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Curatorial Statement |

Before dealing with and criticizing the modern-day trading system, we might first
begin our discussion with the unofficial trading system, along with the vast
landscape it has created. This landscape is intriguing because it points to not only
a pathway to the utopia, which has been shaped by the extraordinary persistence
of its creators, but also the fact that the landscape is able to awaken people’s
romantic imagination of the “righteous thief”: in the 18th century, British
smugglers created ghost stories to provide covers for illegal tea trade and
avoiding high taxes. The emergence of smuggling also indicates the destabilization
of the monopoly mechanism created by the national power. From this point of
view, instead of viewing illegal border-crossing transportation of goods as a form
of trade that challenges the public power of a nation, it can be seen as idealists’
resistance to existing systems; in other words, the “bad” deal that disrupts the
state-controlled “good” deal.

The history of the “bad” deal is probably longer than that of the “good.” This is
because, in addition to mending the inadequacy of the system, the “bad” deal
could be so successful that it eventually becomes institutionalized as the “good”
deal, thus serving as a starting point of inter-regional connection and shaping local
identity. The word for tea in Cantonese and Fukienese, “t&” (tea), used in the tea
production regions in southern China corresponds phonetically to its equivalents
in various languages, such as “thee” in Dutch, “Tee” in German, “tea” in English,
and “thé” in France, which seems to collectively reveal a route of the spreading tea
trade on the global map. Consequently, we are also able to explore how tea as
merchandise moved in the Age of Discovery. A further look into the history of how
tea trees and tea-making technologies moved among different empires before tea
became merchandise, along with how such movement disrupted the mechanism
of protective tariffs and national trade agreements, we are able to gain an
understanding of the 19th- and 20th-century colonial history.

Through examining archives from colonial expositions and other exhibitions
primarily purposed on shaping or displaying the world, we get a glimpse into the
class consciousness and political tug-of-war symbolized by the tea-drinking
culture. Artist LI Kuei-Pi focuses on Jersey Island, an island located between
England and France and was well-known for its history of smuggling during the
18th century. Because of its unique geographical location and independent
economic system, the island still possesses a lively unofficial economic system
today. The artist continues the island’s smuggling route of merchandise, and links
it to the “Formosan Tea Room” staged in the early 20th-century colonial
expositions in San Francisco and Kota Semarang in Indonesia, representing the



utopias eagerly quested by people in different eras.

The “bad,” in this case, does not refer to the “defects” caused by the systematic
design of the trading system, or the harmful influences on other ecological
systems. Contrarily, the “absence” unveiled by the “disruption” points to another
support system that helps and develops alongside the existing system, which is
created to look after those left out of the formal (economic) production system as a
way to generate and enhance the value of their products.

The Tibetan Refugee Self-Help Centre at Darjeeling in India is located in the world-
famous place of tea production. Since 1959, the center has taken in an enormous
amount of refugees who fled their homes. Through teaching them traditional craft
techniques and selling handicrafts, the center helps refugees to become financially
independent and continue the culture of traditional craft. The project Shambha-la
invites the staff at the self-help center to conduct discussions based on the topic of
“an ideal place,” and weave out the possible look of a utopia using the traditional
rug-weaving techniques.

Artist TSAI Tsung-Hsun's project concentrates on Chiayi, which like Darjeeling is
also on the Tropic of Cancer, and has climatic conditions suitable for tea
plantation. The work revisits the history of the Wardian case, a key technology
used by botanist Robert Fortune (1812-1880) employed by the East Indian
Company in the 19th century, who smuggled tea saplings out of China and solved
the problem of temperature difference when traveling along the Cape of Good
Hope, allowing him to successfully bring the plants back to the imperial botanic
garden that was built upon the Western fantasies about the East. The humidity and
system of temperature cycle created within the Wardian case provided the plants a
stable, albeit temporary, environment. However, as a transitional vehicle, it was a
compromise alternative that had to be done so that the plants could survive. The
history corresponds to the present-day reality of the tea production region in
Alishan: because of the loss of young labor power, Southeastern labor force
provided by migrant workers has been introduced extensively. Tsai bases the work
on his own experience of spending time with migrant workers, and depicts the
movement of transnational labor force that takes place along with the trading of
goods. Living in tiny spaces reminiscent of the Wardian case, the migrant workers’
imagination of a better future life is thus projected unto the border of the
exchange system.

