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In the beginning there would be four persons. Maybe five. Just about as many as the needs of
the body. A farmer for food, a mason for housing, a weaver for clothing. To these let us add
a shoemaker and some other worker to provide for material necessities. This is how Plato's

republic presents itself.””

AN B L R MR EAE — BB S BORIN R AEH TS H ORI 2= TE 22—
HERIER ? —EERNEHE - SURHER - SR ElBEREN TEE - Dk
BB RYBIERN TSRS BEREAHDAERE - 08 - IBHEERR
FETEELN B ? 58V B EE - B BT GO0 i B 2R E H
HET -

Back when I used to share a room with my brothers as a kid I would imagine what it would

be like to have a room of my own. Does a writer’s room, or perhaps the studios of Giacometti,
Bacon, Modigliani, the various different workspaces that I’ve seen before represent a sense

of self-belonging that the individual has created through the placements, the colors, the
allocations of the objects placed inside? As an impressionable youth, my sense of self seemed

like it was gradually shaped by and taken to that specific place.

2000-2002 4F AR AL FEATHART » FAERA Utopia M TIEE A E AN AIEY) - Al
TREHERIEEER » 694 A — R B /KIRRIRE 5 5 2004 FHEEEEYT S 7F (ERBIERT
fHEE (THTP) ) - 2005-2012 F(r R B SEHR G EEL > B8 — MR BRI ER
TRERSE cAEARIER TR E RS » TEEHEER T —EEl X MR TN
frRAfR - Bk (e 2 M PRSI RO EE -

While attending graduate school in New York from 2000 to 2002, I placed alien plants in a
studio named Utopia, making it look like a site of ruins, and 694 was a darkroom with no
running water. I collaborated with Yeh Wei-Li on the Treasure Hill Tea & Photo Project
(THTP) in 2004, and from 2005 to 2012, I was at a studio named sickisland on Liaoning Street
in Taipei, with an unrealized window display proposal on my hands... Being a place where art
and work are carried out, a studio is the manifestation of the artist’s contending relationship

with reality, with me seeking to find in the space the enthusiasm that had started it all.

| (EEREMWEAM) - BIEEE  Hw - BAFEE (Jacques Ranciere ) & - BIRAZHIHR - 2014 B3 -

? Ranciére, Jacques. The Philosopher and His Poor. Trans. Andrew Parker, John Drury, and Corinne Oster. Durham: Duke UP, 2003, p.3.
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T | BFEMEIR 2014
Below | Backboard of a self-built light box 2014

ALEET 1 #E mt black Z2fE 2013
Opposite Top & Bottom I Refurbishing work in progress at mt. black 2013
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mt. black
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BLACK HANDS

EHEE AL ER
OBSERVING THE
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mt. black LRAFTILTY IR E A T2 - — @SN E RS - 5 2012 FRHE0 -
b ot BT S AT T SRR AY BRI o 2R SN E R E W RE AR - RER
{8 F IR R RO AR E 1 TSR HE IR R AR & - 1E me. black T » PFEH—TH » H=
HUEE (B NS T - ISR ERIRLE) - R - Z2 RE(LBIE S 5 A R AR
AR -

mt. black is an old two-story factory located in the traditional industrial zone in Xizhi, New
Taipei City. It has been included in the blueprint of the area’s urban renewal plan ever since

I began leasing it in 2012. The space is in a state of suspension, a pause in the midst of
conventional leasing logic due to uncertainties with its available time and the unexpected
ambiguity with the project that it is a part of, as the space gradually progresses towards a
future of collapse. I've repeatedly refurbished, restored, and altered the space, waiting for the

urban renewal plan to start.

mt. FIRESE (&3 (1" BO4RET - Sl HIRERIESR ) - black BIRTF - mt. black fipET
BETHEERN > RSB AODTRFEEERES  DIUILFEARKRIRE " BFH
ez ) HHEmARER

“mt.” in mt. black is short for “mountain”, and is used here to symbolize “gathering” inspired
by the mountain’s image as a “gathering mount, pile”. “black” refers to “black hands”, a
colloquial term used in Taiwan to refer to mechanics, similar to the term “grease monkey” in
English. The name mt. black stands for “the gathering place of black hands”, and it is inspired
by the area it is located in, the Fude Industrial Zone which has a large population of working

class laborers.

