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Programme

SCHUBERT
Violin Sonata No. | in D Major, D. 384

I. Allegro molto
Il. Andante

1. Allegro vivace

BEETHOVEN
Violin Sonata No. 7 in C Minor, Op. 30, NO. 2

I. Allegro con brio
Il. Adagio cantabile
[1l. Scherzo: Allegro
IV. Finale: Allegro

INTERMISSION

BLOCH
“Nigun” from Baal Shem, B. 47

RAVEL
Violin Sonata No. 2 in G Major M. 77

I. Allegretto
Il. Moderato (Blues)

l1l. Allegro (Perpetuum mobile)
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JOSHUA BELL . violin

With a career spanning almost four decades, GRAMMY® Award-winning violinist Joshua Bell is one of the most
celebrated artists of his era. Having performed with virtually every major orchestra in the world, Bell continues to
maintain engagements as soloist, recitalist, chamber musician, conductor and Music Director of the Academy of St

Martin in the Fields.

During the COVID-19 pandemic, Bell joined the classical music world in bringing world-class performances
online. In summer 2020, PBS presented Joshua Bell: At Home With Music, a nationwide broadcast directed by
Tony and Emmy award winner, Dori Berinstein, produced entirely in lockdown. The program included core classical
repertoire as well as new arrangements of beloved works, including a West Side Story medley. The special featured
guest artists Larisa Martinez, Jeremy Denk, Peter Dugan, and Kamal Khan. In August 2020, Sony Classical released the

companion album to the special, “Joshua Bell: At Home With Music.”

In 201 I, Bell was named Music Director of the Academy of St Martin in the Fields, succeeding Sir Neville
Marriner, who formed the orchestra in 1959. Bell's history with the Academy dates back to 1986 when he first
recorded the Bruch and Mendelsohn concertos with Mariner and the orchestra. Bell has since directed the orchestra
on several albums including Vivaldi's Four Seasons, Voice of the Violin, For the Love of Brahms, and most recently,

Bruch: Scottish Fantasy, which was nominated for a 2019 GRAMMY® Award.

Bell has been active in commissioning new works from living composers and has premiered concertos of John
Corigliano, (double concerto) Edgar Meyer, Behzad Ranjbaran and the Nicholas Maw’s Violin Concerto, for which his

recording received a GRAMMY® award.

Bell has also collaborated with artists across a multitude of genres. He has partnered with peers including
Renée Fleming, Chick Corea, Regina Spektor, Wynton Marsalis, Chris Botti, Anoushka Shankar, Frankie Moreno,
Josh Groban, and Sting, among others. In Spring 2019, Bell joined his longtime friends and musical partners, cellist
Steven lIsserlis and pianist Jeremy Denk, for a ten-city American trio tour; the trio recorded Mendelssohn's piano
trios at Capitol Studios in Hollywood, slated for release next season. Following Bell's second collaboration with the
Singapore Chinese Orchestra and Maestro Tsung Yeh in 2018, an upcoming album release features Bell as soloist
alongside traditional Chinese instruments performing Western repertoire and the Butterfly Lovers'Violin Concerto,

one of the most renowned violin works in Chinese cultural heritage.

In 1998 Bell partnered with composer John Corigliano and recorded the soundtrack for the film the Red Violin,
which helped Joshua Bell become a household name and garnered an Academy award for the composer. Since then,

he has appeared on several other film contracts including Ladies in Lavender (2004) to Defiance (2008).

Bell has also appeared three times as a guest star on The Tonight Show with Johnny Carson and made
numerous appearances on the Amazon series Mozart in the Jungle. Bell is featured on six Live From Lincoln Center
specials, as well as a PBS Great Performances episode, “Joshua Bell: West Side Story in Central Park” In 2018-19,
Bell commemorated the 20th anniversary of The Red Violin (1998), bringing the film with live orchestra to various

festivals and the New York Philharmonic.

Bell's interest in technology led him to partner with Embertone, the leading virtual instrument sampling
company, on the Joshua Bell Virtual Violin, a sampler created for producers, engineers, artists, and composers. Bell
also collaborated with Sony on the Joshua Bell VR experience. Featuring Bell performing with pianist Sam Haywood

in full 360-degrees VR, the software is available on Sony PlayStation 4 VR.

