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Violin Sonata No. 22 in A Major, K. 305

I. Allegro di molto
II. Tema con variazioni (Andante grazioso)

Suite Populaire Espagnole

I. El pafio moruno (The Moorish cloth)
II. Asturiana (Asturian song)

III. Jota (Jota)

IV. Nana (Lullaby)

V. Cancion (Song)

VI. Polo (Polo)

Violin Sonata in G Minor (Devil’s Trill)

I. Larghetto
IT. Allegro energico
ITI. Grave - Allegro assai - Cadenza - Adagio

—INTERMISSION—

Violin Sonata No. 3 in C Minor, Op. 45

I. Allegro molto ed appassionato

IT. Allegretto espressivo ala Romanza - Alllegro molto - Tempo I

ITI. Allegro animato

Valse-Sentimentale, Op. 51, No. 6

Valse-Scherzo, Op. 34
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CHRISTIAN LI

Violin

Born in Melbourne in 2007, Christian Li first picked up a violin aged five. He captured international
attention in 2018 when he became the youngest-ever winner of the Menuhin Competition, winning the joint
Junior Ist Prize in Geneva where he play-conducted a movement of Vivaldi's Four Seasons. Performing with the

Geneva Chamber Orchestra, he also received the Audience Prize and the Composer Award.

Soon after, in 2020, Christian became the youngest artist to sign with Decca Classics. His debut album
featuring Vivaldi's Four Seasons accompanied by works for violin and piano by Bazzini, Kreisler;, Massenet and
Li Zilli was released in August 2021 gathering five-star reviews. BBC Music Magazine wrote: “He brings thrilling
virtuosity and myriad colours to Vivaldi's fast movements and an exquisitely silky cantabile sound to the aria-like

slow movements'’.

In concerts, Christian made a series of acclaimed debuts including with the Sydney Symphony Orchestra,
Melbourne Symphony Orchestra, the Australian Brandenburg Orchestra, Auckland Philharmonia, Oslo

Philharmonic, and Gavle Symphony, as well as gave recitals in Israel, Norway and the UK.

Currently Christian is the Young Artist in Association with Melbourne Symphony Orchestra for a period of
three years during which he performs a range of concertos, chamber music and recitals. In 23/24 season he is
returning to Melbourne Symphony twice: in September 2023 to perform Mozart Violin Concerto no 3 and in
July 2024 with Paganini Violin Concerto no |.In current season Christian is also making orchestral debuts with
RTV Slovenian Radio Symphony, Aalborg Symphony, the Royal Liverpool Philharmonic and Macao Orchestra, all
performing Tchaikovsky Violin Concerto, and returns to Oslo Philharmonic orchestra to play/direct Vivaldi's Four
Seasons. He will also give recitals in Taipei and Kaoshiung, Taiwan, with pianist Nicola Eimer, and at the Vancouver

Recital Society with Rohan de Silva.

Christian performs on the 737 ex-Paulsen Guarneri del Gesu violin, on loan from a generous benefactor
and uses a bow by Francois Peccatte. He currently studies with Dr. Robin Wilson at the Yehudi Menuhin School

in London and enjoys reading, swimming and bike riding in his free time.
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NICOLA EIMER

Piano

A graduate of the Juilliard School, the British pianist Nicola Eimer has performed as a soloist and chamber
musician across Europe, America and Asia. She was a prize winner at the Dudley, John Lill and the Royal
Overseas League competitions, and was also a featured performer on the Tillett Trust Young Artists Platform,

leading to recitals and concerto performances across the UK.

Nicola has performed at St. Martin-in-the Fields, St John's Smith Square, the Barbican and Wigmore Hall,
and has played at the Purcell Room for the Kirckman Concert Society and the Park Lane Group. She has made
regular appearances for the London Chopin Society since first performing in their gala at Wigmore Hall in
1997.