EEREZNSHRERRT » FRZFESEHREZFIERR—A » BRREAETH
Peft > TRERGIEWAZE _FI=A  BHEBRHERT - A5 LUNGERERK - EHED
75 VEZE IR IR B A BRI LIRS A 2 IR B PORE  EEDBANESE
HiEE JHmERAEE 77 85 LS ERME - TR -

It is often the case during the initial phase of a traditional industrial enterprise that the person
in charge is the same person that is doing the work. Along with varying demands, a factory
might expand by hiring two or three more workers, including the occasional hire of temps or
migrant workers. I have, for an extended period of time, been using the conditions of operation
here as reference points for observing the neighborhood. To me, this economic model with

a small group of people working collectively to attain a level of self-satisfaction could be

befittingly considered as an independent original equipment manufacturer (OEM).

T | HBARAORREEEME 2014
Below | In preparation for sanding the floor 2014

£ VBERWE mt black iBARIMEERNRE 2012
Opposite Top | A view from mt. black balcony on the weekends 2012

T | mt. black #EERIHIREINE 2012
Opposite Bottom | The front view of the factory before let out to mt. black 2012
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I IEEMABBER 2014
Below | The daily studio cleaning 2014

L IFRERERME 2013
Opposite Top | Taking off the old wooden partition 2013

AT 1&2 | £EEZE 2014
Opposite Bottom 1&2 | Work in progress 2014

SSENFHATR T SRR  EEREE  SSERTERM - SRrVERE DA
AMER =R E ARG EEE I Wt - 55 AR - e F AL IFEER
FEEARRE o R BV ERE AR - [RBRLISS TP )R EE R - (B2 558)
HiE MR E G EREN T E ?

Inheriting their working-class status, workers exert labor in a short economic span in exchange
for something they are after. They don’t seem to be given any compensation for their physical
deterioration and are at the mercy of capitalistic calculations and manipulations. In other
words, although there are different types of labors, laborers are not treated equally and are

not exempt from the so-called social hierarchy; the same holds true for the value they seek to

exchange for the labor they exert.

TEIRARSC I REFIE I ANFEIFE A—E DS BRI EE Y - B A aEsT
FErEAF RIS - SR EERR - DIRYOB IR L 7 HEE RS R AL
TS B 7 20 o TR AR T 0 2 EHAE £ AR RO AT IR T S5 BRI BE o DLERIT R AF A
ST BERNEZ TGRS ENRKNE PR S T REERENEME PR
JET AR BAZAY A B - —Lhyfels - —LbdEy  BIPT R A HAvGRE -

Under the customary ways of how modern civilization operates, as beings that move and

exert force, how could we counter the deployments dictated by differentiated divisions of
labor, quantitative system, and capitalistic plans? Opting a labor approach of manufacturing
objects of everyday necessities, I've referenced the specifications of local production to evoke
possibilities for engaging in parallel activities of local labor. With being an artist as my subject
identity and through self-differentiation, a maximum value for labor is proposed. With the
steps involved dissected in a comprehensive manner, I then begin imagining the possibilities
for the production process. The guerrilla tactics along with some flexibility that [ have

acquired along the way have allowed me to achieve certain free, unrestricted conditions.

s 8 i B B AT R S 09 R B — W IR — s A o S DA
ERH S TR AU MR - W1 RS T S BRI IRSS - S AR
BERE R BEEARE L —AERe SERT LA BN - BT EEERE
& T AR TRAAE S B R B R T B LR AR - B A B & AU L BUE R RRME 28 -
CIEFERED =/H ") B9EES  BREE A EI R AL E R PRI R F
TEETT 2R 2 E(CEEF BEAERE Y EMEE S ER T gk me - /K
HAER EASEER > 7 me. black 72 B P RE I -

The Chinese title of this project is derived from the name of a local community group, Xizhi
Wu Zhong Group that I've discovered on Facebook while attempting to “check-in” in the

area. The objective is to attempt to use art to propose other ways of describing the concept of
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T TR (2014)  RERS
Below | Installation view of SOMANYBUBBLESINTHESKY (2014)

B I mt black Z=EFEE 2013
Opposite Top | Floor plan of mt. black 2013

AT TEREK (2013)  FHERET
Opposite Bottom | Graphic design for Exhausting the Remaining Balance (2013)
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“group, masses” with regional associations. The project began by referencing a working-class
context, seeking to discover the art/labor capabilities that individual artists have inherited from
their generational relationships. I believe transformed spaces and inherited relative genes are
implied in these skills, and invisible modern systemized social implicit parameters are also
suggested by the invisible spatial displacement. The concept of mediation is proposed in the B-5
Project through the collaborative relationship formed with each artist during the production
process, seeking to use gestures of art to shape the localness through heterogenization and

to reflect on the social role that art holds locally. The everyday relational attributes of this
localness have sparked tangible imaginations for creative collaborations, which are still being

continued inside the space of mt. black.

