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PROGRAM NOTE :

It wasn’t a mirage, the ribbons and crepes of whites, blues, silvers, golds, at the horizon of water. The gleams, the manyfold reflections in the distance,
the squint of my eyes -- blame it to the sun.

All T heard was water:

Water that kisses the shores of East Pacific and of southern France.
Water that crashes and breaks at the rocky trim of Taiwanese east coast.

Water that makes children and lovers squeal.
Water that laps the port on a melancholic afternoon.

Water that has prickly sea urchins.
Water that bedraggles with seaweeds.

Water that calms.
Water that scares.

Water that seeped through the depth of my psyche in a train of summer months.

I'looked at the horizon through the glass of Chrysocolla. With a drowsily throbbing head and a breezy delight of auditory hyperrealism, I saw an
ocean perfumed in stillness and crisp heat, emerging in a swathe of sapphire-tinted buzz and hum.

I thought of prose-poems, maybe composed by Calvino (if he ever wrote one). I thought of miniatures of all sorts.
I thought of the now and the here, and the potentiality (and reality) of some other time and some otherwhere.
I thought of how we were once somewhere at some time and are now somewhere at some other time.

The fragility of this stillness and warmth was as certain and dreamlike as the view through the glass of Chrysocolla.

-- Mu-Xuan Lin
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LEGENDE GENERALE

Bass flute preparation :

1 piece of powder/blotting paper under the left-hand keys (above keyholes)

place
1 piece of aluminum foil under the right-hand keys (above keyholes)

Desired effect -- this preparation will cause certain blown pitches (especially F and F# and their harmonics) to sound with varying degtrees of buzz or vibration.
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Microtones —

} d

quarter-tone sharp  quarter-tone flat

Although the exact frequencies are not demanded, the closest approximations are desired.

N normale (normal), return from previous position to ordinary playing position/technique/posture.

Graphic notation --

The curve/wave lines for vibrato & # % : the petformance execution should reference the graphics as scales. The speed/width of the vibrato desired
should approximately match the graphically notated scale as represented. Other details, if any, are noted along the score.

Electronics : fixed-media (tape), playback through stereo (on both sides of audience) or four-channel (quad) speakers. Performers wear single
earphones for click track throughout the performance.

Other performance directions are given throughout the score on the pages wherever they are applicable.
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Prepared flute:

paper (L) & aluminum foil (R)
under the keys of both hands

(Throughout another movement until otherwise indicated)
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* Nf = normal fingering
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