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Ａ       

他方之間 Somewhere In Between / 2021, 攝影, 數位 C-Print, 95 x 63.3 公分 

熙娣之歌 Song of Siti / 2021, 單頻道錄像, 有聲, 2 分 2 秒 

 

Ｂ      

七位母親 7 Mothers / 2014, 攝影, 數位 C-Print, 54 x 38 公分 

 

Ｃ      

 Pitay 的被毯 Blankets of Pitay  / 2021, 單頻道錄像, 有聲, 6 分 

鑲繡你的記憶 Embroider Your Memory / 2021, 衣物, 縫紉, 衣架, 標籤, 視作品而定 

 

Ａ 

Ｂ 

Ｃ 

Ｃ 



 

女人在邊界想望 

 

我是一位在韓國出生和長大的移民婦女，過去 15 年由於各種原因移居到許多的國家和城市。 我在台灣住了 8 年，

未來在這裡會住更長的時間，但是我將還是一個外人。 因為我沒有長時間在韓國生活，所以既使在韓國我還是外

人，因此我總是覺得自己不在這裏或那裡，而是在邊界之內或之外，或介於兩者之間。 這個現實讓我感到痛苦，

但這也讓我可以有不同視野的機會。 

 

本次展覽分為三個部分， <他方之間>(2021)、<七位母親>(2014)和<鑲繡你的記憶>(2021）。 它包含一位移民

婦女、一位母親和工人婦女的故事。 當您想到“女人”一詞時，這使您想起了哪些詞？ 在我看來母女、認同、移

居、關係、邊界、家庭、家和懷舊，這些詞浮現在腦海。 

 

對我而言，花蓮是從人為世界到原住民世界的門戶，或是進入自然形式的邊界， 從地理上來說，是從陸地到海洋

的途徑。 

 

2021 年的新作 <女人在邊界想望> ，這創作計畫讓我在花蓮駐村了 30 天，它是從我自身經驗開始的。 這計畫創

作的對象是婚後生活在不同環境和文化中的婦女，以及像我這樣的移民女性，其中一位太魯閣族女性和三位印尼新

移民，她們分享著對家人和母親的思念和感受，談論如何適應和生活在不同文化中的關係，我透過攝影和錄像記錄

他們的日常。 

 

這項計劃的目的是闡明來自不同文化背景的女性，他們分享在婚後和丈夫或家人的生活， 同時藉由有著彼此相似

的生命狀態，來啟發反思我自己的情況和認同。 因此就本身時言，創作的動機也源於我的個人經驗。 

 

她們的想法、行為、穿著和飲食都取決於自己的環境和文化背景。 一個女人正看著相機。 她在哪個空間？ 空間共

存著什麼痕跡？ 她在表達什麼？ 她在想什麼？她感覺到什麼情緒？ 她和她的相機之間有微妙的張力。 她在不同的

環境和文化中所感受到的認同感和差異感是一種邊界，這使她認為自己不存在和存在於此。 邊界每天都在逐漸消

失，但有時每天被新建構著。 是什麼使他們分離？ 是什麼使他們聚集？ 他們高興嗎？ 還是他們只是在一起？ 兩

種不同文化相遇的邊界處氣氛緊張，而她處於那種緊張狀態。 

 

所有女性在不同的文化和環境中都面臨著許多挑戰。 這些問題的範圍從簽證、語言、家庭困境、或有關兒童的教

育和國籍的決定等常見問題，到經濟和政治問題， 這些差異導致感情和關係發生變化，感情和關係的變化也改變

著我們的思想和情感。 我認為這不僅發生在國際婚姻，一般夫妻也有類似的情況，會出現問題是因為他們是兩個

在不同的家庭環境和文化中成長的人。 

 

很久以前，游牧民族隨牲畜遷徙逐水草而居， 即使在現代，人類遷徙的歷史尚未結束， 仍然有人為了更加富裕的

生活而遷移，不得不離開家人去工作和結婚，或者為了生存而離開， 他們同時像是我們又不盡然， 他們是始終在

旅途中的人，他們不知道自己來自哪裡或要去哪裡，也不屬於任何地方，這裡面有著無數關於歡樂和悲傷的故事。 

 

我希望通過這次展覽中這些對象的展現和感受，讓我們能夠再次反思我們自己、祖母、母親、姐姐、妹妹和女兒們

的生活， 此外，我希望這將是一個機會，重新思考在人類遷徙歷史上，婦女的生活如何發生變化，以及女性的認

同、地位和社會角色發生了什麼改變。 



 

Women; In and Out the boundary 
 
I am a migrant woman born and raised in Korea, and has moved to many countries and cities for various reasons 
over 15 years. I've lived in Taiwan for the past 8 years and will live longer here, but I will continue to be a stranger 
here. I am a stranger even in Korea because I do not spend my daily life in Korea. So I always feel like I'm not here or 
there, but in and out of the boundary, or somewhere in between. This reality hurts me, but it's also an opportunity 
to get a different look. 
 