B5-1 (ZRE / ZIfEMERE (2013) )
(phzez)ss / BIFEMER (2014) )

B5-2 (FAZHIK / ELFERE (2014) )

B5-3 (Wi s / REUEMERE (2014) )

B5-4 (4lEEE / EEEMEE (2015) )

B5-5 (AR / ZFEHEUEE (2017) )

B5-1 Exhausting the Remaining Balance / Liu Ho-Jang (2013)
SOMANYBUBBLESINTHESKY / Liu Ho-Jang (2014)

B5-2 1 Am Not a Lathe / Chan Shih-Tai (2014)

B5-3 Refrigerated Abstract / Chin Cheng-Te (2014)

B5-4 Expanding Noise / Liao Chien-Chung (2015)

B5-5 Step Motor in the Forest / Lee Jo-Mei (2017)

2012 69 mt. black 2FZFFBEERIRN - fEARBUERDAVERME T » EEEEM (E
JBE (2013 ) ) FEMEAZEMEE - WL T ZHEK (2013) | A4 0F 2 BEE - #IH0BE b -
EAAFEMATESR » AR AR ZRE T - RAE AL - 87 (A
H A7 A R R AT TR AV B B - SR E A T 9 A SR A -

mt. black was in a semi-ruin state in 2012, and driven by the ability to self-produce, the space
was transformed into a gallery for its inaugural exhibition, with the project kick-started under
the theme, Exhausting the Remaining Balance (2013). The experimental project was created
by simulating local relationships through self-actualization, with the remaining balance from a
public art project utilized for this production economy. Personal surplus and physical strengths
were exerted in the semi-suspended space, with individual public imaginations proposed for

the local setting.
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T I RBUSEREERR TOBIBE (2014) 4 55
Below | Installation view of Refrigerated Abstract (2014), Chin Cheng-Te's collection of military uniform

B IER (EF (2017) ) sRiEE
Opposite | Photoshoot in progress of Manuscript (2017)

RGCHEE  BENZRER SR EE  SmINER - (Fi (2013) ) B %Jﬁﬁﬂ’g@jﬁ
BRI (7 5 10 R B, - OB A - IRSRBIITHEERE (L 4597 ) WERE  RENCH FOR
R ZE MR RTARROVI O SE R SRR ST BT R - (SRR BLR R LI - BTRITRY g AL ERY
BAEREFAEERE > BT RV RRE S - 2 s eams s T

#E

The site exists in reality; the medium is fictional; labor exists in reality; the gallery is fictional.

This artwork, Gallery (2013), strays from the concept of artwork for exhibition/sale and is thus

liberated; it expands by creating a “space” to position the “place” *. The bench for the gallery

is a visible object; it is a labor practice carried out by the body, allowing for the concept of

the gallery to be established. The medium indicates the different manipulation I've conducted

throughout the process; it is the invisible part of this visible object, which is why I refer to it

as “fiction”.

PERIESUE THEENERE  FENWERRELAARE  ERCWEE T HE LRI I%E@
T BT 2RI B2 - (BB UG (AT R R REEEEES - RS 4 MARCUSE
ERRRER - BRBREEEENIER Bl aea o mEs - L °
“Fiction calls the facts by their name and their reign collapses; fiction subverts everyday
experience and shows it to be mutilated and false. But art has this magic power only as the
power of negation. It can speak its own language only as long as the images are alive which

refuse and refute the established order.” ®

Tz Z)% (2014) 5 AR ERSEE S 5 Too Many Castles in the Sky » —# iﬁk‘?ﬁj?—z
R A O AT ] HERURE A M S B MRS EAL - BT o OMANYBUBBLESIN-
BT R SOEN A K - AR E LIRS HIE » B o B A H g THESKY
BTG R AR AT R A R - ERARE S S5 ERE HIFR SR B
o2 o B YIRER AL - A R EOGIRAYIR AT - BEREFEERLE -

The exhibition title, SOMANYBUBBLESINTHESKY (2014), is derived from the song Too
Many Castles in the Sky by the band, The Rose of Avalanche. This song that tells of the

conundrums with life and love reminds me of people’s dreams that are like castles, sometimes

clear and grand, sometimes out of reach. While taking part in maintaining life’s practicality, I've