As an exclusive Sony Classical artist, Bell has recorded more than 40 albums garnering GRAMMY®, Mercury®,
Gramophone and OPUS KLASSIK awards. Bell's Fall 2019 Amazon Music Originals new Chopin Nocturne
arrangement was the first classical release of its kind on the platform. Bell's 2016 release, For the Love of Brahms,
includes |9th-century repertoire with the Academy, Steven Isserlis, and Jeremy Denk. Bell's 2013 album with the
Academy of St Martin in the Fields, featuring Bell directing Beethoven’s Fourth and Seventh symphonies, debuted at
No. | on the Billboard charts.

In 2007, a Pulitzer Prize-winning Washington Post story, centered on Bell performing incognito in a Washington,
D.C. metro station, sparked an ongoing conversation regarding artistic reception and context. The feature inspired
Kathy Stinson’s 2013 children’s book, The Man With The Violin, and a newly-commissioned animated film, with
music by Academy Award-winning composer Anne Dudley. Stinson’s subsequent 2017 book, Dance With The Violin,
illustrated by Dusan Petrici¢, offers a glimpse into one of Bell's competition experiences at age |2. Bell debuted The
Man With The Violin festival at the Kennedy Center in 2017, and, in March 2019, presented a Man With The Violin
family concert with the Seattle Symphony.

In August 2021, Bell announced his new partnership with Trala, the tech powered violin learning app, which Bell
will work with to develop a unique music education curriculum. Bell maintains active involvement with Education
Through Music and Turnaround Arts, which provide instruments and arts education to children who may not
otherwise experience classical music firsthand. In 2014, Bell mentored and performed alongside National YoungArts
Foundation string musicians in an HBO Family Documentary special, “Joshua Bell: A YoungArts Masterclass.” Bell
received the 2019 Glashiutte Original MusicFestivalAward, presented in conjunction with the Dresden Music Festival,

for his commitment to arts education.

Born in Bloomington, Indiana, Bell began the violin at age four, and at age twelve, began studies with his mentor,
Josef Gingold. At age |4, Bell debuted with Riccardo Muti and the Philadelphia Orchestra, and made his Carnegie Hall
debut at age |7 with the St. Louis Symphony. At age |8, Bell signed with his first label, London Decca, and received
the Avery Fisher Career Grant. In the years following, Bell has been named 2010 "“Instrumentalist of the Year” by
Musical America, a 2007 “Young Global Leader” by the World Economic Forum, nominated for six GRAMMY®
awards, and received the 2007 Avery Fisher Prize. He has also received the 2003 Indiana Governor's Arts Award and
a Distinguished Alumni Service Award in 1991 from the Jacobs School of Music. In 2000, he was named an “Indiana

Living Legend.”

Bell has performed for three American presidents and the sitting justices of the Supreme Court of the United
States. He participated in former president Barack Obama’s Committee on the Arts and Humanities' first cultural
mission to Cuba, joining Cuban and American musicians on a 2017 Live from Lincoln Center Emmy nominated PBS

special, Joshua Bell: Seasons of Cuba, celebrating renewed cultural diplomacy between Cuba and the United States.

Bell performs on the 1713 Huberman Stradivarius violin.
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PETER DUGAN / riano

“fearlessly athletic"

-San Francisco Chronicle

Pianist Peter Dugan’s debut performances with Michael Tilson Thomas and the San Francisco Symphony were
described by the Los Angeles Times as “stunning”” and by the SF Chronicle as “fearlessly athletic.” He is heard every
week across America as the host of National Public Radio’s beloved program From the Top. Mr. Dugan has appeared
as a soloist, recitalist, and chamber musician across North America and abroad. In 2020, he joined acclaimed violinist
Joshua Bell for At Home With Music, a national PBS broadcast and live album release on Sony Classical. This season
Mr. Dugan continues his collaboration with Bell, touring internationally with recitals at London's Wigmore Hall,

Taipei's National Theater and Concert Hall, and the Kennedy Center in Washington, DC.

