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Curator

LAl Hsiao-Ying

Lai Hsiao-Ying is an independent curator based in Kaohsiung, Taiwan. Majored
in human geography, learning philosophy of art and contemporary photography
in college, she started her artistic practice with the participation of project Mirage
- Disused Public Property in Taiwan (by artist Yao Jui-Chung + Lost Society
Document) and project Multitude.asia “Till We Have Faces!” (by artivist Huang
Sun-Quan). Her early curatorial practice engaged in urban study and community
development. Lai once served as research assistant for the traveling exhibition
Acts Without Effort - The Societal Architecture of Hsieh Ying-Chun and Digital
Humanity Lab at C-LAB. In 2018, she establishd Scutoid Coopand artistic space
Henan 8 with local emerging artists. During the next 3 years, she devoted in
international artist cooperative case study, focusing on labor condition for local
young cultural workers, alternative economy, and cultural exchange. She was the
organizers of bilingual discussion sessions Behind the exhibitions and Retourner

ad La Vie: L’ engagement Artistique et Son Intensité, and curator of group
exhibition Simutopia 42 and the collateral events Technological Metamorphosis of
2020 Taiwan Biennial.

During the pandemic, Lai partook in the online collective study programs of 706
Youth Space (China) and Gudskul (Indonesia), to further explore the experience
of digital nomads and case studies of artist collectives. In 2022, she was invited
to present at documenta 15. With artists from southern Taiwan, Lai launched
the project "Exchange the Scenery of Our Everyday Life” at Fridericianum, with
guerrilla cinemas, pop-up cafes and other workshops, they successfully bridged
the communication between international and local issues. Lai has been working
on the exhibition study on spatial practice of transitional justice and the distribution
of sensible in different generation. Recently she finished her master thesis

“Topography of Thematic Exhibitions in Green Island White Terror Memorial Park:
An Observer’ s scattered reading memos.” Currently, she turns her curatorial
practice into affect and corporeality. Focusing on depression, anxiety, loneliness
and their social construction, Lai now is doing literature review and comparative
case study for her next research-based exhibition. Meanwhile, she is also a
popular fiction writer on Medium and planing for upcoming community library for art
lovers.
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If there is some type of personal experience that's hard to talk about but
also interested by many, that must be love. If there is some kind of topic
that's popular amongst many but unaware by the person, that must be the
locale.

The concept for “ All about love” came to fruition began with a
conversation between the artist He Yu- Chi and | during this late night
trip back to Kaohsiung from Taitung, we talked about almost every topics
that related to contemporary art, and were very interested in finding
out if there are still any missing pieces to be discovered. We were also
intrigued by what if we implement the land and the ocean as the main
theme, what would be definitely needed to be found within the mundane
daily life. Gradually, an exhibition that’” s humorous yet deeply hoping for
resonance came to be.

7 All about love” is an exhibition began at the very root of the locale.
It's not simply just trying to connect two concepts through applying
conjunctions. Political economy is a tool to analyze the structure behind
local phenomena. By studying specific cases and reviewing theories,
slowing exposing a specified locale and how the societal relationships
work. Love is one of the many within the concept of societal relationships.
It” s not only the reflection from family and social group logic, but also
includes feelings toward materials and psychological aspects in reality.
Philosophers tend to look at love as something when two different objects
mingle and learn to coexist. Therefore love becomes a way for people
to experience the world. We choose love as a gateway, through love to
rewrite and reframe personal experiences. Through love to continually
calling for this group memory.

Once stepping into the exhibition space, many of you might find familiar
landscapes. The newly constructed road by the levee carries the changes
of landscape and political industry. The nostalgic family photos show the
intertwining relationships between Taitung artist Tsai Chi-An and his
family, longing to be rediscovered.



The sound wandering about by the ears is the translation from the life
experience working and living in foreign land from artist duo Tsai Shu-
Fan and Lin Sung—-Ning; the sound space weaving about almost seem like
the echos between us and the others, all while melting with the wondrous
scenery the young artist’ s experienced during their travels.

