ARSI HETE FH
RAREY ; DIRERRE - BEF (Paul Neubauer) FISIERRE (Wu Han) ERESH208RE4
SCFik - EBRIEETRMNEE -

EE25 ERENEH SR MR ERER - N LERAZERNRIERHRER

Shostakovich entered the Leningrad Conservatory in 1919, when he was 13, studied there for the next
decade, and gained his earliest fame while still at the school with the premiere of the Symphony No. 1,
written as his graduation thesis when he completed the composition curriculum in 1926. Shostakovich
remained based in Leningrad until settling in Moscow during World War Il and among the many contacts he
made in the city’s musical community was the violist Alexander Mikhailovich Ryvkin, who had helped found
the Glazunov Quartet at the Conservatory in the 1920s; its name honored the school’s director. They
pestered Shostakovich for years to write a work for them, but he was mainly occupied during the 1930s
composing for orchestra (Symphonies Nos. 2-5), film, theater, ballet (The Golden Age premiered in 1930,
The Bolt a year later, The Limpid Stream in 1935), and opera (The Nose [1930], Lady Macbeth of the Mtensk
District [1934]). Except for the 1934 Cello Sonata for his friend Viktor Kubatsky, he wrote no chamber music
during those years until he finally acceded to the Glazunov quartet’s request with the Quartet No. 1 in 1938.

Perhaps as a token of good-will to the Glazunov Quartet during the interim, Shostakovich composed
a brief Impromptu for Viola and Piano for Ryvkin in a couple of hours on May 2, 1931 in Leningrad. He
dedicated the score “to Alexander Mikhailovich,” who likely tried it out but never performed it publicly. Nor
was the score ever published, but the manuscript came into the possession of Vadim Borisovsky, the violist
of the Beethoven Quartet, which premiered all of Shostakovich’s quartets except No. 1, and ended up in the
Moscow Central State Archives when Borisovsky’s widow donated his papers to that institution in 2003. The
Impromptu remained unnoticed by scholars until musicologist Olga Digonskaya recognized it in 2017 as an
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authentic but unknown work of Shostakovich. She edited the score, researched its provenance, and published the
piece in 2018. The eminent Russian violist Yuri Tkanov gave its first known public performance on March 21, 2018

in Moscow; violist Paul Neubauer and pianist Wu Han performed its American premiere at Alice Tully Hall in New
York on May 20, 2018.

The two-minute Impromptu comprises a soulful melody in two stanzas and a quick-tempo closing section in
the style of a folk dance.

é & i HHHEHSS - C/RAE—RWNS=8% ' 1EMm8
Dmitri Shostakovich: Trio No. 1 in C minor for Piano, Violin, and Cello, Op. 8 (1923)

C o
i

BHTERSSARANERERD - BIEEERFS - RS0 7FNEEIER - BHERESE1919
FLM3REZEREATIEBEI S LRHER - BY - BRASEMEEET - SENESSHhE1923F A
EZERRAR - EMRANHBRBEEHAEE - A6 AMBEREMERE - BIESFSNMBHEHAL
B - BZ%5 -« B - FHRNEEER - BESERRERBRERER - SI7TENENERESRE TERN
i TREFE MELR—NEEHRANMSER, - LAFREES " RANTHERLHBRMIZRE
B, - BHEAHSNEENRESRAMEENR - ERASSEERFFNE - EhGRERE - 886
AR T 7 ES 4 EHIR G - IBRFRRERMSAERT - Al E B R RENHE - IR ENE R e SR TR
EXRBHE L - AMEIMEERREERNER -

1923578 - BEERMSNR AR R ZRRERNME R ERFIE - REINHEH - EEEMERT
RHRESARE - AROENISHEERRRAZESHNF (Tatyana Glivenko)  MABILIEE BT
517 - REREIBIE T BF - ERIERESIRERES - MBRETHAEEERR - RESFXHE
1920 iR —RIRHTRIMEERRIR ; MEMERIESAITESFRET —(VEMNEBL - SRZIBIROAIFE - BB
EMMHSTE1923FNEMZER - BEHCIEHES =5 -