Prizing stylistic versatility as the hallmark of a 21*" century musician, Mr. Dugan is equally at home in classical,
jazz, and pop idioms, and has collaborated with artists ranging from Jesse Colin Young, to Renee Fleming, to Paquito
D'Rivera. Mr. Dugan performs regularly in partnership with friends and artists who share a passion for expanding
the world of classical music. The Wall Street Journal described Mr. Dugan's collaboration with violinist and vocalist
Charles Yang as a “classical-meets-rockstar duo.” In Mr. Dugan’s performances with his wife, mezzo-soprano Kara
Dugan, repertoire ranges from art song, to American Songbook, to original songs and world premieres. The
Dugans have appeared at Boston's Isabella Stewart Gardner Museum, WQXR'’s Greene Space, and on PBS Great

Performances’ Now Hear This.

Mr. Dugan’s latest album with baritone John Brancy — The Journey Home: Live from the Kennedy Center — was
released on Avie Records in 2021 along with an accompanying documentary film from WNET's AllArts. Brancy
and Dugan have given recitals at Alice Tully Hall, Carnegie Hall, and the Kennedy Center, and together won first
prize at the 2018 Montreal International Music Competition. Mr. Dugan’s latest project with violinist Sean Lee was
PaganiniXSchumann, a digital EP release that accompanied a live performance at Chamber Music Society of Lincoln
Center of all 24 Paganini Caprices with piano parts written by Robert Schumann. Mr. Dugan appeared as the piano
soloist in Charles Ives’ 4™ Symphony with the Houston Symphony, the San Francisco Symphony, and on an album

with Michael Tilson Thomas and the SFS.

Mr. Dugan advocates for a classical music culture that is inclusive and welcoming to all, from a community's
concert halls and theaters, to its schools and hospitals. As a founding creator of Operation Superpower, a superhero
opera for children, he has travelled to dozens of schools in the greater New York area, performing for students
and encouraging them to use their talents — their superpowers — for good. He is head of the Artist in Residence
program at pianoSonoma and a founding faculty member of the Resonance and Soundboard Institutes at Honeywell

Arts Academy.

Mr. Dugan holds Bachelor’'s and Master’s degrees from The Juilliard School, where he studied under Matti

Raekallio. He resides in New York City and is a Yamaha Artist.
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PROGRAM NOTES

BY ROBERT MARKOW

SCHUBERT Born inVienna, January 31, 1797
died in Vienna, November 19, 1828

VIOLIN SONATA NO. |
IN D MAJOR, D. 384

l. Allegro molto
Il. Andante

I1l. Allegro vivace

Schubert wrote a total of six works for violin and piano: four sonatas (one called the Duo in A major) , a fantasy,
and a rondo. Three of the sonatas were written as a group in the spring of 1816 when he was nineteen. As with so
much of his music, these works were not published until after his death. Anton Diabelli brought them out in 1836 as
Op. 137, changing Schubert's titles from “sonatas” to “sonatinas,” thus implying that they were of slighter substance,

but also that they were relatively easy works aimed at the amateur market. But “easy”’ compared to what?

Compared to the Beethoven and Ravel sonatas on tonight's / today's program, the technical demands are slight.
But, as violinist Abram Loft warns, “to play it trimly, to avoid pedantic hacking on the one hand and supercilious
cuteness on the other, to be sophisticated enough to transmit one's pleasure at the innocent and happy tricks of this

small chapter — it's not easy.”

The D-major Sonata is a modest work, simple in design, unassuming in its demands on the listener; and casting a
glance backward a generation or so to the era of Mozart. Only a few months after composing this sonata, Schubert
wrote in his diary: “A clear, fine and lovely day which | will remember all my life. Softly, as if from far away, | hear the
magical tones of Mozart's music ... Mozart, immortal Mozart, how many, how infinitely many inspiring intimations of

a finer and better life have you left in our souls!”

The sonata we have thus far described in some respects as “easy’” and “modest” nevertheless holds its share
of musical interest and esthetic treats. The first movement contains numerous bold changes of key, often achieved
by passing through just two or three pivotal notes. The opening gesture of three long notes followed by two short
ones — a mere five notes — serves as the musical material that fuels most of the movement. It is clearly in traditional

sonata-allegro form, but with a twist.

The development section is very short (32 bars of the total of 180), and no sooner does the recapitulation
arrive than Schubert immediately continues to “develop” this five-note motif some more, sending it through a
dizzying array of keys, dynamic levels, moods and varying combinations of violin and/or piano, thus fusing the
development and recapitulation into one. Even the nine-bar coda returns to this figure. Yet not once do we feel we

have heard it too often.