Passing through the hallway mixed with noises from the market, a giant rose
would come into view. The artist Re from Sicily constructed by collecting
disposable plastic materials from residents and businesses; showcasing how
socialism change the society by implementing broader meaning of love; and
how during residency, the concepts of love through local residents point of
view. Straight across in the corner, the Dutch artist Frederico Bonelli worked
in partnership with students and markets hawkers, exhibiting a renewed
care and concern about education; and how loving a place can transcend
many obstacles in reality; to reimagine a shared future. Finally, close to
the exit, the artist He Yu- Chi retrofitted one corner of his grandmother’ s
family barbershop, the TV broadcasts Yanwan correctional center incident
and reformation trainings for people to comb through. The mirror not only
reflected grandpa’ s wandering and drifting life experience, but also shows
the reflection of how artist’ s longing after years of being out and about.

After more then two years of planning, | had once felt lost. Love isn't definite,
love is also never attached to a certain specific target. If there is any kind
of power that would give people strength to face new situation and many
challenges, that can definitely be love as well. Just like many poets had said:
we should all reinvent love, we should all rediscover our own locale.

| sincerely hope you all would enjoy this exhibition.

Curator

(Al HfimA/iua/
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Artist
HE Yu-Chi

Born 1993 at Yenchao, Kaohsiung.

Ke's theme of works has been circling around environmental
pollutions, focusing on the changes along the costal villages
throughout Taiwan. Began based on the migration memory and
change caused by landscape shift around Laonong River basin
affected by Typhoon Morakt in 2017, gradually developed into
studies related to forestry development, colonial history, and
family history. Using documentary to search for the meaning of life
on how people face survival, labor, memory and the exchange of
value. During the past five years, Ke had acquired residencies at
many different locations such as Hong Kong, Egypt, Kaohsiung
and Hualien. Continuing creating dialogues between globalized
political economy structure and local environmental cultural
changes, to create visual works including different types of
materials.
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BERA L Unrestrained Life

2023
$#(%3EE Video Installation
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“Unrestrained Life” is a title appropriated from a Taiwanese hit song

from the 1960s, it begun with He Yu-Chi's grandpa's life experience
during the time spend while being part of the Reformation Team at
Taiwan Garrison Command, Yanwan Correctional Center in the 1980s.
Via discussing how his grandpa dealt with multiple perspectives involving
homeland, foreign land, and family. Transforming this experience as a
way to explore during the era when the artist's grandpa was being the
prodigal son and his life journey. The process of young prodigal son
facing the emptiness and absurdity of the family, to a change of heart
then returning to the society vigorously; as the very essence of this
documentary piece. Three different verses not only summoned the
artist's imagination and yearning toward his grandpa, but also represent
the the artist's pondering on the nomadic life which he had lived for the
past two and a half years.
While on the other side of the central mountain, the artist's grandma
ran a family oriented barber shop in Yenchao diligently; supporting the
family for forty some odd years. The mirror that has been in this barber
shop has been reflecting the diverse and ever changing life sceneries.
The surface of the mirror has been remembering the years of both the
barbers and the customers. The artist choose items from the already
shut down family business as subjects for representational items; via the
exhibition space, those items got repurposed to show the changes of
prodigal lifestyle. The years of life reflected by the surface of the mirror.
The tilting barber chair as if hinting the life straying away. The yellow
color light from the beauty lamp brings a sense of nostalgia. The scene in
the corner implicit some kind of hidden, yet intimate over lapping feelings
that's ready to make a move.
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Artist
TSAI Shu-Fan

Art administrator during the day, artist by night (still doing
administration work) .

By perceiving “kitschy” as esthesia experience, through using
projection as media, Tsai Shu-Fan's earlier works combined
shadows, projections, and customs; as the ways to create
confused and obsessive directory photography ( performance
photography), using images as vessels to carry her personal
agenda towards reaction to certain issues. In 2019, she joined a
band primarily made up of members using synthesizers, officially
began crossing over VVJ and projection installations, implemented
several live image designs either at concerts or electronic parties.
Through continuous discussion on the root of sound and vision,
the artist keeps developing the so called “kitschy” as personal
creative context as the exemplification of contemporary art. Her
later work (Was Saw ) combined image and sound installation and
live performance, focusing on relation between frame and timing;
and how the concept would never intercept with reality to create
a sense of double frustrations which between the concept of
illusions gained and lost, in hope to get a glimpse of memory and
lust.
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Artists
LIN Song—Ning

Habitually staking personal experiences through perception; by
listening and collecting sounds surrounding the life of the artist;
using, collecting,and collaging to experiment many sound effects
iNn order to create auditory hallucinations.

