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Gabriele de Seta — Nangang, Nangang

Nangang, Nangang is an interactive audio installation offering audiences the possibility of
exploring the peculiar sonic textures of Taipei’s Nangang District. Composed from hours of on-
site recordings collected over several months of residence in the district, Nangang, Nangang uses
locally-sourced playback devices (a portable stereo, a CD player, a cassette recorder, cheap
headphones, a megaphone) to reassemble an ever-changing tapestry of looped field recordings
that audiences can tweak by starting and stopping playback, manipulating volumes, and selecting
sound sources. The installation is accompanied by photographs of aural events and sonic
infrastructures situated around the Nangang district, which audiences can manipulate and move
around while listening to the overlapping soundscapes.
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Wan-Shuen Tsai & Yannick Dauby — The Body of the Mountain

In 2010, we recorded a sung recitation by Laysa' Batu', an elder of an Atayal (indigenous people
in Taiwan) community, describing the life under Japanese colonization. This film reminds the
words of Laysa', through the perspective of two younger Atayal working about traditional
practices, local history and their transmission.

Created for the 20th Biennale of Sydney, with the participation of: Pawang Iban and Laling
Yumin. Thanks to Wagi Qmisan, Yayut Isaw, Taoshan Elementary School.
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Yannick Dauby, Wan-Shuen Tsai, & Taoshan Elementary School — Listen to the Atayal in
Taoshan

This commmunity-based project is an auditory travel developped in collaboration with some
children, teachers, elders and inhabitants of Wufeng Township in Hsinchu County. This collage
of music, oral history, interviews and field recordings is a subjective representation of elements
of the Atayal culture in this area.
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DJ Hatfield (With Rahic Talif) — O Matpong Ko Fulad Tiraw (Where the Moon Fell)

Tfon no Fulad, or the Moon Cave, is located in Makota'ay '‘Amis Country near Fongbin on the
East Coast of Taiwan. The cave is a natural wonder, which one enters by rowboat. Both the
geographic and ecological interest of the cave can lead visitors more greatly to experience
wonder, increasing their desire to protect Taiwan's fragile environment. Yet, Moon Cave was
also a traditional religious site for the Makota'ay 'Amis, who are now mostly Christian. Before
the arrival of Christian missions, the cave was a taboo site which only women could visit. In this
work, the artist explores ambivalence concerning Tfon no Fulad. While the cave renders him
speechless in the face of natural wonder, he feels out of place: after all, he is a man; how dare he
enter there? Ecological tourism and traditional ritual practice have their own constitutive goods.
How are we to adjudicate between these two conflicting ways of befriending the environment?
Because these two modes are incommensurable, this work employs layering and looping to
express a contradiction. The artist hopes that through exploring this contradiction sonically,
visitors to the exhibit may come to feel and suspect that there may be many places akin to Tfon
no Fulad in the environment in which they live. The Moonfall is, after all, a mythology of
migration and occupation. Thus there is not only one Moonfall, but a series of them in the
multiply occupied spaces in which we travel and dwell.
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Miyarrka Media — Meme, Yolngu Style

The works featured in meme, Yolngu style playfully—and insistently—assert the values of
kinship and ancestral belonging in an emergent digital contemporary. In 2008, the arrival of
mobile phones with cameras and internet connectivity unleased a wave of creative energy that
swept across the Yolngu Aboriginal communities of Arnhem Land, Australia. Meme and remix
flourished. But this was no straightforward globalisation.

The Miyarrka Media arts collective was formed in 2009 in the Yolngu community of Gapuwiyak
in Australia’s Northern Territory. Led by senior Dhalwangu man Paul Gurrumuruwuy and long-
time collaborator Jennifer Deger, Miyarrka Media create work attuned to the flicker of
connection and disconnection as it animates contemporary social relations. The collective has
exhibited in Europe, the US and Australia and has also made several award-winning films,
including Ringtone (2014), featured as a two-channel work in this show.

meme, Yolngu style T EIWENBRIZE - BB FHAESRENEE - 2008 Fi -
B Arnhem Land B9 Yolngu RER &S E FHRIEMAR - B 7 tNEI=EES
XIEWBEERS EETERE  RMELKRKEEMZ KL
"Miyarrka Media Z1fi5A% 1 7 2009 EERHE/T/)‘II:lt%i’d! + Gapuwiyak B Yolngu ft
& - HEF Dhalwangu A Paul Gurrumuruwuy B2REAS{EE Jennifer Deger #[EE
o Mlyarrka Media WEIE TIFE2EHETA E?ESE’JKH%% Al T Ath P AR 7S f L S BA
PR A - BLEES TIFERRREBUM - =6 - BB - WERF F —ERBERX R - 65
2014 FREEHIFBENIFm " FHIEE 1 (Ringtone) -

e 2017
e Australia
¢ Mixed-media installation



Lucien Castaing-Taylor, Verena Paravel, & Ernst Karel — Ah humanity!

Ah humanity! reflects on the fragility and folly of humanity in the age of the Anthropocene.
Taking the 3/11/11 disaster of Fukushima as its point of departure, it evokes an apocalyptic
vision of modernity, and our predilection for historical amnesia and futuristic flights of fancy.
The images were shot on a telephone through a handheld telescope, at once close to and far from
its subject, while the audio composition combines empty excerpts from Japanese genbaku and
related film soundtracks, audio recordings from seismic laboratories, and location sound.
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