BITERESE1927ERE: TEE=EERRARTNERIRRIIN (EELE—EH1983F7 &
&) o HhEIRRZIGIFIE « imsciEiT - IREBSRHRIR - ERELE - B2 HINRBE LAY - EE
EHEMNEMRRFLRRERN ) - ENE—XEN="E=FEHARISMAMNRET - EES LRIRZSTXR
HEFNHSERAEHREINRSERSEARMNIE - ZREE - RERANF SRR T (EmIL - 52
HEZHMR - BESHNERFL - CISEBRNLT - AKRBETRUEF SR T —ERWENN
liei® - B2 i thIERRISE —E EEMSIRRRIAMENN S BT - 3 - BAKIREE - BT —RIFHEHE
2 - IHERERESREFIXHNER - EREE - IR TEENRIE ARG - BEE - tigE
BT FIRIRRFER - BR%E « B - FiEIMiEE - REESBERERUMEENERNRIERMEIBAA
HIR {7 REEHE -

Shostakovich’s family enthusiastically supported the Russian uprising of 1917, and bore the deprivations that
it brought in its wake with determination and hard work. Dmitri, just 13 when he entered the Leningrad Conservato-
ry in 1919, pursued his studies with almost manic zeal despite the scarcity of food, heat, and money, and his consti-
tutionally fragile health was undermined to such an extent that he had to be treated for tuberculosis in early 1923.
Undeterred, he carried on preparing for his graduation examination in June, for which he chose to play Schumann’s
Piano Concerto as well as solo pieces by Bach, Beethoven, Chopin, and Liszt. In his evaluation of the 17-year-old
Shostakovich, Alexander Glazunov, the school’s director, wrote, “Despite his youth, he is already a fully mature
musician,” and graded his performance “polished and distinguished by its simplicity and sincerity.” Shostakovich’s
health, however, deteriorated in inverse proportion to his academic success, and his family realized that he needed
a chance to recuperate. His mother, convinced of her son’s musical genius, had been straining to make ends meet
since the death of her husband the year before, and she was forced to sell the family piano to finance a rest cure
for him at a sanatorium in Gaspra, on the temperate Crimean Peninsula.
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In July 1923, Shostakovich went to Gaspra with his sister, Mariya, a pianist who had also graduated from the
Leningrad Conservatory the previous month, and there he fell in love with Tatyana Glivenko, the daughter of an
eminent Moscow philology professor and a director of the Gaspra sanatorium. Their attraction was strong and
mutual, and they continued to correspond and occasionally visit for the next several years, but Shostakovich,
warned about romantic entanglements by his possessive mother, was unable to make a commitment: Tatyana
married a Moscow chemistry professor in 1929; Shostakovich married a science student three years later. It was
under the influence of this first love that Shostakovich composed his Piano Trio in C minor during the summer and
autumn of 1923.

Shostakovich wrote in 1927, “The trio is the most successful of my ‘unpublished’ pieces. [The score was not
issued until 1983.] There is a great deal of lyricism, good turns, and fine lines in it. The development, in which |
managed to achieve some relative dialectics [opposition of themes to create expressive tension], is especially
successful.” The trio is indebted to the Russian Romanticism of Tchaikovsky and Rachmaninov for its style and to
traditional sonata techniques for its single-movement design. The chromatic leadings of the slow, keening string
phrases that open the work provide the thematic kernel for much of what follows. This chromatic cell is transformed
and speeded-up in the following section and brought to a climax before suddenly breaking off for a recall of the
keening phrases. The cello next extrapolates an energetic melody from the chromatic cell, which the participants
discuss with mounting vigor before another pause in the music marks the arrival of the formal second theme, a
lyrical inspiration, Shostakovich’s love song to Tatyana, floated high in the cello’s compass. All of the thematic
materials are treated with skill and expressive cogency in the development section, after which the recapitulation
returns the themes in altered order: keening phrases, love song, energetic melody. A final reminiscence of the love
song and a brilliant concluding flourish round out this early manifestation of Shostakovich’s precocious genius.

