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© RLEFR Program

® i®1¥ Forum

© I{Ed5 Workshop

& KBTI {EYS Masterclass
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List of Activities

04.17 Wed. 19:30 @ EFMEBEDER BHRZEB304 $400
When Nanyin Encounters Rehearsal Studio
Electroacoustic B304
04.20Sat. 11:00 @& IZA8SH =E 35 $900
04.21 Sun. 14:30 Stereoscope Concert Hall
17:00
04.20Sat. 13:00 @ ERBHNESHHTHE ESE 2
The Promotion and Marketing Lecture Hall Registration
of Contemporary Music
0420S5at. 15:00 @ ERNGBHES =t £ R
The Contemporary Quest for  Lecture Hall Registration
Tradition
04.20Sat. 1930 ® BHEKRBE-RAEE KB $300/600
The Modern-Day Flavours of  Recital Hall
04.21 Sun. 14:30 Nanyin and Naamyam
0427 Sat. 19:30 @ UBIF % REE $300/600
The Sound of Bloom’s Epoch  Recital Hall
07.15-07.20 @ BNERR AN BEEZE1111.1116  RA
Mon. - Sat. Impromptu Masterclass Rehearsal Studio Registration
1111.1116
09.07 - 09.08 ® STHAIRERRE HERZ=1192 e
Sat. - Sun. B L T 1R Rehearsal Studio Registration

Lecture and Workshop on
Music Creativity and Practice

1192
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Words from the Curator
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ENRE FREIBERER
2019 S HREND T AERSLTANERTH BEFAR SRR NER M

HEELENLE (Ensemble KNM Berlin) BR(IIBBE ) SR EEMBE T HAS BERER
B EEEARE BN ATNTIEENENEREN BN (EEKREE)AE
EEMREEANEERE M XEDNELFERAN 2/ BHEMARENEEHHNE SIE
RE EEEAMERNBIRER(BEZ L) HFEZA LB EEFTEANNCEEFTEMFER
NERFR REEFENREANRE BRTHEHANEEER-

2EEYIED AEEE *’?c%fﬁﬂnﬁé,*f/ﬁéré-é%fﬁl%l@ﬂ%%%Irﬁﬁﬁ'ilfﬁiﬁﬁg@?ﬂﬁi
BRI AFEEE DNERERERRMEIANREER/NE AIERRSEHBENE
MEE MAEEMSAXFREX TR RElHEEET T ERRBEMNPNSER S
4o TR &M T 1ES ) B A B PR A0 2 B2 E BN R AR ANE T2 =47 (Park Je-chun & Miyeon) > B8
BRFENSRRALTHNBERE BEBENNAE - B 5| ERMFERFNENEESE
(Wissenschaftsfonds, FWF) PTsz35 B4t B B R SEMT A2 HEE)E creative (mis)under-
standings-MethodoIogies of Inspiration)fAZEaT 2 Fs1 LA P EENEIFERER ETE.
HIEEREBRLTENEREI TR 2R EEEERARNERBEMES T 438584
BERESFHNERSTHEEANL-

o FEE—FEEMmERRAF  RBESMNBEMEZ4E (Jeonju International Sori
Festival) X BUE B FH| FI5EHE £ T (Peter E6tvos Contemporary Music Founda-
tion) R B FFHREBEERNIEE FRHM AT EEERFAREREANEET K-
EREENERRNAESESE X TENEEER HFEHEEEERANEN b B
RAZD RREESTHBHNEREER.



n 2019, Weiwuying Contemporary Music Platform was launched with 3 performances, which
s=1 a benchmark for the platform’s target. The first one was the Stereoscope by Ensemble
¥NM Berlin, who specializes in atypical forms of performance. This program merged means of
nstallation art and musical theatre. The second one, The Modern-Day Flavours of Nanyin
and Naamyam was a recent experimental masterpiece by Nanyin artist CAl Ya-Yi and
slectronic musician Dickson DEE. The gentle and delicate Nanyin was like tinder, detonating
the resonance of electronic sounds and other instruments. In the third concert The Sound of
Bloom’s Epoch, the Hong Kong New Music Ensemble performed awarded pieces of young
camposers from diverse cultural backgrounds, which showcased the unique brightness of the
voung artists and celebrated the acoustic aesthetics of the next generation.
“oreover, the whole year of training enables artists to deepen professional skills and widen
the breadth of art. This year, there are two more training programmes: the Cross-Border Manu-
Tzcturing of Asian Traditional Musical Instruments and the Nanyin Experiment Group. The
Tormer explores different traditional Asian musical instruments in terms of how to blend them
Together while maintaining each's individual cultural characteristic; the latter develops
szrious possibilities of the roles that Nanguan Music could play in contemporary performing
=ris. Another training is the Masterclass Workshop, held by the international renowned
masters of impromptus performance Park Je-chun and Miyeon. Moreover, the research project
Zreative (Mis) Understandings - Methodologies of Inspiration’ has been introduced into the
olztform. This project is sponsored by the Austrian Science Fund (Wissenschaftsfonds, FWF)
znd promoted by the University of Music and Performing Arts Vienna, aiming to explore the
creztive inspiration and performance practice obtained in cultural studies. The Weiwuying
~cademy led by conductor Lin LIAO offers the first systematic training for contemporary music
cerformance in Taiwan, with the purpose of cultivating world-class Taiwanese artists.
n zddition, two international collaborations are now established in the first year of the
slztform, which effectively created more opportunities for Taiwanese artists to performin the