This exhibition is divided into three parts; <Somewhere In Between (2021)>, <7 Mothers (2014)> and <Embroider 
Your Memory (2021)>. It contains the story of marriage migrant woman, woman as mother, and woman as a 
worker. When you think of the word 'woman', what words does this remind you of? To me, the words mother and 
daughter, identity, migration, relationship, border, family, home and nostalgia come to mind. 
 
The city of 'Hualien' is, for me, the gateway or boundary from the artificial world to the aboriginal natural world. 
Geographically, I think it is a pathway from land to sea. 
 
The new <Somewhere In Between> project, which was held in Hualien in 2021 for 30 days, starts from my own 
experience. It is aimed at women who live in different environments and cultures after marriage, and migrant 
women like me. I met one Taroko woman and three Indonesian women to share their thoughts and feelings about 
their family and mother, talk about how they are adjusting to and living in relationships in different cultures, and 
record their everyday life in photography and video. 
 
The purpose of this project is to illuminate women from different cultures, sharing a life with their husband or 
family in their space after marriage. At the same time, it is to reflect on my own self-portrait and identity through 
the lives of women in similar situations. As such, the motif of this project stems from my personal experience. 
 
What they think, how they behave, what they wear and what they eat all depend on their own environment and 
cultural background. A woman is looking at the camera. What space is she in? What traces are coexisting in the 
space? What expression is she making? What is she thinking? What emotion is she feeling? She has a subtle tension 
between her and her camera. The sense of identity and disparity that she feels in different environments and 
cultures is the boundary that makes her think that she does not exist here as well as exists. The boundary is 
extinguished little by little every day, and sometimes it is newly created every day. What sets them apart? What 
brings them together? Are they happy? Or are they just being together? There is a tense atmosphere at the 
boundary where two different cultures meet. She is in that tension. 
 
All women live with many challenges and challenges in different cultures and environments. They range from 
common issues such as visa issues, language issues, family dilemma, or decisions about a child's education and 
nationality to economic and political issues. These differences cause affection and relationships to change. And 
changes in affection and relationships change our thoughts and emotions. I think that not only international 
marriages, but also the daily lives of couples in general are not very different. Problems can arise because they are 
two people who grew up in different home environments and cultures. 
 
Long time ago, nomads migrated and migrated with livestock in search of water and grass. Even in modern times, 
the history of human migration is not over. There are still people who move for a more prosperous life, have to 
leave their families for work and marriage, or escape to survive. They are both ourselves and not. They are people 
who are always on a journey where they don't know where they are coming from or where they are going, and they 
don't belong. 
 
I hope that through the appearances and feelings of the models in this exhibition, we can once again reflect on the 
lives of ourselves, grandmothers, mothers, older sisters, sisters and daughters. In addition, I hope that it will be an 
opportunity to reconsider how women's lives have changed in the history of human migration and what has 
changed in women's identity, position, and role in society. 



  
Y   O   O   N 
S       O       O 
J   U   N   G

尹洙竫  

 

出生於韓國水原市，生活及創作於韓國及臺灣。身兼當代藝術家及策展人，畢業於漢陽大學交通與城市規劃碩

士後，於 2005 年至法國國立第戎高等美院研讀並獲得學位，並於 2009 年獲得法國巴黎第八大學聖德尼攝影

藝術學士。 

 

創作初期熱衷於透過鏡頭捕捉日常生活中的各個時刻，相信重複的影像、聲音、感覺和手勢是對於日常抽象的

表現。近來，對於自然與城市之間的關係深感興趣，她認為自然的死亡是來自人類，最重要的原因是因為城市

的發展。她主要觀察人與人之間和回憶和地方之間的關係。從 2005 年起，游離與各個不同的地點工作，長期

關注與人相關的議題，認為個人的生活和記憶是反映群體或國家文化、歷史的鏡子。尹洙竫嘗試透過他的藝術

創作及策展，試圖形象化那些藏於視覺背後的社會現象、故事、真相、意義等。 

 