FIfRERE : AR T IRERINES - {Fm35a

Anton Arensky: Quartet No. 2 in A minor for Two Violins, Viola, and Cello, Op. 35a

FIfaErE (Anton Arensky, 1861-1906) REEHITHEAR @ MBSAFEFRZTLRPN— - KIREAFIE
B - thRHEMNERARSTF | BRAIRGHNIESR - thSLRREREN @ 95k - SEERlETRHEA#H=S
B - EfbfiEFEREZE (Novgorod ) EIBEITL 2 HRHBEE - FENMRIE187IFEARREES
LERRRET - FERBEMIBETESL TR (Nikolai Rimsky-Korsakov ) E3E{ER - MBHEIE STl RBEMAGEIE
BEBERES  BUSTERE - ERFEMASECHIRE (FL) (The Snow Maiden ) FEELAMEE - [IRETETE
1882 FE UNBEMER % - BLRAENESRLEBRNMES « BUEEZM - tMHBESETHHSEHER
( Sergei Rachmaninov) - $5EET58 ( Alexander Scriabin) FIZERE ( Reinhold Gliére ) ZEA - 1888%1895
T thEERENSEREESRITEURELEEFIEENSERINEEIE - 1889-934F - fRERHEH
HRENSSHEREEERE - 18915 ' HHEEEHFEABREENETNE (RBMWTLENEY (A
Dream on the Volga ) BRI » 3% & thEENEER (Mily Balakirev ) HIIEE TR ARKEETHENESL
R o E AR - MERRBERMER - 1901 ERBZESRBENERS iR T 2L BREEER
L SR - I5ERG) - SETEHEEREAINEL o M1906FFERIFHNEER - E5F445% ©

FIfRETE A FH RS A A BT S S RER, - TEEM18%4FRIER (ANVEETRZLENESR) DR
TS - ST —RARSKAIRETENMT - RSHEBEHBLE - SRABET LIMFR - SHNERhER D
Z— o BEESEM L - FARFEMAT —ERERERSRLE - —SRUREENSHMIER - —RRIEHR
BREHER - DAREZHIEER -

FE—HEMELE - EXEER - EESPISURNFRRERS - EEE—BRRERESEEMES RS
B2 TR TTIENSEUAR— BN  RRE_ERENLE - E_FrEEHMAEE - a3 2RI
E=EE - EHEENAEDREREFERS - BREUE"_TELEMAUE - LERREATENER - 1T
HREMASE=EE - BORISEMPIEFRERLENER -
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MR A BN RAENBNE—LE  REEBEAZRENKTRGE (+EER) (Sixteen
Children’s Songs, Op. 54 ) BHERE (%) (Legend) —EKXIMER L AENEHIEHET - M= R5THRHR -
EE RS MRAERES - EEEEE CIERHER - [RHTERIMRERIBLS NSRS -

BRI ZIZHEEH - REENRIEREEEERSNE  HESSEXEENIMRE  SRENTSIAABREZ
— (ARMBETR) (Slavall) - EEHEBCAINIIMESSIREIRE - HENWERE - BRHEEMN (FF25%h0
PERETRZMIYES) ( Razumovsky Quartets, Op. 59, No. 2) chfEf - thZEBZHEFE (M. Mussorgsky ) 13
EMB) (XEHRFEKRY (Boris Godunov) HINMEIZRBIRE - EEFATHRIBU (LEMBER) HERHNLIE
HH - WEE ChEFR T ASHBHERR SIS R -