The Andante is in ternary (ABA) form, with the central section moving into the minor mode and allowing the
violin to take the lead. The return of the opening section is nearly identical in the piano part, but the violin now
weaves gentle arabesques around it. The rondo finale is infused with a relaxed, easy-going charm that is well-nigh

irresistible.
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BEETHOVEN

VIOLIN SONATA NO. 7
IN C MINOR, OP. 30, NO. 2

|. Allegro con brio
Il. Adagio cantabile
Ill. Scherzo: Allegro
IV. Finale: Allegro

Beethoven wrote his first violin sonatas, a set of three (Op. 12) in 1797-1798. Six more appeared by early
1803, making a fairly compressed time span for a medium in which Beethoven was to write just one more in [812.
All but the tenth were written before the composer was 32 vears of age. Yet all of them, to varying degrees, show
Beethoven straining at the reins that in his early years still tied him to the genteel world of eighteenth-century
classicism. Beethoven was renowned in Vienna for his prowess as a pianist, but he was also intimately familiar with
the violin. He had taken lessons as a youth in Bonn, and later, at the age of 24, he sought further study with Ignaz
Schupannzigh in Vienna. Hence, he was in an ideal position to explore the expressive potentialities and technical

challenges of the violin as well as of the piano.

Without question, the C-minor sonata is one of the grandest in the violinist's repertory. It is a work of drama,
passion, power, and almost symphonic scope. The key immediately alerts us to music of serious import. This is the
key of the Fifth Symphony, the Coriolon Overture, the Third Piano Concerto, the Fourth String Quartet and the
Pathétique Sonata, all works composed within a few years of the Violin Sonata in C minor and all deeply imbued with
stormy emotional tone, serious demeanor and dramatic conflict. Of Beethoven's ten violin sonatas, this is the "biggest”
in feel and scope. It is also one of just three (Nos. 5 and |0 are the others) to boast four movements rather than

the standard three, with the additional scherzo movement contributing another element to the symphonic scope.

Although the two instruments are virtually equal partners in this sonata, it is worth noting that the work was
designated, as were Beethoven's other sonatas for violin and piano, in the manuscript score as being “for pianoforte
and violin,” implying that the violin's contribution was of secondary importance. This was standard procedure for
eighteenth-century works for this pair of instruments, but Beethoven changed that, in practice if not quite in theory.
Yet a vestige of this mentality remains even in the mighty C-minor sonata, for every one of its four movements

opens with a principal theme for the piano.
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Born in Bonn, December 16, 1770
died in Vienna, March 26, 1827

The three sonatas published as Op. 30 were composed in 1802, about the time of the Second Symphony and
the Moonlight Sonata. They were dedicated to Tsar Alexander | of Russia.

The first movement opens with a darkly mysterious, almost menacing subject divided into several epigrammatic
components, a subject eminently suitable for development later on. The strongly contrasting second subject in E-flat
major, march-like yet playful, is introduced by the violin. The development section is predictably stormy and dramatic,

but not particularly long. Further development takes place in the extended coda.

The slow movement is one of heavenly beauty. As in two other C-minor works, the Fifth Symphony and the
Pathétique Sonata, Beethoven sets this movement in A-flat major; a harmonic move that seems to convey an aura
of quiet repose. Eloquence and lyric expressiveness are featured in the outer portions of this ternary form (ABA)
movement, while the brief central episode concentrates on arpeggiated figures. When the opening theme returns, it

is enriched with florid embellishments (mostly scales) in the piano part.

The scherzo movement truly lives up to its title, meaning “joke.” It is witty, playful, full of rhythmic quirks and
rough peasant humor. The central Trio section is a strict canon at the octave, the violin and piano taking turns chasing

each other at the distance of one measure.

The finale returns to C minor and, unusually for a large-scale work that opens in the minor tonality, finishes in
the minor as well. (All the above-mentioned works in C minor end in C major except for the Pathétique Sonata.)
Seriousness of purpose, relentless dramatic tension and emotional strife mark this uncompromising movement,

broadly laid out with elements of both sonata and rondo form.
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BLOCH Born in Geneva, July 24, 1880
died in Portland, Oregon, July 15, 1959

"NIGUN"
FROM BAAL SHEM, B. 47

The music of Ernest Bloch encompasses influences from a wide variety of sources, including Richard Strauss,
Brahms, folk music of Switzerland (his native country), music of native America (his adopted country), and the
principles of neo-classicism. But his best-known works are those that draw on the spirit of his Jewish heritage. These

include the Israel Symphony, Schelomo, Voice in the Wilderness, and Baal Shem.