TRBREY —ERS  ERAMBERHEARNEIERFRR  BIER "R, FENKRFEATENNARYE - o REBET - BEPHETE - G
BismiE - (BiiyH) - SRR » 2015 0 H 137 ¢
+ “_.the installation offers an opportunity to use the explicit introduction of subjective orders and relations among things in order to call into question at least
those orders that must be supposed to exist ‘out there’ in reality.” Groys, Boris. Art Power. The MIT Press, Cambridge, MA, 2008, p. 94.
COMALE - BEEE  2lEE 0 (BREMA  BETEMSNEHAREME) - ZMHAR 0 2015 5109 ©
® Marcuse, Herbert. One-Dimensional Man: Studies in the Ideology of Advanced Industrial Society. Routledge, London, 2008, p. 65.
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ELTHEMFEmR 2012-2014
Chan Shih-Tai's sculpture works 2012-2014




T TERARBER (2014) 5 BENEZRIME
Below | Cleaning work before the opening of | Am Not a Lathe (2014)

AL TERAREK (2014) 5 RERS
Opposite Top | Installation view of | Am Not a Lathe (2014)

AT THRARERK (2014) 4 FHEREF
Opposite Bottom | Graphic design for | Am Not a Lathe (2014)

turned commodity production into one of the options, deconstructing, examining discarded
fishing lights and turning them into a lamp. The labor exerted during the production process
has resulted in this focal turning point we see now, with these discarded objects gathered and

molded and their original sparkles recreated with the use of other lighting sources.

[& g BRI RS - HEAAE TFEATEMER - (BRI 40 2058 - BB AER NS
FiT FIHY 4000 FLOEE » B -FoRVERI 22 - 4 4000 FLRYC TR ZE9E » R B il e BUBBLE
PR T PY R SRR HERR AT AT 5 HERR T AR R R - ORI E AR AN X 0 3L
AR il 205 REUETE -

Layers of overlapping glass forms are installed at the bottom of the elevator in the studio,

about 40 centimeters below ground level. Scattered in the 10-meter deep space are 4000-watt

fishing lights that were originally used for attracting fish. The reflections on the surface of the

glass become nearly indecipherable by the naked eye as the 4000-watt light beam penetrates

through masking the sense of sight. With transference sentiments, photography is used in

place of en plein air, as illusions emerge on the path of light, and me, the creator of bubbles

and illusions.

HRELROERK T TEEYE ) T EEERERE T AN HEL GBI ER ;HZZ:IEIIEEEE

FEH] - LR Ry R SR E ARG AT ARSI e S NEEDIERR YA | AMNOT A LATHE
ZIR(E MERE(L BEIEREE BSOS B RRE M HEEANS
JAEZE 7 HH BB N 25 R LY Rt -

I see Chan Shih-Tai’s work as an effective control that conveys “Instrumental Reason’®
through a medley of machines and tools, and also as a response towards social institutions’

7 AMNOT A LATHE

expanded control. The surfaces, shapes, and contours of these sculptures are accurate

and precise, appearing like they were made by machines. It is hard to identify human
manipulations in them, with imaginations outlined by material heterogenization that exceed
beyond our imaginings. The artist treats the body as an extended ruler, and machines

transformed as the human body, with the sculptures the results of interactions between

machines and human behaviors. i
8 Febery 2014

T TTEEM, HENZERRER - 2IMES BILES  REEELHRERKRERSAMEMETNAIETR Bl —EEHEEE SRRt E=6NER
BEH -

® The critical theory, "Instrumental Reason" was developed by the Frankfurt School. It is referenced by Liu Ho-Jang to see Chan Shih-Tai’s creative endeavor
with machines and natural substances, implying that society as a whole is dominated by a one way system.
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T TRERE (2014) , EERS
Below | Installation view of Refrigerated Abstract (2014)

H— | TRERE (2014) , FHEES
Opposite Left | Graphic design for Refrigerated Abstract (2014)

B BIMRES GEZNEE (2010) ) HER TOBERE (2014), REERS
Opposite Right | Liu Ho-Jang's photography work, End of Newtown Creek (2010),
installed in the exhibition, Refrigerated Abstract (2014)

BT R R e R IR P R A B P =R S
BEER R R RAAE - BB SIS (8 R VG b BRAE T R A B F A AR B R S L T - A0 5 448
PR IR B BE R Y B AR 7 AR AR A B I RORRIR 7 B AR B B B R
BURLSE W o DUETTHEREAVDIE] » DHE - PREIRD IS -

When a machine is manually operated, like being behind the wheel of a racecar, in a very
short span of time, being able to control the switch of speed, the accelerator, the space, and the
body are all critical for winning the race. I think this is observed in Chan Shih-Tai’s creative
process and art works. How should the connection between a machine’s rotating speed and
physical friction be controlled? How can the limits of the materials applied be surpassed?
Being in control of the push-and-pull, the exhalation and inhalation between oneself and the

machine is integral for the ability to cut and polish with precision and to minimize errors.