Anton Arensky was one of the many talented musical figures who came to prominence during the closing
decades of Imperial Russia. Arensky’s father was a physician in Novgorod and a highly accomplished amateur
cellist; his mother was an excellent pianist. His first music lessons were with his parents, and he was composing
songs and piano pieces by the time he was nine. After the family moved to St. Petersburg, then the cultural capital
of Russia, young Anton studied composition privately before entering the city’s conservatory in 1879 as a student of
Nikolai Rimsky-Korsakov, who thought so highly of his protégé’s abilities that he entrusted him with preparing part of
the vocal score for his opera The Snow Maiden while Anton was still in school. After graduating with honors in 1882,
Arensky was immediately engaged as a teacher of harmony and counterpoint at the Moscow Conservatory, where
his pupils came to include Rachmaninov, Scriabin, and Gliere. From 1888 to 1895, he served as director of the
Russian Choral Society and as guest conductor of symphony concerts. He was appointed to the council of the
Synodal School of Church Music in Moscow in 1889, and remained in that position for four years. Arensky enjoyed
a fine success with the 1891 premiere at the Moscow Bolshoi of his first opera, A Dream on the Volga, and three
years later he was appointed director of the Imperial Chapel in St. Petersburg on the recommendation of Balakirev.
It was discovered at the turn of the century that he was suffering from tuberculosis, however, and he retired from his
post with the Chapel in 1901 with a handsome pension, devoting the rest of his brief life (shortened, as was that of
Mussorgsky, by drink and dissipation) to composing and appearing as pianist and conductor in concerts in Russia
and abroad. He died at a sanitarium in Terioki, Finland in 1906; he was 44.

Arensky’s compositional style and dedication to the Russian musical heritage are well demonstrated by
the A minor String Quartet of 1894, one of a number of pieces by various students and associates written to
commemorate the death of Tchaikovsky the year before. For thematic material, Arensky included in the work a
traditional Russian psalm intonation, a song by Tchaikovsky, a funeral melody from the Orthodox Requiem service,
and a famous national hymn.

The first movement opens with a doleful, recitation-like presentation of the repeated-note psalm tune. A melody
of similar mournful countenance but greater animation, comprising a falling interval followed by an arch-shaped
phrase, serves as a complementary thematic idea. Elaborations of this motive lead to the third theme of the
exposition, a lyrical strain in a brighter major key. The development section is based on the second theme. A full
recapitulation, a coda utilizing the second theme, and a return of the chant as a postlude round out the movement.

Arensky based the second movement of this tribute to Tchaikovsky on one of his colleague’s melodies: the fifth
of the Sixteen Children’s Songs, Op. 54, a melancholy tune titled “A Legend,” touchingly harmonized, about the
Infant Jesus. Seven variations on the theme follow, nicely varied in tempo and mood, and gratefully scored for the
instruments. Arensky’s arrangement of this movement for string orchestra as the Variations on a Theme by
Tchaikovsky is his best-known work.

The majestic introduction to the finale is a setting of an Orthodox funeral hymn. The main part of the movement,
in faster tempo, is based on one of the most familiar of all Russian melodies, the coronation anthem Slava! ( “Glory!”),
which Beethoven used in the second of his Razumovsky Quartets (Op. 59, No. 2) and Mussorgsky incorporated into
the Coronation Scene of Boris Godunov. The movement is largely an imitative fantasia on Slaval, interrupted at its
mid-point by a recall of the opening funeral music.
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SOl kKRR ¢ ANRASE=5% - (Em50
Pyotr llyich Tchaikovsky: Trio in A minor for Piano, Violin, and Cello, Op. 50

188143823 » AR ANENHER - AR - HEEHME (Nikolai Rubinstein) HREZR#H
o O RETE22BHEERLE  EERSESLREMHESISRR - ESHBEETLAI(E (Anton
Rubinstein ) » %12 > BERNZ hpEI3 - EEHNEMGE » Bt FRRIREERI S HIRIEERIE - BItEaHH—
HEMEEMALDHEN  BEERIERINER A (SKuRTEHREENERYREESE WS
SHFEEIER) - tHENAREEEFNAER - ESIHENBHFEERTEREE » MREU—SHERREL
fth - AZ2EEMEERSD - AAEESETHNENLLSS - 1881F 12 FLE T RIESERSH » thIiRE CIEIARIE
=% - 18822 HoR th5erk T iESFEMR © E=EFRFSLEREE (HHZSER - EM=KSergei Taneyev
1)MBZEZIvan Hrimaly ~ FIA3EEEZRWilhelm Fitzenhagen ) BUtHEIZ T - TESH23H & nE#ittiLSH E - RE
HiflS BRI NEY - HEMESR T RES LM - WURSEHNER - BENE "ESREANS L
X, o EEH=EENBEERTaneyey, Hrimaly, FlFitzenhageni? 18824 /710 330 H EHFY -