Baal Shem is a suite of pieces subtitled “Three Pictures of Chassidic Life.” Bloch wrote the work in 1923 while
serving as the founding director of the Cleveland Institute of Music. In 1939, at the request of his publisher Carl

Fisher, he orchestrated the work.

Baal Shem (real name Israel Ben Eliezer) was a true historical figure who lived from about 1700-1760. He was
the founder of the modern movement of Hasidism in Poland, and served as teacher, healer and popular idol. His
name means something like “kind master of the Holy Name.” According to Webster's Biographical Dictionary he

“upheld a pantheistic doctrine and communion with God through joyous worship.”
“Nigun” (Improvisation) exploits the lower range and darker colors of the violin. It is often played on recitals

as an individual number. To an extent unsurpassed in Bloch's Jewish works, “Nigun” represents what the composer

described as “the complex, glowing, agitated [Jewish] soul that | feel vibrating throughout the Bible.
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RAVEL

VIOLIN SONATA NO. 2
in G MAJOR M. 77

I. Allegretto
Il. Moderato (Blues)
Ill. Allegro (Perpetuum mobile)

The first of Ravel's four works entitled “sonata” or ““sonatina” was a youthful effort for violin and piano in 1897,
which he abandoned after one movement and which was not performed or published until 1975.This was also his
earliest chamber work. The sonata we hear on this program comes from the other end of Ravel's career, and this

was both his last work entitled “sonata” and his last chamber composition.

The Sonata for Violin and Piano was begun in 1923, largely at the instigation of Ravel's friend, the violin virtuoso
Hélene Jourdan-Morhange, to whom the work was dedicated. Ravel assured her that “it will not be very difficult, and
it will not sprain your wrist,” but the work turned out to be of considerable difficulty nonetheless, particularly the
finale. Due to other commitments, notably the violin showpiece Tzigane and the opera L'Enfant et les sortileges, the
sonata was not completed until 1927. It was to be one of Ravel's last important works. Although he lived for another
ten years, his health was declining, and he wrote nothing at all after his automobile accident in 1932. The first
performance of the sonata took place in Paris’ Salle Erard on May 30, 1927 with violinist-composer Georges Enesco

and the composer at the piano. This sonata was to become one of Ravel's favorite works.

Stylistically, the sonata represents Ravel the neoclassicist, not the impressionist. There is a sense of coolness
and detachment to the writing remarkable even for Ravel. Textures are transparent throughout, the piano writing in
particular being spare and economical. The sonata-form principle of contrast is found not only with regard to themes,

but to the instruments themselves, which seem to go their separate ways much of the time. Ravel is on record as
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Born in Ciboure, Pyrénées-Atlantiques, March 7, 1875
died in Paris, December 28, 1937

deliberately intending to emphasize the differences in color and sonority between the two. At the beginning of the

second movement, even the key signature for each instrument is different, with the violin in G major, the piano in A-flat.

In the first movement, two main themes are presented, the first a lyrically inclined subject announced in the
opening bars by the piano, then the violin; the second a slowly unfolding idea that winds its way slowly down through
the range of the violin, then up again to bare piano accompaniment. Violinist Abram Loft describes this passage as
“wonderfully supple and variegated.” As a prime example of the consummate interplay between the two instruments
in the sonata, Loft notes that “sensitive to the violin line, the keyboard must outguess his partner’s twistings and
turnings, standing always ready to ‘catch’ the violin line when it poises for a moment and, in the playing of the piano

commentary at those points, giving the violin fresh impulse for the next flight of the line.”

The second movement, entitled “Blues,” reflects Ravel's new-found interest in jazz, with the flatted thirds and
sevenths peculiar to that idiom, and the attendant syncopations and other rhythmic subtleties. The violin begins with
an effect reminiscent of a strumming banjo, and later conjures up the sound of a wailing saxophone by employing

glissandos (slides) from one note to another. The piano contributes several themes of its own.

The finale is the most difficult movement for the violin, a perpetual motion machine culminating in a frenzy of

double stops (two notes played simultaneously) played across all four strings.
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