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Program Notes

Babbling focuses on various sounds little children make at their early stage of learning to speak. With electronics and instruments
symbolic of children and adults respectively, parent-child interactive relationships and emotions, such as mutual companionship,

imitation, and conflict, are thereby presented.

This piece consists of four sections corresponding to different scenarios. In the first section “Babbling,” the child babbles out
numerous fragments of words and syllables inarticulately, the adult teaches her by repeating the words, and the child tries imitating
the adult's pronunciations and intonations. In the second section “Giggling,” the child gradually utters a complete sentence, talks
with the adult, and bursts out clear giggles. In the third section “Blubbering,” the child cries out loud and screams hysterically since
what she says is incomprehensible to the adult. In the fourth section “Whispering,” the child cries herself to sleep, and the adult

finally gets some time for brief rest and whispering.
Babbling is dedicated to my friend I-Hua, a guzheng player; she and her daughter are the muses of this piece. I'd also like to
dedicate this piece to my childhood and my mom, who has been with me throughout my growth. The sources of the electronics in

this piece mainly come from the tape recording she made of two-year-old me.

Babbling is commissioned by Studio Acht, as well as sponsored by National Culture and Arts Foundation.



Instrumentation %2245 5l

pipa
21-string zheng
percussion:
tam-tam (large size preferably),
thunder sheet,
timpani (26 inches preferably),
glockenspiel,
crotales (2 octaves; pitch c1: to put on timpani)
2 suspended cymbals (smaller one: to put on timpani),
5 Chinese small gongs (/)\i#),
4 wood blocks,
2 triangles,
vibraslap,
ratchet,
flexatone,
bell tree,

thunder tube (large size preferably),
2 rubber chicken (&<0U %)

The score is transposed.

Approximate duration: 8 min 30 sec



Special Notation JEZE:7AH
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Pipa

sk Notation 3255508 :
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Zheng

%k Tuning & Preparation EZEIFEE :
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Zheng

k Notation 3255508 :
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Percussion

Thunder  Rubber Suspended Triangle
Thunder Tube Chicken cymbal (Tri.)
Tam-Tam Sheet Ratchet Flexatone Vibraslap (Tube) (Chicken) (Cymb.)
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Chinese small gongs Wood Blocks Bell Tree
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*k The choice of mallets 244 T BIi%IE -
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Unless otherwise specified, performers usually use default mallets if possible, but the mallets may also be changed at the performer’s

discretion in some occasions if needed.

k Accessories @B T B -

- bow

- 2 superball mallets

- drumstick




Percussion

k Notation 3255508 :

C\" rub with superball mallet

& & stop / dampen sound

# Always let the metal instruments vibrate/ring unless otherwise specified (P dampen mark).
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Requirements for Electronics EEEXHETE K

- laptop or PC (to run the sound file of the fixed media)
- 3 timers (or 3 tablets showing a timer) (to let performers track the corresponding time while the electronics is played)
- audio interface: available for 10 inputs and 2 outputs

- 2 outputs (2 speakers/channels):
output 1 - Left (on the left side of the stage)
output 2 - Right (on the right side of the stage)

- 10 inputs (to amplify the instruments) (may be adjusted due to different stages RI#R& HiZHIARTFHEE):
input 1 - a microphone attached to the pipa, near sound box
inputs 2-5 - 4 microphones attached to or close to the zheng
(BEWEME - WRAAEZERERL - RERARIEZERS - ZERARABLZERS - EAERELZEZ L)
inputs 6-10 - 5 microphones around the percussion instruments

ZUNSZ(IE : i crotales & ~ ¥ timpani 2 * i tam-tam & thunder sheet /&
i triangles & suspended cymbal B - FTHNYZENE & /)\FUERLAERR)



Transposed Score
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