As a chamber musician, Nicola was a founding member of the Eimer Piano Trio, with whom she
performed for over ten years. She now regularly collaborates with other musicians such as Adolfo Gutiérrez
Arenas, Richard Harwood, Ziyu He, Ariel Horowitz, Fenella Humphreys, Christoph Richter and Maria

Wloszczowska.

Nicola works as a regular class pianist for the IMS masterclasses in Prussia Cove, and has taken part
in their annual Open Chamber Music sessions. She has also been a class pianist for Ralph Kirshbaum at the
London Masterclasses. Nicola has been an official accompanist for the Hastings International Piano Concerto
Competition and the Menuhin International Violin Competition, and will be returning to play for their Geneva

competition in April 2018.

Beginning her studies in London with Danielle Salamon, Nicola was awarded a scholarship to study with
Christopher Elton at the Royal Academy of Music. She won many of the piano and chamber music prizes at
the Academy, and received generous support from the Countess of Munster Musical Trust and the Delphine
de Martelly Trust. In 2000 she won a Fulbright Scholarship to study on the Master's programme at the Juilliard

School in New York with Joseph Kalichstein.

Nicola is an Associate of the Royal Academy of Music, and she teaches piano and chamber music at both
their Junior and Senior Departments. She was recently appointed specialist piano tutor on the Academy’s

LRAM course.
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born in Salzburg, January 27, 1756
died in Vienna, December 5, [ 791

WOLFGANG AMADEUS MOZART
Violin Sonata No. 22 in A Major, K. 305

|. Allegro di molto
ll. Tema con variazioni (Andante grazioso)

Aside from the symphony, Mozart wrote more violin sonatas than any other type of music. More than
forty sonatas survive, and they were written in every period of Mozart's life, from the age of six up to his last
years in Vienna. Like the symphonies, most of the early violin sonatas are of slight import while the last dozen
or so are masterpieces of their kind. Nearly half of these sonatas (the early works) are essentially keyboard
sonatas with violin accompaniment, in which the violin merely doubles the melodic lines and adds incidental
imitation and dispensable figuration. But beginning with the so-called “Palatinate” (or “Palatine™) Sonatas (K.
296 and K. 301-306), written in Mannheim and Paris during the first half of 1778, Mozart gave the violin a
significantly greater role to play, drawing the two instruments closer to the equal partnership found in the late
sonatas. The designation Palatinate refers to the dedicatee, Maria Elisabeth, wife of Carl Theodor; Elector of the

Palatinate (a region in western Germany adjoining France).

Sonata K. 305, like all but two of the seven Palatinate sonatas, consists of two rather than the customary
three movements, a formal property Mozart adopted from many works by Haydn, J.C. Bach and other
contemporaries. Brilliance, energy, and much unison writing mark the first movement, which violinist Abram Loft
describes as having ““a wild, flamenco dance-like spirit,” relieved only during the second subject (“floating on the

waves' — Loft). It is in standard sonata form, with a short but harmonically adventurous development section.

The second movement is a theme and variations set, the first such form Mozart had used since the Violin
Sonata K. 3| of twelve years earlier. The theme is, as Loft puts it, “all melting lyricism and grace.” The first of
the six variations is for piano alone, the second involves many ornamental touches from the violin, the third
consists of flowing triplets traded back and forth between the two instruments, the fourth has the violin playing
a simple melodic line while the piano provides a luxuriant underlay, the fifth is in the minor mode, and the sixth

brings the sonata to a joyous conclusion.
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born in Cadiz, Spain, November 23, 1876
died in Alta Garcia, Argentina, November 4, |946

MANUEL DE FALLA
Suite Populaire Espagnole

l. El pafio moruno (The Moorish cloth) IV. Nana (Lullaby)
V. Cancién (Song)

VI.Polo (Polo)

Il. Asturiana (Asturian song)
. Jota (Jota)

Manuel de Falla was one of the most Spanish of all Spanish composers. He regarded the promotion of
Spanish music as his mission in life, and his Siete cancidnes populares espanoles (Seven Spanish Folksongs) are
just one of the many manifestations of this purpose. The texts are anonymous, but the tunes have been traced
to actual popular songs from all over Spain. De Falla's treatment of the songs ranges from free composition to

slight alteration to nearly untouched originals.