By practice practical audio techniques, the artist attempts to
open up ears and awoken the audio senses toward the sounds
created by self and surrounding environments. Began in 2019
through Kaohsiung underground scene “cdoshé” and “Rock
Music” , as audio technician, plus Djing at concerts, parties and
designing audio for exhibition spaces. The end resulting is hoping
to create the imaginary audio combined with perceived on how
the music supposed to be, to present the combination of both
truthfully and honestly.
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2023
##M% . S Video, sound
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F & F F ( dokidoki ) it’ s a Japanese adjective to describe the sound of the
heartbeats. To lead into the question of “ does loving a place count as falling in
love?” Splash! The waves dance, people intermingle and move about, attracted

by different flows.

On the other sides of the Pacific/ Atlantic Ocean, the amplified sound of the
waves and faint noises of people, came all the way. Is it the waves carrying
the sound, or the sound carrying the waves? Is the musician brought music
to the locale, or the locale gave music to the musician? Tsai Shu-Fan and Lin
Sung-Ning observed the migrations of the strangers, felt the environment is
a complexed combination created by multitude of frequencies and rhythms.
The process of how people reach psychological balance is on par with how the
environment of dropping a beat, reverse a beat, missing the frequency and in
tune with the sound; attempt to look back to see oneself, both being strangers
and to chase the scenes. Questioning how tempting oneself towards the
scenes; and how love creates synchronicities with the grandiose environment.
We all believe the scene is the combined product of both people and the locale.
\When a scene ablates, it’ s not about fusion, it s about the reflection of oneself
from the environment. In between flowing and moving, investing oneself with
the locale to create this “intimacy.” Alas, by designing audio and visual as the
combination of imaginary object, by circumscription as the circle, by applying
time and memory as the hook to invite participants to move in and out within this
purposefully designed “trap.” Perhaps accidentally shown the same pose, just

a weaving waltz, both shown tempo and direction and fallen in love.
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The scene could be realized by the interaction between locale and human
activities. The list towards the scene creates meaning of why you and |
existing on this particular locale. The imagination became the drive behind

why you and | continue to remain in this locale.

Through creating a romanticized imagination, to reflect on how humans falling
in love with a specific locale to the creation of the scene. Also, when in group
migration, human relations bring about a certain similarity. The synchronicity
of the encounter, brings specific tempo. Human migration brings tempo, and
tempo brings migration. Our differences, positions all synchronized. Same
movements, all became a weaving waltz; both owning tempos and directions

then fallen in the trap of love.

“Trap” itself being the reflection via audio and visual on the environment
and the locale.
By creating possible synchronized frequencies to construct scenes in reality,
at the same time to stir up heart beats and ripples.The works invite viewers
to allow their own agendas to follow different directions theirs bodies are
attracted to; in order to present the imagined investments toward scenes and
locale. The direction of frequencies became the way of montage, symbolize
the frequency on how people meet and seeing the locale. Therefore,

becoming a better and complete self.
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Artist
TSAI Chi—An

Tsai Chi—An originally from Taitung, now living and working in
Kaohsiung. He graduated from National Kaohsiung Normal
University with a Master’ s degree in trans—disciplinary art. Currently
Tsai working as a HISP project manager at National Sun Yat-Sen
University, also served as co—host for the Taking Root: Art Education
Projects for Chia=Yi Art Museum during 2022, lead coordinator for
Theater Art Experiential Education Project at National Kaohsiung
Center for the Arts( Weiwuying) from 2020-2022, Lou Shen Feng
Arts Festival residential documental director in 2021. He was also
the preferred choice for the 15th Tao—-Yuan Creative Award. Tsai is
interested in both pictorial and visual image. For the time being, he
is inhabiting in between both public affairs and creative works, and
continuing to explore the possibilities of passing on the senses of
perception.
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TIIRAYHEE The story of the embankment

2023
B2 /)&  Acrylic light box
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The place once had been became another place; the family once were had
became a new family. We live in a world where the cycle of experience
shortens each time. Therefore, we had the chance to discover that we
actually do not possess much shared emotional experiences.

