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Yushui (FR7K) for Violoncello solo

A year is divided into 24 solar terms in the traditional East Asian calendar and Yushui is the 2" solar
term. In the Gregorian calendar, it usually begins around 18™ -20™ February and ends around 5t
March. After the beginning of spring, the east wind thaws and it warms again and the snow melts. This
is the time when farmers start to cultivate and look forward to rain. In traditional China, Yushui was
divided into three pentads. At the first, the otter began to fish, laying the fish on the shore as if
offering sacrifices before eating. In the next five days, the geese flew back to the north from the south.
In another five days, the vegetation sprouted with the spring rain, the landscape of the earth
flourished gradually.

Yushui was composed between February and March, happens to be the arrival of the solar term-
Yushui. This work depicts the scene of all things returning to the earth in spring with the rich and
warm sounds also the different playing techniques of the cello.The melody presents in different
appearances throughout the work, as if the spring breeze. We can feel that the depression of the cold

winter is moving away gradually. The warm sunshine and continuous spring rain are coming!
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