在 2021 年參與花蓮好地下藝術空間駐村創作，以及由文化部贊助，崑⼭科技⼤學創意媒體學院及阿斯匹靈計

畫⼯作室主辦的「混．遊記 Hun：Travelling in different perspectives」連展展出。2018-2020 年參與阿斯

匹靈計劃工作室與國立台灣史前文化博物館、台北植物園、高雄市立美術館、韓國京畿道現代美術館合作的

「移動與遷徙 - 從地方到他方的故事」國際當代藝術交流展、2017 年由韓國 Total Museum 首席策展人

Nathalie Boseul Shin 所發起及阿斯匹靈計劃工作室共同舉辦的藝術旅行及工作坊營隊「路演計畫–後山行 」。

並參與 2015 至 2016 年的河流計畫 Rivers Project : 2015 - 2016『 河流 - 轉換中的生存之道，亞洲當代藝術

連線 』，分別於韓國與台灣展出。 

 

近期的展覽包含 2015 年「品茶之旅日誌 / 尹洙竫個展」、台南老爺行旅 2018 年舉辦的「背面還有 More 

Than Meets The Eye」、2018 年高雄攝影節、2016 北海岸藝術祭，參與國立臺灣史前文化博物館的 2015-

2018 的駐村計畫，並於策劃了 2014 年由韓國京畿道文化基金會贊助的「綠川計畫成果展」及 2015 年的

「日出、日落─台韓國際交流計畫」。 



Statement 

Yoon Soo-Jung is a contemporary Artist, at same time a curator. After graduation a Master’s degree for 

Traffic & Urban planning in Hanyang University. She went to École National Supérieure des Beaux-Arts de 

Dijon in French in 2005, and earned her degree of DNAF with an award of Jury. Almost same time, she got 

BFA degree for photography from Paris 8 University in 2009.  

 

At the beginning, she has interested in capturing and seizing a piece in daily life, and she repeated this piece. 

It’s abstract to express life because she believes that images, sounds, sensations and gestures are always 

repeat. Also, she is interested in the relationship between nature and city in the urban development, and she 

is focused on the relationship between place and memory. Recently, she works in various places like nomad 

(since 2005), so her consistent interest is 'people'; What they eat/drink, how they wear and where they live. 

Because she thinks that the individual's life and memories are mirrors reflecting the culture and history of 

the group or country. Finally, through her project and art works, she tries to visualize some things of 

backside and every in-visual things  (phenomenon, story, truth, meaning, etc.), which hidden behind of the 

visual things. 

In 2021, she participates in the Residency Program of Fine Underground Art Spaces in Hualian, and also 

participates in the 「Traveling in different perspectives」at Kunshan University, sponsored by the Ministry 

of Culture. She is participated international exchange project「2018-2020 Movement & Migration - Stories 

from a place to others 」, organized by Hot Spring Project Studio & Kaohsiung Museum of Fine Arts of 

Taiwan and Gyeonggi Museum of Modern Arts in Korea, and participated 「2017 Roadshow in Taiwan」- it’s 

a Kind of artist travel project- organized by Total Museum of Korea and Hot Spring Project Studio of Taiwan, 

「Rivers - The Way of Living in Transition / Asia Contemporary Art Links, Part 1 (Gwangju Biennial Exhibition 

Hall 1) (2016)」 in Korea and「Rivers - The Way of Living in Transition / Asia Contemporary Art Links, Part 2 

(Pier-2 Art Center) (2015)」 in Taiwan. 

 

Recent exhibitions include 「Tea Travel Diary in Taiwan (2015)」, Showroom in  Taiwan  and 「Memory, 

Build a house (2014)」, Daedam Art Center in Korea(solo). 「More Than Meets The Eye (2018)」, organizes 

by The Place Hotel Tainan in  Taiwan and「Kaohsiung Photo (2018)」, organizes by Bureau of Cultural 

Affairs Kaohsiung City Government and「North Coast Art Field (2016)」, organizes by Bureau of Cultural 

Affairs New Taipei City Government in  Taiwan(group). Also, she participated in the residency program of 

Taitung National Museum of Prehistory (2018) and Pier-2 Art Center of Kaohsiung(2015)  in Taiwan.   

She curated 「Green River -Korea Taiwan Art Residency Exchange Project(2014)」, sponsored by Gyeonggi 

Culture Foundation and 「Sunset Sunrise - Korea Taiwan Art Residency Exchange Project(2015)」, 

sponsored by Taiwan Cultural Foundation.  