Within the family structure, everyone has its own identity, personality, value,
etc; these elements are closely bounded between the relationships between
family members and the power dynamics of them. Qutside of the family
structure, they too identify as different characters in others lives.

| am not attempting to give advise to family structure, ethics and power
structures within social dynamics. In today’ s world, when power and capital
are explicit, it s too easy to just talk. When dealing with this type of situation,
we choose to leave, to not play this game; but when we get back to topic of
the emotional level, no matter if | like it or not, no matter if | love my family
or not, there is always some types of gravitational force linking us to one
another besides the power structure.

| think this kind of gravitational pull, might be able to be described as love.
Even if this kind of love is mixed with many complex, sticky, hard to consulate;
and slowly coagulated out of all these daily talk, action, temper and identity to
gradually become the gravitational pull. When this gravitational pull reaches
the critical point, collapse would be the only result.

This is something | want to present.
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Nearly ten years ago, due to extreme circumstances within my family, | had
thought about creating a series of works that’ s related to family issues; which
includes novels, pictures and recordings; similar to how “roman-fleuve” deals
with certain topics. Through close examination on big issues throughout different
eras to show the hardship and absurdity of a generation. Or, with any works that
show intimate perspectives, emphatically exposing myself to exhibit those sticky
and gooey to undistinguishable chunks.

However, later on | realized, when dealing with the bounds from the original family,
it cannot be clarified through comparisons nor logical theories. It’ s mixed with
too many personal objectives, endorsement ethics, societal constraints, forming
alliances, emotional labors and power structures. To me, this way of exposing
to giving answer, | fear would be overly simplistic toward others life experiences.
It” s even possible to turn into just ones self mumbling. Whenever my train though
reached this point, | figured | should just kept it written in my own journal. Therefore
| shunt the exploration of this topic indefinitely.

Once | participated in a seminar with a friend in theatre, | listened to him sharing
his point of view on contemporary film and television works. At one point, he
pointed out in many popular pieces, the wish of the main character is often very
humbling. It has no negative connotation. It” s merely pointing out in reality, for
most of us to achiever these wishes, it’ s only slightly more difficult than breathing
or drinking water. These wishes could be looking for parents, meeting with friends,
or waiting for someone to come home, but under special circumstances such as
alien invasion, zombie attacks or the appearance of giant monsters; these wishes
suddenly become unreachable and extremely difficult.

Few years ago when returning to Taitung, | took the dog out for a stroll as usual.
Our destination is the near by old railway and levee. It’ s a place where the
neighboring residents would go exercise, and also the place | would go with my
family when | was a youngling, and a place | would go alone once | became older.
Not for any particular reason like exercise, just simply wanting to hangout for
awhile.
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Upon arrival, we discovered it’ s under construction, after inquiring about for a bit,
heardit’ s making a speed way from Malan to Chulu.

The winter on the east coast could sometimes be humid and cold, but the wind
would blow someone dry and unbearable. | walked on this muddy road, feeling
each steps became harder then the last, all while biting on my dried and crackled
lips.

The dog seemed happy, running around in the mud; it” s belly, all four limbs
covered in grey mud.It played for a bit, then turned back when it found out | was
staring at it, then came running back to try to rub on me. | tried to not get mud on
my pants, all while dodging it and telling it to get away. It only cared to chase me
around.

| have already forgotten it’ s the first or second year of the dog’ s passing, maybe
| would keep on missing this one or two years in the future. No matter what, this
scenery would just disappear when this speed way alongside the levee finished
construction.

After experiencing many of such ordinary days, the members in the family had
gradually gotten used to this way of new life; new members, new ethics, new
bounds; and | still work out of town all these years.