This exhibition uses the trade of “tea” as a starting point, and brings together the
colonial history of economic crops, traces of plant and human migration left on the
surface of the earth, as well as other exchange mechanisms emerged concurrently



with tea trade. Through the works by three artists/art groups, the exhibition
addresses the networks co-created by “objects” and humans that crosses different
space and time.
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Born in Tainan in 1993, Tsai Ping-Ru is a student of M.F.A Program, Department of
Art and Design, National Taipei University of Education. From majoring in metal
sculpture during college to now specializing in Art Theory and Critique, the turn
implies his expectation to have more flexibility and openness in different forms of
creation and multiple art practices. Tsai currently focuses on the subject of identity.
He tries to pay close attention to various narratives of individuals’ lives under the
single correctness of certain value, in order to dig tortuous paths alongside the
Avenue of Ideology.
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Curating
2020 Inside the Outsider, Zone Art, Taoyuan, Taiwan

Beyond Territory, Taipei, Taiwan
2018 “Re: Read and Interpretation” , Taipei, Taiwan
2017 “Nowhere we meet... - Online Curatorial Project” , Taipei, Taiwan
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Li Kuei-Pi was born in Tainan in 1991. She received her MFA from Taipei National
University of the Arts in 2017, and currently lives in Taipei. Her work engages in
transnational mobility and labor experience, in which she converts objects created
from labor and intervenes in the labor process, transforming the meaning of the
products to convey her critical viewpoints about the modern material world.

Li specializes in utilizing objects from the site of labor work before employing
means of imitation, reproduction and remaking to entrap the audience in her
elaborately conceived works, in which the audience become performers as well as
part of the exhibited works. Meanwhile, she makes use of historical clues embedded
in the objects to include issues related to the identity of different communities in
her discussion about production systems. For the artist, history is not simply a
string of linearly associated events but the result formed through a gradually
changing process of production systems. The changes in the latter also indicate
changes in techniques and instruments. Therefore, one of her constant focus is how
to incorporate these changes into her creations while involving the audience in the
completion of these works.
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Educations
2017 M.F.A., Department of Fine Arts, Taipei National University of Arts
2013 B.F.A., Department of Sculpture,National Taiwan University of Arts

Experience
2022 Next Art Tainan Awards

2021  Gold award in Kaohsiung Awards
Online Artist-in-residency program  “Twinning Archipelage”
2020 Merit award in Taipei Art Awards
2019  "Talking Drums Radio" project in The Cube Project Space
2017  Artist-in-residency in Niv Art Center
2016  Artist of Dance in ASEAN-Kampuchea Sart-Art Exchange Program
between Taiwan and Cambodia
Artist-in-residency in Neng Sheng Xing Factory
2015  Artist-in-residency in Sanzhi Culture Foundation

Solo Exhibition
2020  "DiamondIsland", Look Man Project art space, Taiwan
2017  "MadeinIndia", Niv art center, India
2016  "Good bye MrJang", Jumg Museum, Taiwan

2015 "If a Bookstore Could Be..", Escents Bookcase, Taiwan
"When Can We Have the Ability to Produce our Very First Domertic Car
on Our Own ? ", NO.5,Ln.18,Art Space, Taiwan

Group Exhibition&others
2020  "The System of Hyper-Objects" 2020 Mediations Biennale Polska , Cukry
Praga, Poland

2020  "Beyond Territory", FreeS Art Space, Taiwan
2019  "Psycho", GAG Moderne Art Gallery, India
2018  "Unit of Interdependency”, The Cube Project Space, Taiwan
2017 "Nowhere we meet", Taiwan
2016  "Re: ", Wasteland Art Space, Taiwan
"Division of the Commons", Neng Sheng Xing Factory, Taiwan
2015 "Present Dump", Freedom Men Art Apartment, Taiwan
2014  Taipei Free Art Fair - Taiwan
2013 "Balzax - Seen from Elsewhere", Balzax Museum, France
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Tsai's current artworks are emphasize the way of seeing in daily life. He is
interested in the relationship between the viewed subjects and their viewers.
Utilizing techniques such as collage, dislocation, comparison, he creates a new
visual layer on top of everyday and media experiences that alter the original
landscape and create optical illusions. Handheld camera images and pictures in
alignment are his main way to narrate in his works.Through the relationship
between images, objects, and me in life, I ponder the cognitive differences caused
by distance, time, and spatial orientation, and use self as a benchmark to identify
and confirm the different appearances of things.