50 I B AR OB TR (T A B A 3 IR AV R E RN » B2 BRI T B P B B 1) 7
BUGfF - FEFIRAE N BRI A R AR R - B L RE T RIE W - EIR(FR
Tl AT 52 BRA RRFR BT 1% RSB RS 1o B R (e TP IR [ R B B - JE R R
NHAZRNER - &5 T RIEAEERER - B E AR R A ERIE T -

I've focused on the interdependent relationship between man and machine, relying on the
production techniques derived from the evolution of mechanical development or making
compromises on the applicable shapes and forms that machines and tolls could provide.
Before the limits are reached, Chan Shih-Tai and the tools move at an aligned pace, with
emotions and psyches silently transmitted forming an organic zone between man and machine.
This is the truth behind machine and man’s reciprocity, which is different from the operational

model applied on the factory floor, leaping away from customs of capitalism.

Z A SLRE Z R MR B VEAE (IR T RE - W SR AV 1R R B S S - B
2005 fF45 - G HE R SCERERNET A8 - Z8 BB LR SR %I A A & A
R » N EREEZE  TAERBZMETT - EANERT B3t 0 MEEh A
HEGEN _REE MR EE  ERRMATERER L - EKREM
HOAE BB AR P N R B S A A g BEEC (T S B A 200 SR DALY 15 48
73 = e A S AL R -

The steles Chin Cheng-Te errected symbolized his hermithood in the mountains, and his
collections embodied the history we have forgotten. Starting 2005, Chin rubbed his calligraphy
onto stone bars, which were later carved by the tombstone carver on the hillside of Guanyin
Mountain; the steles errected to demonstrate Chin’s spirits spread throughout the four corners
of this island. Deep down in his heart, it was no doubt his attempt to renarrate the space, like

ink washes spreading along the road he travelled on. According to the narrations and inquiries
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T TAOsIE S B&RIE 2015
Below | OUTOMADEA furniture 2015

A THMERE (2015) , FEEE
Opposite | Graphic design for Expanding Noise (2015)
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Opposite Top | Instal
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Guanyin Mountain 2014

on the social media, which Chin excels at, rather than a form of metamorphosis amidst the

historical tide, his occupation was more like a selfless liberation of history.

BRI R E R EOE R S5  BEREBIIE S IR IER R 2 EE/ T
B D) b P BB AU R AT - A ] DL — R BEE » R » (R % - FEM
R R ZE T B SRR 2 R4 7F 2 LR A E L RRAE RS 1S -

The base of Ching Cheng-Te was formed the same way a recycling facility would, with
boundaries as infinite as his collections, scattered or piled in a non-linear sense, illustrating
stories from the period of his infatuation. Anything picked up could be a piece of classic,

with endless stories to unfold. Amongst the packed yet rarefied air, much has become that

enthusiastic transference of creation.

TOREE (2014) | A ZRBUERRE DR BUE HE SRR - MR
T AR (EAERERESEE > SIS me black 1 T HEIE ) 2R - ZEEEA—TEE
VSN PRESEECR 0 HEF R B RS o AE T EER ) 22RO R - B L
B R E I
Refrigerated Abstract (2014) is the summary of the forgotten archives of the cold war history
which Chin Cheng-Te had complied over time. With the temporary assembly of 25 steles as
an installation, it was erected inside mt. black, a space we call “gallery”. Such space is an
“intermediate site”, in which his steles dispersed toward historical sites where field sampling
took place, toward the desolate wilds we have never even noticed, and gradually disappeared

from the space of a “gallery”.

1 TAMERE (2015) ; —fRT > RSB EM P M E R ARy T RE TR
BT B TAORIE ) CEAERSREAENRQ - fE B4 A R AR R
PEERTERIE - FHRETETHEICS » EEEBIEIR AL » DULrT (Ll " s
TR ) TR IE A TSR EER « BOR LR £ me. black FiFeih 77 B A Ay B EL 2 —
TR LAE BEVERIREST - SOREMT B BEE R TR AT 6E -

Liao Chien-Chung has strayed away from his customary "Surface Engineering Method""" this

time, seeking for OUTOMADEA? to become a means of livelihood. Working in an untapped
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"E-RYeER TRELIRE, ERT - BEBER—ERARMNAN ERAEKEARRNEERY  REEEREREEENERNERRIR

HE - WEENRERBREECAFEL -
BiEEEAIRERME

“In this oeuvre named ‘Surface Engineering Method’, the artist endeavors to simulate the hypocritically deceptive reality by means of simulated models...All

these denote that in present world you recognize as much as you misrecognize.” Excerpt from the artist statement provided by Liao Chien-Chung.