While each of us has gotten older, ran into even more lousy situations. | became
more and more able to carry on a conversation with my family, even sharing
current status updates every so often on the phone, the conversations often reach
up to 2 or 3 hours.

Back to my own life, maybe it s missing rare moments from rare family outings
.maybe what | wish for is just such humbling experiences.
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Artist
Federico Bonelli

Borm in Rome in 1969, Federico Bonelli currently lives in Amsterdam
and works as an independent researcher and as an artist. He
studied philosophy of science and history of mathematics with
Lucio Russo. Never fit the academia. He has engaged in media rich
projects since 1997. He initiated and runs www.trasformatorio.net,
a hacking and performing laboratory set in remote places to grow
inspiration for new methodology and collaboration work. His visual
work includes generative art, film, sound and creative production.
His interests include esotericism, hacking, film, talent development,
including his own.
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What | proposed for the Taitung Art Museum is an Happening. The
happening excuse is to make a film, to have an attempt to explore the theme
of love together with the residents. While opening to all contributions | have
been able to connect with some realities in the city with the help of a small
group of enthusiastic members of the community in Taitung that offered
themselves as facilitators. Cinema as a language is functional to enact a
transformation of stories and observations into recognizable elements of the
research through analogy and dramatization mostly due to the fact that non-
actors are acting them; real people asked only to perform for the camera
some softly surreal situations in their everyday environment. The happening
prompts participants and viewer alike explore the themes of liberated Love
mostly as a possible force for social construction outside the constraints
of oppression. | constructed the shot to involve everyone, with an effort to
keep everyone in the limits of their comfort zone. The dynamic of storytelling
IS inspired freely to people and situations observed and documented in
the documentation of the research and to a collection of quotes from both

marxists and non marxists revolutionary texts from the twenty century.
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About love have no pretense to define this emotional energy universally.
| have included observations about love as care, love as a force for
education, of love as liberation. Mostly | tried to see elements of love in
social constructive forces. But what societal forces?

A quote from the French poet Rimbaud "love has to be reinvented" guided
me in imagining the first movement of the film, in the school, where the act
of love goes attached to the music the kids sing. It can be used to frame
them but in my intention | always want to keep an eye to the construction
of a certain liberated autonomy. The second movement of the fiim tries
to suggest with its labyrinthine quality the influence of the mythological
market, the greed but as well the ingenuity of the real economy, the
struggle to feed the world but as well the difficult connection of the belly
with the head and the hart. Capitalism as an excess of manipulation and
will to be manipulated starting from economic goods. The third movement
has to deal with the inside of the mind, its ghosts, the "upper floor", were
things become more unstable, dangerous. A healthy dose of poethical
realism is then a hint to a saving movement. And with this | intend to close
the film. Is not important in this case the cinematic overall quality of the film
as that it is a legit image of a philosophical inquiry and cherished collective
memory of a process.
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Love is overvalued, imprecise and a dangerous foundation of a fragile
society. Love of other, of oneself, as cure, as pedagogical tool, as
marriage, love for children and animals, love for the elderly or for the job
one's chosen, or the food one cooks. Forms of lovethat contribute to create
society. If we want to change the outcome how do we change love? | agree
with the italian Anarchist Errico Malatesta teaching that love, is a force of
transformation.

"Love is the foundation of life, the driving force behind all progress, the
source of all happiness, the bond that unites us, the light that illuminates
our path. Love, in its various forms and manifestations, is the most powerful
and revolutionary force that can transform individuals, communities, and
societies."

—~Errico Malatesta, "Anarchy," 1891

How much Taitung was influential in me catching soft forms of passion | find
difficult to tell. | saw a Typhoon while here but saw no flirting, no display of
strong passion, no flirting, sustained shines to the point of avoidance. Much
more time and depth are necessary to the enquiry, | have but scratched
the surface.
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Artist
RE

Born in Milazzo (Italy) in 1985, Emanuela Ravid a, also known as RE, is
a multidisciplinary artist with an academic background in painting. After
completing her studies at the Art Institute, she specialised at the Academy
of Fine Arts in Reggio Calabria.