nternational arena. With South Korean Jeonju International Sori Festival, we look forward to

s=zing Taiwan artists in the Festival and Korean artists in Weiwuying’s Contemporary Music
=lztform; While, with Peter E6tvds Contemporary Music Foundation in Hungary young Taiwan-

=s2 composer and conductor trainees will be able to study with world renowned maestros.

E
Curator,
Weiwuying Contemporary Music Platform

ﬁ % i— MFEHE LIN Fang-Yi
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International Collaborations
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2INEPRZ SR TN 2001 E ARERGFESHEZXCES EEENHUTEEES
EENEENEHR-2MNTH IRERLEREENPLERANSANEARE-BEEIEERE
HRAMS BEEASHEE RS2 - FRZANEEINEARESATENENEFRER
RER-BEASIIENSLE NMERSANBYLEHZEEAIHNERE® LR BERE
GEBEHAFHE BN RBRERAXN AN R BB EENFREE WER
BEEHAREERES BREXEALIIIIERE X CINEHRIR

Peter E6tvos
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Jeonju International Sori Festival

Founded in 2001, Jeonju International Sori Festival is a government-supported cultural event
that takes place annually in Jeonju. The festival is a five-day grand gala concert, usually held in
the Sori Arts Centre of Jeollabuk-do, to showcase world music and the present phase as well as
the future development of Korean traditional music. Coming to its 19th year, the festival not
only reinterprets the ethos of traditional music in the contemporary age but also effectively

stimulates transcultural and cross-genre conversations through international collaborations.

Peter Eotvos Contemporary Music Foundation

Peter E6tvds Contemporary Music Foundation was founded by the internationally reputed
composer and conductor Peter Eétvds with the purpose of advancing the development of
contemporary music and cultivating young talents in music composition and conducting. It is
located in the capital of Hungary, Budapest, which is also E&tvds’ homeland. Every year, distin- ‘
guished musicians are assembled to lead intense training courses, practices and masterclasses - |
from one-on-one sessions to small-sized forum, The Foundation not only allows young musicians
to receive the best professional training but provides them with the best occasion for interna-

tional exchange.



P15 BN SR ENEITI
Forum I: The Promotion and Marketing
of Contemporary Music

04.20 sat. 1300
B EAE

Weiwuying Lecture Hall

SEALERZTLHAIZY HRDLTEEFMXFREMBUNRESHEE LURREE
HMECBXEEME REMADNREZN S HE-

HITEFlorian REMB B ZMAZ ERRNEE - ZREVEE - H#EFANELLERE
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The Tongyeong International Festival is the most important music festival in Asia. It also
promotes the tourism industry in Tongyeong and use of the Tongyeong Concert Hall, built in
commemoration of the world-renowned South Korean composer Isang YUN. Its CEO Mr. Florian
RIEM, whose track record included working alongside many distinguished musicians, has rich
experiences in planning music festivals. He has been administering the Korean Tongyeong
International Festival Fund and the newly built Tongyeong Concert Hall since 2014 and has
successfully reshaped Tongyeong from a formerly remote town to a significant center for
contemporary music. The Korean Artist Management Service (KAMS) plays a critical role in
South Korea’s export of culture and arts. It implements the government's support for culture
and arts in the international market from packaging, presentation, and marketing. This session
invites the most iconic organization in promulgating music and culture in South Korea to share
their experiences with the audience in Taiwan and to discuss the relationship between venue,

artists, and international connection.
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German or Korea/Chinese simultaneous interpratation available




Chef Executive Officer,
Tongyeong Concert Hall/Tongyeong Intl.
Music Foundation
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Manager, Performmg Arts Prornotlon Team, Team Manager Performmg Arts Planning Team,

Int'l Relations Division Int'l Relations Division
The Korean Arist Management Service(KAMS) The Korean Arist Management Service(KAMS)
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o i Director of Artistic Planning, National Kaohsiung Center for the Arts (Weiwuying)
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