Written in 1914-1915 for voice and piano, the Seven Spanish Folksongs were first heard in Madrid sung
by Luisa Vela with the composer at the piano on January 14, 1915.The songs were later orchestrated by
the composer’s friend Ernesto Halffter in 1938-1945 and by Luciano Berio in 1978. Additionally there exist
arrangements for violin (by the Polish violinist Paul Kochanski in 1924), for viola, and for cello (by Maurice
Marechal), in each case with the string instrument replacing voice. In this form, the songs are sometimes known

as the Suite populaire espagnole (minus the second song, “Seguidilla murciana”).
“El pafio moruno” (The Moorish cloth) is set to a pulsating Moorish rhythm from the southeastern
province of Murcia. The words to the song deplore the stain on the lovely cloth that will cause its selling price

to plummet.

In “Asturiana’ a weeping woman seeks consolation under a pine tree, which itself breaks into tears out of

compassion. The melody comes from Asturias, in Spain’s far north.

From Aragon, another northern province, comes a “Jota” in rapid triple meter, about two lovers in a

clandestine relationship.

“Nana” is a lullaby from the southernmost province of Andalusia, whose songs have a decidedly oriental

cast.

“Cancién’ (song) is another love song, this one about eyes with traitorous qualities.

“Polo" is a wailing lament from Andalusia over the heartache of unrequited love. The fiery flamenco idiom

will be familiar to those who know de Falla’s famous ballet score The Three-Cornered Hat.
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born in Pirano, Istria, Italy, April 8, 1692
died in Padua, February 26, 1770

GIUSEPPE TARTINI
Violin Sonata in G Minor (Devil’s Trill)

[. Larghetto
[I. Allegro energico

[Il. Grave - Allegro assai - Cadenza - Adagio

Giuseppe Tartini is one of the most illustrious in the history of music. Along with Corelli and Vivaldi, Tartini
formed a kind of triumvirate whose influence accounted for over a century of unbroken supremacy of the

violin. Tartini wrote almost exclusively for his own instrument, over 100 concertos, and about 200 solo sonatas.

“Devil's Trill” Sonata takes its name from a fiendishly difficult passage in the third movement where the
violinist is required to play an extended trill on one string while simultaneously playing a melody on another.
The account of how the sonata came to be written is also clothed in a devilish story, as told by the composer

himself;

“One night, | dreamed that | had concluded a pact with the devil, who was at my orders. Then | had the idea
of giving him my violin to see whether he would be able to use it. But now great was my amazement when | heard
a sonata that was so beautiful, so inaccessible, performed with so accomplished a skill that | could never have
imagined there existed anything comparable. It so surprised and transported me that the pleasure almost deprived
me of breath. The violence of this feeling awoke me. Straight away | leaped to my violin, in the hope of being able to
reconstitute at least part of what | had just heard. But in vain. The sonata that | then composed is indeed the best |
have ever written, and | still call it the ‘devil’s trill’ sonata. But it is so far inferior to what had possessed me that | could

almost have broken my violin and given up music forever.”

The sonata opens with a slow movement imbued with ineffable melodic beauty, as fine a vehicle as any
violinist could wish to demonstrate a gorgeous tone and expressive control. The graceful, poignant melody is set
to the siciliano rhythm, a litting, long-short-long-short pattern. The following movement features an impetuous
brilliance resembling a moto perpetuo that incorporates fleeting trills, multi-voiced effects and a great variety of

bowings and string crossings.