Her German origins on her mother's side and Sicilian origins on her
father's side have contributed to enriching her creativity and shaping her
determination. The combination of these cultural influences is reflected
in her unique approach to art, characterised by a fusion of Teutonic
precision and Mediterranean passion.

Since the beginning of her career, RE has dedicated herself to
researching the conversion of waste materials and experimenting with
new artistic technigues. She has developed a particular focus on the use
of unconventional media and tools, working with metals, glass, paper and
plastic.One of her distinctive techniques is reverse on glass, a personal
reinterpretation of painting on glass, mainly done on disused window
frames. In 2021, she invented the Ironed Plastic technigue, which allows
her to create even large works using only recycled plastic and an iron.

In addition to her artistic activity, RE has engaged in various activities
related to art and environmental sustainability. She has created site—
specific installations, stage sets and theatre productions, as well as
workshops and eco-art laboratories. In 2022, she published ‘The
Peacock and the Cat on the Pedestal’ , for which she edited both the text
and the illustrations.

RE's works have been exhibited in solo and group exhibitions in Italy and
Europe since 2009. She currently lives and works in Sicily, continuing
to explore new artistic frontiers and express her creativity through her
multifaceted art.
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This exhibition represents an important chapter in my artistic journey, a

journey of discovery and reflection on love as a tool for social transformation.

From the moment | immersed myself in the theories and ideas of Karl
Marx during my artist residency in Taiwan, | began to see how love could
be intertwined with these ideas as love is not just a personal feeling, but a

powerful catalyst for collective change.

The final outcome of my exhibition is a large installation depicting a rose,
made entirely of recycled plastic using the ironed plastic technique. | entitled
this work ‘For You’ because it represents a gift, a sign of affection and
dedication. The rose is a universal symbol of generosity and love, a reminder
of how much we can achieve when we give our love to others and to the
society in which we live; with its soft and charming shades, with its delicate
fragrances, it remains a tangible emblem of how much we can achieve when

we give our love to others.
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In the installation ‘For You’ , the roots of the rose are a crucial element
contributing to its symbolic meaning; these visible roots emerge from the
base of the installation and extend horizontally across the floor. This detall
not only adds a physical dimension to the work, but also emphasizes its
conceptual meaning by representing the deep and lasting link between the

gesture of giving and its impact on society.

During my creative process, | collected plastic from many sources, including
contributions from the local community. | asked them to leave a message
about love on a piece of plastic that | incorporated into the work ‘For
You’ . This gesture made my work a collective act, in which the plastic itself
became a language, a means of communication reflecting the thoughts and
impressions of the people involved and an incredible demonstration of how
empathy can arise spontaneously, strengthening love and understanding

between us.

Exploring and closely observing the details and messages engraved in
the plastic can lead to a reflection on the power of love as a force for social
transformation and how to use it to build a more equitable and sustainable

world through generosity, compassion and acceptance.
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The experience of love is, for me, a radical experience, the only true engine
of an effective social revolution. | don't mean love just in the romantic sense,
but as a universal feeling of compassion, empathy and human connection.
When we love and respect each other, we are able to overcome cultural,

social and economic barriers that often divide us.

In fact, love pushes us to put ourselves in the shoes of others, to try to
understand their experiences, their perspectives and this leads us to fight
Injustice, fight for human rights and promote equality to build communities
based on mutual trust, on collaboration and solidarity, rather than on

selfishness and competition.

In my vision, love is the force that drives us to fight gender inequalities,
to promote the inclusion of all people, regardless of their race, religion or
sexual orientation because it is love that makes us more tolerant towards
differences and encourages us to celebrate them rather than fear them.

When we put love at the center of our relationships and our actions, we
become agents of positive change in society, for a world where everyone
can live with dignity and respect, a world where people are not judged based

on stereotypes or prejudices, but based on the content of their character.

In conclusion, the experience of love is profoundly radical because it pushes
us to overcome the boundaries that divide us and guides us towards a
more just and equitable society, the only true engine of an effective social
revolution. In other words, when we truly love, we are ready to fight for a

better world for everyone.
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