12

A furniture brand created by Liao Chien-Chung.

153



™I F=EREEPER (UARRK (2016) )
Below | Lee Jo-Mei's work in progress, Mountain Stone and Waterfall (2016)

| BEEEE TA4OFIE ) WIER 2015
Opposite | Studio of Liao Chien-Chung and his furniture brand OUTOMADEA in Bali, New Taipei City 2015

territory between mass production and single-piece furniture, the furniture components

could be assembled and paired together, resulting in different arrangements and combination
possibilities. This “Commercial Format” with mass production potential is used to test

the waters of the market. In this exhibition, mt. black is treated as an economic model that
simulates the local production framework. With the artist’s self-production capabilities applied

to seek out the possibilities of using art practices to connect with reality.

L DAEEAT AT S A 7 & B Rl 8k o AT 2 5 (R AEERIE LB S 24t » X
LABOR BHEAERREZ— Bt E’Jéﬂ’ﬁﬁ#ﬁBZEE@—@%J&%@T%%?QE@E%?ﬁ“:I ° R
EXCHANGE" b4 AVANCEN: D IR (o= oA (S D SR G LR A Wk - e S Ut e p 2o S (o
TR B DRI PGS ME AT AURY CBGB » HFJ2 1999 IR » IERF fth 7R ALY 6 (G HIHY
f% - EAEFAEN CBGB » &4 Patti Smith f7 5 " #1H 3 CBGB /& —{# #55 fr
UG RS HARRE » R R T B - ) BEEFE R R T IR R
BXEE  MEBEES > MIIEREGE(FA— SRR - REG IR ?
Artists in various art disciplines engage in endeavors of production, but Liao Chien-Chung
considers furniture production as one of the means of earning a living outside of his identity
as an artist, with our collaboration often established based on our mutual understanding and
in the form of guerilla-style mutual assistance and labor exchange. In Chien-Chung’s studio
located in the rural district of Bali in New Taipei City and throughout our collaborative
production, we dwell in the margin of society, having come from academic institutions of
art. Chien-Chung and I met in CBGB, New York in 1999 during his brief time spent in the
city. CBGB is no longer, but as Patti Smith has said, she considers it to be more than just a
performing venue but a spiritual state, and nothing can compare to it. Those youthful years
accompanied by the sounds of new wave punk bands are still resonating within me till this

day, with self-production used by the two of us to form imprints from the days of our youth.

RS HEREN-AEGHL  REEVHEASNBE . 15 —EOHEERRESEN

TABLE SAW ARRE « %oSK T IINEE - BERBE(EB AR o ) REAE AL AU MR - PR (F IR A HOE
TEM - B/t ERBCER TN EEE R R - EREERERXHRELNEY)  EEM
TREAH - BR RECHE T —EHERENERT -

A state of substance destruction, deterioration, and growing dilapidation due to prolonged

¥ FIERERRENTEEET  RRERNSH  BYHARR « NASETR RTHN  MBEREMER "I, b - BRREXBRNERBL
L[ AR TEARR , MR AR

' “Labor exchange” is a tradition practice in Meinung, Taiwan. It is a mutual-assisting system with friends and neighbors taking shifts to help each other during
the region’s tobacco leaf harvesting season. The term was made widely known by the Labor Exchange Band, an independent Hakka music band from
Meinung.
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T 1 2IMEER (BEBE (2013) )
Below | Liu Ho-Jang's work, House Carpet (2013)

B THEL (2017) 4 FERE
Opposite Right | Graphic design for Step Motor in the Forest (2017)

A BIFEFER (EYER (2010) )
Opposite Left | Liu Ho-Jang’s photography work, Waste Management (2010)
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use are observed on the yellow putty patches on this table saw. I’'ve repeated patched it with
auto body filler hoping to be able to cut smoothly with it and to avoid any obstruction while
constructing with it, trying my best to salvage its functionality and usability. This is an old
table saw from Chien-Chung, and it symbolizes the continuation of our friendship. But I,

eventually, had to buy a more stable one later.