 

 

 

 

 

 

 



 

Curriculum Vitae 

EDUCATIONS 
09      Bachelor of Photography, PARIS 8 University, in Paris, FR 
08      Bachelor of Arts, Dijon National Art School, in Dijon, FR (Diplome Nationale d’Art Plastique with Award of Jury) 
00      Master of Urban Planning & Traffic Engineering, Hanyang University, in Seoul, KR 
  

Selected SOLO EXHIBITIONS 
21    「Women; In and Out Boundary」, Good Underground Art Space, TW 

15    「Tea Travel Diary in Taiwan」, Showroom, in Taipei, TW 

14    「Memory, Build a house」, Daedam Art Center, in Damyang, KR 

13    「My Place」, Absolute Art Space, in Tainan, TW 

10    「Dreaming Eyes」, gallery afternoon under the tree, in Gapyoung, KR 

         「Paris, draw a dream」, gallery cafe Hibi, in Seoul, KR 

  

Selected GROUP EXHIBITIONS & Project 
21     「Traveling in different perspectives」, Kunshan University, TW 

         「Taipei Photo」, National Chiang Kai-Shek Memorial Hall, TW 

20    「Suao Public art project: Immersion in Time and Space」, Sponsored by New Taipei City Government & Cultural  

             Affairs Development New Taipei City Government, TW 
19    「We all leave home - Movement & Migration」, Gyeonggi Museum of Modern Arts, KR 

         「Bangrang(방랑) - Movement & Migration : Stories from a place to others」, Kaohsiung Museum of Fine Arts, TW 

18    「Wandering Seeds : Movement & Migration : Stories from a place to others」, Taipei Botanical Garden, TW 

        「More Than Meets the eye」, 6789 gallery of The Place Hotel Tainan, TW 

         「Kaohsiung Photo」, Kaohsiung Pier-2 Art Center, TW 

         「Wandering Seeds : Movement & Migration : Stories from a place to others」, Taitung National Museum of  

             Prehistory, in Taitung, TW 
17    「Roadshow in Taiwan」, Taipei, Hualien, Taitung, TW 

        「Moving & Migration」 Research Project, Hot Spring Project Studio, TW 

16    「Moon Tea Project - North Coast Art Field 2016」, Taipei North Coast Area, TW 

        「Rivers - The Way of Living in Transition / Asia Contemporary Art Links」 Part 2, Gwangju City Museum, KR 

        「Gwanghwamoon International Art Festival 」, Seoul Sejong Culture Center, KR 

15    「Rivers - The Way of Living in Transition / Asia Contemporary Art Links」 Part 1, Pier-2 Art Center, TW 

13    「Impossible Voyage, Hot Spring Project Vol.2」, Taipei Contemporary Art Museum, TW 

        「Gong-Si-Tien Project」, National Tamsui Historical Museum, TW 

        「Twilight The Prospects of Asian Industry」, Korea, Japan, Taiwan Collaborative Art Project, in Tainan, TW 

10    「Young Art Incheon ; Locality & Space」, Haesi(海市) gallery, in Incheon, KR 

09    「I’m nothing to say and I’m saying it」, KNUA gallery of Korea National University of Art, in Seoul, KR 

  

RESIDENCYS 
21       Good Underground Art Space Residency Program, Hwalien, TW 
20     「Suao Public art project: Immersion in Time and Space」, Yilan, TW 

18       Taitung Residency Program, Taitung, TW 
           More than Meet the eyes, The Place Hotel Tainan, TW 
16       North Coast Art Field Festival, New Taipei, TW 
15       Pier-2 Art Center Residency Program, Kaohsiung, TW 
            Hot Spring Project Studio Residency Program, New Taipei, TW 
14       Dea Dam International Residency Program, Dea Dam Art Center, in Damyang, KR 
           New Taipei International Residency Program, in National Tamsui Historical Museum, Tamsui, TW 
13       New Taipei International Residency Program, in National Tamsui Historical Museum, Tamsui, TW 
           Twilight The Prospects of Asian Industry, Korea, Japan, Taiwan Collaborative Art Residency Project, Tainan, TW 
  

AWARD & GRANTS  
16       Selected International Exchange Residency Program, Korea Arts Councils, KR 
14       Selected in All kinds of Art Project, Gyeonggi Culture Foundation, KR 