The final movement alternates between slow and fast passages, the former presumably evoking the
composer's dream-like state in which the devil appears, and the latter offering the diabolical technical challenges.
Experienced concertgoers may recall similar-sounding passages to the devil’s trills in other works, especially
nineteenth-century virtuoso concertos, but Tartini’s remains among the earliest and still most formidable

examples.
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Cn D CRIG e g
Violin Sonata No. 3 in C Minor, Op. 45 S

[. Allegro molto ed appassionato
Il. Allegretto espressivo ala Romanza — Alllegro molto — Tempo |

lll. Allegro animato

The Third Violin Sonata is, along with its two companions, plus a piano sonata, a cello sonata, a symphony
(unpublished during the composer’s lifetime), and the famous piano concerto constitute the sum total of
Grieg's exercises in large-scale forms. The miniature was his métier. Nevertheless, the medium of the violin
sonata is the only genre of which we have more than one example. Musicologist Martin Anderson surmises
this may have been the influence on Grieg of the legendary Norwegian violinist, composer, and “pioneering
nationalist” Ole Bull (1810-1880), combined with the prevalence of Norway’s national folk instrument, the
Hardanger fiddle. The three sonatas represent, Grieg said in 1900, “periods in my development — the first naive,
rich in ideas; the second national; and the third with a wider horizon.” Of the three, the third is by far the best-

known and most highly regarded.

Nearly all of Grieg's well-known compositions — the Piano Concerto, Peer Gynt, the Norwegian Dances,
the Lyric Pieces, the violin sonatas — are steeped in the melodic, harmonic and rhythmic characteristics of his

native Norwegian folk music.

Grieg composed his final large-scale composition in late 1886, finishing the score in early January, but it was
not premiered for nearly a year, on December 10, 1887 at the Leipzig Gewandhaus with the famous Russian
violinist Adolf Brodsky, who had premiered Tchaikovsky's Violin Concerto six years earlier; and Grieg at the

piano.

The first movement lives up to its performance direction, fast and passionate. The violin presents the burly,
darkly dramatic C-minor first subject, as well as the contrasting, sweetly lyrical second subject in E-flat major.
The development section of this sonata-form movement expands these ideas, following which the traditional
recapitulation again presents the first theme in C minor, the second in C major. The second movement is a
ternary-form (ABA) Romanza in E major: While the violin initially presented all the main melodic material in the
first movement, Grieg assigns this role to the piano for the long opening theme of the second movement. The
violin introduces the slightly faster central episode of dance-like character. The jaunty third movement consists
of two themes, each developed individually in the alternating sequence of ABAB. A prestissimo coda brings the

sonata to a rollicking close.

©2023 Decca Classics
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. died in St. Petersburg, November 6, 1893
Valse-Sentimentale, Op. 51, No. 6

The sentimental two-minute Valse-sentimentale was originally scored for piano alone, the last of six salon
pieces Tchaikovsky wrote in late [882.They were published as Op. 5| by Jurgenson in November. Each piece is
dedicated to a different person; No. 6 went to a lady named Emma Genton, English governess to the sixteen-

year-old daughter of his friend Nikolai Kondratyev.

The Valse-sentimentale has been arranged for violin and piano in much-abridged form, with the violin

essentially taking over all the melodic material of the pianist's right hand.Versions also exist for cello and piano,

for violin and guitar, and for orchestra, among others.
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died in St. Petersburg, November 6, 1893
Valse-Scherzo, Op. 34

Tchaikovsky's Valse-scherzo of 1877 pre-dates his Violin Concerto by just one year and one opus number.
It is therefore not at all surprising to find in it much of the same virtuosic play that characterizes the Concerto.
The Valse-Scherzo, however, lacks the Concerto’s many passages of ardent lyricism, relying instead for its effect
solely on the infectious rhythmic urgency of the waltz rhythm and a moto perpetuo from the soloist, who
scarcely pauses anywhere throughout the five-minute piece. The Valse-Scherzo is cast in ternary (ABA) form,

with a contrasting central section.

Brilliant technical feats abound, especially as the work reels to its dazzling conclusion. The first performance
was given by Stanislaw Barcewicz, a young Polish composition student of Tchaikovsky's at the Conservatory in
Moscow on December |3, 1879, but the dedication went to Josif Kotak, another of Tchaikovsky's students who

had been responsible for introducing the composer to his benefactress Nadezhda von Meck.
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