Tsunghsun Tsai was born in Changhua and now pursues his Master's degree at
Department of New Media Art at Taipei National University of the Arts. He has

received multiple awards such as Taipei Art Award( Honorable Mention 2019) - S-

An Art Award (Plastic Arts 2019) ~ Golden Harvest Awards for Outstanding Short

Films (Selected 2018, First Award 2016), Taoyuan Contemporary Art Award
(Selected 2018), Yilan Awards (Honorable Mention 2017) and New Media Art Merit
Award (Honorable Mention 2017).
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1994 born in Changhua,Taiwan,live in Taipei,Taiwan

EDUCATION

B.F.A. Department of Fine Arts - Taipei National University of the Arts
M.F.A Department of New Media Arts - Taipei National University of the Arts

SOLO EXHIBITIONS

2021 Valley Fold - Absolute Space - Tainan : Taiwan
2020 Two periods of time - Thatalright Art Space - Taipei - Taiwan
GROUP EXHIBITIONS

2021 Just what is it makes today’ simage so different, so appealing? - Honggah
Museum - Taipei - Taiwan
Kaoshiung award - Kaoshiung Meseum of Fine Arts - Kaoshiung : Taiwan
Scenery in Mock-up - Kuandu Museum of Fine Arts - Taipei - Taiwan
Detour - Taipei Artist Village - Taipei - Taiwan

2020 Assembly of Communities:MIX_Unfinished Ambitions Short Film
Festival - Museum of Contemporary Art Taipei - Taipei - Taiwan

2019  After our dear country failed - Taipei Digital Art Center - Taipei
Taipei Arts Awards (TAA) - Taipei Fine Art Meseum (TFAM) - Taipei - Taiwan
IFVA awards - Hong kong art center - Hong kong

2018 Video on the Phone - Polymer Art Space - Honggah Museum -
Outdoor Space at BaXian Village - Taipei - Taiwan
The 16th Taoyuan Contemporary Art Award - Taoyuan City
Performing ArtsCenter - Taoyuan - Taiwan
Guerrillas - VT artsalon - Taipei - Taiwan

2017  Yilan Art Awards, Yilan - Taiwan “ Division of Reality ” : Kuandu Museum of
Fine Arts - Taipei - Taiwan

2016 Body-Boat Project - Bali District - Taipei - Taiwan

Onssite © YuanShan Expo Dome - Taipei - Taiwan “Utopia toolbox”

Treasure Hill - Taipei - Taiwan

AWARDS

2021 Kaoshiung award - Selected



2019 S-An Art Award - Plastic Arts
Taipei Arts Awards (TAA) - Honorable Mention
New Taipei City Student Film Awards - Honorable Mention
IFVA awards - Selected
2018 The 16th Taoyuan Creation Award - Selected
The 40th Golden Harvest Awards - The experimental films of Students -
Selecte
2017  Yilan Art Awards - Honorable Mention
Out Standing New Media Art Award - Honorable Mention
2016  The 38th Golden Harvest Awards - The Best experimental films of Students

SCREENS

2019 New Taipei City Student Film Awards - FZ fifteen Doucumentary
Cinema - New  Taipei City

2018 HUA International short film festival - CINKER PICTURES - Beijing - China
The 40th Golden Harvest Awards - Huashan Spot Theater - Taipei
Taiwan

2016 The 38th Golden Harvest Awards - Huashan Spot Theater - Taipei - Taiwan
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Tibetan Refugee Self-help centre

The name Darjeeling itself is said to have been derived from the Tibetan words
‘Dorje’ meaning thunderbolt and ‘Linga’ a place or land, hence ‘the land of the
thunderbolt.’ Hence, the presence of the Tibetan mercantile group in Darjeeling
was a historical fact.

On 7 October 1950 by the advance of PLA troops across the Yangtze from Kham,
south from Jyekundo in Chingai and north from Yunnan. The Chinese invaded
central Tibet almost simultaneously with their massive introduction of troops into
the Korean conflicts; Chinese troops crossed the Yalu one week later, on 14
October.

