I+ x =0

for one performer: Zheng and guitar
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Regarding the Composition:

The composition, I + x = oo, is a musical exploration inspired by Mi’Ele B.’s poem, Before I was ready to speak, reflecting on the diversity and complexities

of our modern world as well as the yearning to unearth one’s own identity and voice amidst this dynamic milieu.

Drawing from a personal conversation with a mentor, who advised, “Let yourself be more free in accepting the unexpected... that which doesn’ fit. It’s
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hard to do, but in our disorganized world, it’s necessary,” the composition embodies an essence of embracing the unexpected. As the piece unfolds, it
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liberates itself from the rigid structures established during the early stages of composition, embracing fluidity and spontaneity. Precise numerical
proportions yield to a rich tapestry of variants, each a testament to the beauty of limitless possibilities discovered in adaptability and transformation.

This composition, 7 + x = o, is dedicated to Jing-Mu Kuo, an artist of infinite potential whom I deeply admire. This composition has been awarded

grants by the National Culture and Arts Foundation in Taiwan.

Before I was ready to speak
I needed to discover myself in silence. 1 don’t need to constantly make noise or be in constant movement.
The real understanding of self comes from being in silence, it comes from the quiet exploration.

Even when life is loud out there, I know I can drown out the noise to sit in stillness to really hear my own voice.
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Regarding the Performance:

Tuning and Preparation of the Zheng
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String 8 is equipped with a paper clip on the left side of the bridge, involving the pitch of A2.
String 13 is equipped with a paper clip on the left side of the bridge, involving the pitch of A3.

Strings 13 to 15 each are equipped with a button stud on the left side of the bridges, providing three distinct pitch levels.

The bridges are removed from strings 16 to 19.
Strings 20 and 21 are designated for use with superball mallets.

String 21 is equipped with a button stud, producing a low pitch.




Explanation of Signs
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strings on the right side of the bridge
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strings on the left side of the bridge

strings equipped with button studs
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bridge-note

cover the string

glissando on muted strings
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tremolos with the thumb and index finger tremolos with four fingers rub strings (with specific strings)
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muffled note muffled note wooden part rub strings (without specific strings) glissando over the saddle or tuning pegs
(RH) (F17%)
Guitar:
wooden part rub strings and possibly frets fingers randomly play the strings and frets, glissando over the saddle
like playing the piano
Zheng and Guitar:
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hands nails superball mallets: head superball mallets: shaft
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(Wooden parts of Zheng or guitar.)
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N.B.: From tick 1 to tick 63, aside from the specific indication to play on the Zheng, the choice of instruments - either Zheng or guitar - is left to the player's discretion.
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