B THEIT THAOHIE ) RVGEEN\ELE  REE T -RERHETR > LUK
HYRE FE A SRARHI SR8 A P et i 3 it O 1T A - B IR i
YIS AR B R ACE R Y B B RGN RE - PR R EE R R T
RERE LRI ERE - MR E BRI GSE T MM - A - EEAE - ERFD
BERTRECRAEEENES T -

I fabricated a photo studio backdrop for the OUTOMADEA furniture photo-shoot, using

hard wood instead of soft background paper, constructing it out of flexible plywood. The
relationship between objects being photographed and the backdrop paper is often emphasized
in photo-shoots to produce clear depictions of the objects, with commercial photography

used to fabricate optimized messages. Images are often used to support brands, profits, and
commercial structures; however, the aspects that are more realistic are also being concealed at

the same time.
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Perhaps based on her experiences in the forest, when Lee Jo-Mei involved herself in her
father’s metal factory business, she did so by maintaining deliberate distances, sometimes near
sometimes far. In learning the ropes of her father’s business operation, she tried to understand
the functional orientations of object manufacturing; in exploring market demands, she tried to
figure out how to merge academic art / fine art into the business for effective creation. In the
education blueprint for the B-5 Project, the un-activated darkroom would be the beginning of

the blueprint.

BHEM - FTLUER - HEETE > LU - LR FTLUEN - BRI
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No base, hence simulation. No plan, hence appropriation. No production, hence imitation.
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mt. black FrESMNUEZHE 2016
A scene of cable-fixing from mt. black balcony 2016

B BHENEE 2014
Opposite Top | Installation at the bottom of the elevator 2014

AT 8B R 2015
Opposite Bottom | A broken light bulb 2015
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No thought, hence labor. No narrative, hence wordplay. Quoting the concept of "mediation",
its function as a medium, a vehicle or a platform, as deployment for B-5 Project, and allow

assumed appearances brand new definitions and descriptions.

PRI A T3 5K T 2 E AR 5 26 - PR A RUB B o T B AL TB AR AT Bl Btz 2 3 S E
PREIZAR - S SOE AL - RIRER - S O AT B RRAY B VR — PR BB [ - T
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Clinging to the edge of the emerging and prospering areas in Taipei City, the demand-driven

>

industries of gavel, asphalt and concrete thus took root, the nepotic prospering effect led to
the increase of land price, and the land price in turn reflected the change of the landscape. In
the meantime, consumptions in the city center continued to drive the recycling business. The
metabolic relationship of the old and new substances thus revealed the spirit of the landscape,
forming a cycle of replacement, or how the old is out once the new is in. Dust, residue from
local areas, factories and neighboring labor activities, accumulated and compressed on the
floor in the studio. The studio floor was scrubbed to reveal its original surface, and such
process was a form of artistic expression for the metabolic relationship of substances. By
cleaning the surrounding area, I framed the age-old residue on the floor, leaving behind a map

of dust which I called the carpet.

PWEHTHS R EBNTES - RMEERE TR E LAY 6E - T R AV F 1 F
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Prophecy of substance is also prophecy of image. Possibilities of continuous change of the
photographed were frozen by the shutter, and the stagnation of the image became, at the same
time, preview of the continuous weakening of the substance. I wonder, as time continues to

go by, how is reality to reflect its reality outside the image? East of East Lake, South of South
Lake (2015) was taken at the time TransAsia Airways plane crashed. The scene looked serene,
but the event itself was painful. With the military search light in support, one could barely see
the swaying shadow of the rescue boat, but there were in fact people beneath the water, and

life and substances were perishing.
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TFEZ 19 #EbeRER e 2014

Cleaning and polishing the 19 staircase to the roof in the studio 2014
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Perhaps a wound, perhaps a smear, popped out of the blue.

Interfolded dry tissue paper, now wet and yet again just pulp.

The wall of a white cube, a wad of inappropriate thought yet to take shape.

1B LR ERAR HEEFIUT me. black ZZ[ESERIYE R - & —ERE TR ELTHIIR
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The large quantity of photo diary accessed the transitory scenes at mt. black, where a
photographer is moving to and fro in the current of time, stealing moments from then for
portrayal and developing images in the darkness, to be used as a kind of backup of confessions
before taking off. With the knowledge and applications of the material, I seek to use the

4x5” film as the manifesto of file formats in this age of digital manifesto, while reserving the
opportunity for broader allowance in future file usage as well as the rethinking of images in

the future.
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Residual dust in the film cartridge is shown on the developed film, that light-leaking moment
coexisting with the photographed. Why must images be equipped with certain criteria to be
recognized as perfect photos? Why do we not try to explain how it is meaningful in spite of

the flaw? How do we rethink an image that is deemed “a failure”?
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MAGAZINE TO ASH
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Going through my works back in 2010, I conceived the idea to “edit” Magazine to Ash;
archiving image files, appropriating the efficacy of a magazine in contrast with the term ash, in
which the dissolution of images occurs in their derived usage, much like the production, flow
and perish of substances. The concept of Magazine to Ash is consistent throughout the context
of my works, first in the launch of Feldman Lumber (2011)?, in which I questioned the “identity
of the photographer and activities involved in”” and “the publicness and postproduction