After the complete invasion of Tibet, by 1960, 70,000 Tibetan refugees escaped to
India and Nepal. Perhaps, this was the longest forced population movement across
the Himalayas in the region’s history.

During the initial period, it was thought that agricultural settlements would
provide a quick solution to the refugee problem. However, due to the non-
availability of land for large agricultural settlements, rehabilitation of Tibetans in
handicrafts & small-scale industries was thought to be the most effective answer.

However, unlike the rehabilitation strategy implemented at the behest of the
Tibetan Government-in-exile in Dharamshala and the Government of India, the
Tibetan Refugee Self Help Centre (TRSHC) has become one of the most powerful
symbols of the resilience of the Tibetan community in exile. The TRSHC has
emerged spontaneously with the idea that no refugee could ever be rehabilitated
in the fullest sense of the word without “Self-Help”, a realization that this “vital
element could only come from within the community from within one’s selves.”
TRSHC was established on October 2nd 1959 and played an important role in
bringing about the displaced Tibetan refugees in the mainstream of the
commercial pursuits of Darjeeling. There were ten founding members in the
committee, which later came to known as the Tibetan Refugee Self Help Centre.
The founding members of the committee were: Mrs. Gyalo Thondup, President,
Mr. T Lawang, Mr. G. Tesur, Mr. Tenzing Norgay, Mr, & Mrs. Joksari, Mr. T Tethong,
Monsignor Benjamin, Mr. Chumbay Tsering and Miss Tesur.

The Centre undertook multifarious activities ranging from the production of
handicrafts to and training of artisans and craftsmen. When the Centre first started
in 1959, there were four workers, two males and two females and it had only two



rooms for the whole operations.

During its 40 years of existence, the Centre has been able to train 1600 persons in
various crafts. Out of this, between 1000 to 1200 persons have left the Centre to

set up their enterprises.
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"Formosa Tea House"
LI Kuei-Pi

The “Formosa tea house” was a space staged to showcase products from the
colony in expositions in the early 20th century. It was exhibited in the colonial
exhibition in Samarang (1914), the Panama-Pacific International Exposition (PPIE,
1915) in San Francisco, and the International Exposition of Modern Industrial and
Decorative Arts in Paris (1925). From some of the archival photographs, it is not
difficult to perceive the social hierarchy and cultural imagination embodied by tea
drinking.

Exhibition space built or staged for colonial or world expositions not only revealed
the boundary of imperial ambitions, but also pointed to people’s utopian visions
behind the exotic allure, which were incorporated with their imagination of the
future and the continuation of the imperial history. This work is an ongoing two-
year art project, in which the artist fabricates a dialogue taking place outside the
Formosa tea house, and utilizes pictures used in the exposition campaign for the
tea house as a source of inspiration to produce some of the images.
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"Circle Round”
TSAI Tsung-Hsun

From humans, plants, to dwelling, this work revolves around the narrative of
mountains and its component descriptions.

The work starts with a box, which can be viewed as a bed, a home, or even a
greenhouse, bringing together associations with living, gathering, moving, and
dwelling. Opening the curtain of mosquito nets, what appears is like the facade of
a house, or a train car that goes into the mountains. In this space, people can lie
down, and plants are laid on the floor. The space functions as an intersecting point
where stories are exchanged.

Following the Provincial Highway No. 18, No. 21, or the Alishan Forest Railway to
enter the mountains, one journeys from the tropical zone to the temperate zone.
In this climate zone situated on the Tropic of Cancer, the circle - a line marking the
latitude 23.5 degree north - connects different places, which are associated
together due to similar climatic conditions. On the latitude lines, mountain trails
are like rope knots, overlapping while forming numerous circles. Through these
overlapping routes and knots on the latitude lines, random encounters in the
world seem to take place through their shared intersections.
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"Shambha-la"
Tibetan Refugee Self-Help Centre

The Tibetan Refugee Self-Help Centre at Darjeeling in India is located in the world-
famous place of tea production. Since 1959, the center has taken in an enormous
amount of refugees who fled their homes. Through teaching them traditional craft
techniques and selling handicrafts, the center helps refugees to become financially
independent and continue the culture of traditional craft. The project Shambha-la
invites the staff at the self-help center to conduct discussions based on the topic of
“an ideal place,” and weave out the possible look of a utopia using the traditional
rug-weaving techniques.



