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National Kaohsiung Center for the Arts (Weiwuying) is introducing the "Contemporary Music Platform" this

year. With hopes of spotlighting music as the heart of performances, the Contemporary Music Platform links

creatives, venues, and audiences through performance programs, masterclass, workshops, and international

collaborations, promoting contemporary music works to encourage the legacy of Taiwan music. Below is the

conversation between CHIEN Wen-Pin (hereafter referred to as CHIEN), artist director of Weiwuying, and LIN

Fang-Yi (LIN), curator of the Contemporary Music Platform. The two share their hopes for the platform.

CHIEN

LIN

CHIEN

When talking about the Contemporary Music Platform, some are confused with the use of the word
"vlatform". As a large platform itself, one of Weiwuying's operation strategy is to be a "connector”;
therefore, apart from geographical, spatial, and international connectivity, another meaning of
the platform is to link time with memory. Discussions on contemporary music often overlook the
musical function of creating resonance among the audience, which gives meaning to the work.
Classical music has been successful in igniting common sentiments, but for happenings in the
present moment, such as contemporary music, they convey messages that are most meaningful for
people living in contemporary times. There are several groups in Taiwan working on contemporary
music. As a large institution, Weiwuying has the capacity to integrate energy from all corners and

provide exposure for the contemporary music of Taiwan.

You have voiced my concern. There are many outstanding musicians in Taiwan, but they often
face difficulty when attempting to perform on the international stage, precisely because we lack a
platform that has the ability to integrate resources. Weiwuying is an ideal platform for this purpose;
the hardware facilities and structure of the Weiwuying team allow musicians to experiment,
allowing creatives and performers to explore interdisciplinary channels and possibilities and
cultivate local talent. In addition, it is necessary to be conscious of the difference between
contemporary music and traditional music. Traditional music was a form of daily entertainment
and composers of classical music focused on their personal artistic pursuits. Contemporary music,
however, connects entertainment with artistic expression, on the one hand excelling artistic
skills and on the other responding to the social structure of the times. An important aspect of
contemporary music is its ability to convey reflections or critiques about society through the artist's

professional musical training.

Contemporary is actually an accumulative process, a series of extensions and breakthroughs
rooted in centuries of musical history. From the perspective of a conductor, contemporary music
originates from the dissatisfaction toward the sounds of musical instruments and performance
media. However, a composer would think, do violins have to sound like this? Even the scores

of contemporary music are different from before, which requires the conductor or performer
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to accumulate additional and new musical knowledge when reading the music. Contemporary
music contains vast variability; fortunately, these contemporary composers are still with us today,

allowing performers to communicate directly with them.

This was also the direction that we decided on when curating the programs of the platform, which
aim to expand the vision of musicians while providing variety and works with different expression
methods. These programs are different from traditional concerts, where musicians perform on
stage while audiences sit in all seriousness. Because of this, the works are selected not only for
the audience but also with Taiwanese artists in mind; we hope that we will be able to encourage

creatives in performance arts and inspire new forms of staging methods.

The program arrangements of the Contemporary Music Platform seem counterintuitive when it
comes to box office income, but | would rather the platform become a space for adventure and risk.
We have noticed that in terms of performance types, the performing arts in Taiwan is lagging when
compared with Europe and America, even other parts of Asia. As an administrative institution, we
hope that Weiwuying will be able to live up to the standards of a national-level venue and ignite
the energy of contemporary Taiwan music. The management team of Weiwuying hopes to create
an atmosphere of possibilities. Furthermore, we hope that Weiwuying can become an intermediary
between the public and contemporary music, assisting people in understanding the elements and

methods of the genre of performance arts.

Contemporary music should be relevant to modern life and find qualities that interest and incite
curiosity among the public; curiosity it the first step towards success. People often determine
success with ticket revenue, but the value of art should not be defined through numbers. An art
form may have a small audience, but looking back, few people listened to piano and violin music a
century ago; who knew that a hundred years later, tickets to expensive performances such as the
Berlin Philharmonic at Weiwuying would sell out in a matter of seconds! In addition, if we don't
invest in contemporary music now, how can we harness its future potential? It is extremely likely
that people will discover the roots of contemporary music in Weiwuying's Contemporary Music

Platform when they look back at the music of our time one hundred years from now.

The establishment of Weiwuying's Contemporary Music Platform is a call for Taiwan to catch up
with the footsteps of the world. Performances are only a minor part of the platform; other events
include international exchanges and workshops. It is our hope that the Contemporary Music
Platform will continue to develop and grow, taking the baton of promoting Taiwan music by

retracing the past and reaching into the future.