7= | BIFEER (BEMER (2010) )
Opposite | Liu Ho-Jang's photography work, Waste Management (2010)

T TEREMR (2013) 4 FE&E
Bottom | Graphic Design for Exhausting the Remaining Balance (2013)

methods of image production” regarding the images, portrayed the preliminary outline of the
magazine, while combining past works including Goods Exchange Project (2005)”; Treasure
Hill ID Services Project (2005)""; 48H (2006)”°; Bo, Bi 31, Waves (2008)"°; Orange Explosion
(2007)*"; and Magazine to Ash (2012)*°, the self-titled work.

18
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Feldman Lumber (2011) is a piece of photography installation. Liu duplicated the large light boxes used in the commercial system and allowed light to leak to
change the way viewers stare at things, reflecting the reality of image dilution in the contemporary society. Another wooden table made from reclaimed
wood is used to represent the Feldman Lumber Co., Ltd. photographed in the image.

Goods Exchange Project (2005) was presented at the 2nd Taipei Public Arts Festival. Through bartering, we examined and retraced the similarities and
differences between early commercial behaviors and art activities. Liu visited the deli quarter in Dalongdong, Taipei City, and offered deli owners services to
photograph their food the same way commercial photography would; the images were then printed and made into light boxes, and given to deli owners in
exchange for their food.

In ID Services Project (2005), by taking ID photos for the residents of Treasure Hill, the project explored how photographers adhere to political restrictions
set forth for ID photos, such as showing ears and eyebrows, while satisfying the demands of the photographed, all with their skills.

48H (2006) is an in-situ interactive installation Liu made at the request of La Viette Park in Paris. By photographing left-behind trash on the park lawn at
microscopic distance, he enlarged and printed the images, and covered the tops of all trash cans in the park with them. In a public space like this, such
abstract and aesthetic images become obstructions, forcing people to pause in their daily littering activities and begin questioning art/trash.

Bo, Bi, 31, Waves (2008) is photography combining art intervention. Liu produced the photography collection the way folded scriptures would, and
developed image flows along the axes of Bopiliao, Lungshan Temple and scavengers. During the exhibition, Liu would remove from the site a limited number
of copies of the photography collection on display, and place them in the scripture cabinet at Lungshan Temple for people to take away.
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“Photography” preserves space within time while “substance” records time within space,
and the artist's practice of photography and substance is embodied in the daily activities of
mt. black. Most of the times, I wonder what photography is attempting to challenge? How
to further develop the thought? However, there are no rules limiting the use of the image
itself, rather, it’s the people who are self-limited by the social order, leading to a one-way
thought process. In this age of digitalization, image postproduction is no short cut, but
merely an option to change the original conditions of photography. Along the axes formed
by image, space and object, I choose to go back and forth, manipulating and experimenting

postproduction with virtual “substance”.

7 TV (2017) ) RS RALUBEAWEN IR S T REL YR
HB - ERRSC (R AR RN AT ESE » . black ZRFHVVIFEERER  goUNDARY
FEFUR B SRS (LR @81 BRI EATEEEN © o 5eTANCE IN
In the exhibition of Boundary Substance in Virtual (2017), I tried to discuss the concept of VIRTUAL
“image” with the cross-inference of photography and substance. Using photography as pre-

preparation and deployment of the museum exhibition, the translation of objects in the space

of mt. black is represented in the exhibition, dialectic with the image files of the B-5 Project

missing from the exhibition, and forming one another’s virtual and reality.

In Orange Explosion (2007), Liu participated in the “Taiwan Orange Carnival” in Gukeng, Yunlin, and was invited by the organizer to create an installation
art featuring oranges. This photography project recorded the transplantation process of an orange tree by Liu, while suggesting at the political participation
structure under the disguise of festivals.

In Magazine to Ash (2012), Liu went undercover as a press photographer among a local Thai media group to take photos in the national parliament, and
later shredded the images as well as related new reports. By the eliminating the substance containing the images, the intangible identity of the
photographer is thus illustrated.

28

translation / Liao Anna Hui-Fen, Ker Nai-Yu. (WITH THIS AS EXAMPLE - SILENT TRANSMISSION, EXPANDING NOISE - BACKGROUND by Liao
Anna Hui-Fen ; REFRIGERATED ABSTRACT - ASSEMBLY, STEP MOTOR IN THE FOREST - BOUNDARY SUBSTANCE IN VIRTUAL by Ker Nai-Yu)
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AFEE 2015
Instant photography practice 2015
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