SO REERE—— S MZENEE =82 Em - (ANENS=EE, (Em50) EMEALE | —EE
AZIRHNEES - IR —EEFREEMH - B HSMREEE "HFRm, (BR) - RENEERHER
AIRETEAREBENES - SEOTRETEEMNS - EETEEKLENEEI - EHEMEE EFERIZETN
HISAAIRT - BERSCTTRATESE S EMER: - RENEEINEN SLERREEM 1873558 — eI REFEE
MHRMEFRLHRIISRMR - EMMEROZRARER  UTFES—#RALESZMMN—2E—F) - SBHHERE
BEREMERAMAE - EAMAMU—TFHREREER - AR RGELRERTARRMETEEN=8%
th . BLESFEAEABRREDER - {F - i FRASEER—EEX « RIIMNEEMH - REIEERN

TERcH, IERE - FRERENNS  ERANREE LSFRFENEE - BRENMERERHEAT
STEMIRISH NS -

On March 23, 1881 in Paris, Nikolai Rubinstein, one of Russia’s foremost pianists and pedagogues, died. Ever
since Tchaikovsky had arrived in Moscow from his studies in St. Petersburg 15 years before, Rubinstein had been his
most important professional and personal mentor. On the advice of his brother, Anton, director of the St. Petersburg
Conservatory and one of Tchaikovsky’s teachers, Rubinstein had accepted the young musician into the faculty of the
Moscow Conservatory that he was founding. Despite their occasional fierce disagreements (Tchaikovsky was furious
over Rubinstein’s initial scathing denunciation of the Piano Concerto No. 1), they remained close friends. Rubinstein’s
death moved Tchaikovsky deeply, and he determined to create a work in memory of him, something with a prominent
piano part in honor of Rubinstein’s instrument.

He settled on a piano trio, and began work on the score in December during a stay in Rome. He completed the
piece on February 9, 1882 and enlisted three friends and Conservatory colleagues (pianist-composer Sergei Taneyey,
violinist lvan Hrimaly, and cellist Wilhelm Fitzenhagen) to perform it privately at the Moscow Conservatory on March
23rd, the anniversary of Rubinstein’s death. He made some adjustments to the score, and sent it to Jurgenson for
publication with instructions to issue it in the most sumptuous printed form with the dedication, “To the Memory of a
Great Artist.” The trio was first given publicly by Taneyev, Hrimaly, and Fitzenhagen in Moscow on October 30, 1882.

Tchaikovsky disposed the Piano Trio, his only chamber work for piano and strings, in two large movements: a
huge sonata-allegro and an extended set of variations. The opening movement is titled Pezzo elegiaco ( “Elegiac
Piece” ), and its mournful main theme is moving testimony to Tchaikovsky’s grief over the loss of his mentor. A heroic
melody and a songful strain, both initiated by the piano, round out the movement’s thematic material. Tchaikovsky is
said to have composed the theme for the second movement under the inspiration of the memory of a picnic that he,
Rubinstein, and other of the Conservatory faculty enjoyed in May 1873 at a sylvan spot near Moscow called Sparrow
Hill. When the jolly company started their repast, it seems, a group of peasants appeared to observe. Rubinstein sent
for additional wine and food for the onlookers, who then provided their hosts with an afternoon of song and dance in
appreciation. Though he did not quote one of the peasants’ tunes in the trio, Tchaikovsky’s theme is modeled on their
music. From it, he spun a vast series of variations of widely divergent characters, ending with a grand “Variazione
finale” and Coda, this last section being a full sonata-form structure that recalls the doleful opening theme of the first
movement at its end.
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