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Just Whatis it That Makes
Today's Image so Different, so
Appealing?

The title of the exhibition is derived from Just what is it
that makes today’s homes so different, so appealing? by
the English artist Richard Hamilton (1922-2011) in 1965.
“Images” in place of the “Homes” in the original work,
situated in the gray area betwixt reality and fiction, ponder
over the postures of media images for the intervention
in human’ s self-consciousness and social values and
urban landscapes as well as the process for the image-
constructed world to shape the society. In the age when
media rose, the time when pop artists decide to collage
images into paintings not just signals how media images
impact the looks of the modern life comprehensively,
but also promotes the existing framework of aesthetic
discourses. The problematic of this curatorial project
shall emphasize how images shape our social landscape
via technological mediums, while seek to deconstruct the
meaning of images in the installation process of works.
Through adaptation of the pop art work’ s title into that
of this exhibition, it adopts the force of promotion on
the discourses in the art history as the annotation of this
exhibition.

Facing the expansion of new technology in the 21st
century, the relationship between “image” and “the
world” is no longer limited to a unidirectional logic
of “representing” and “being represented”. After
popularization of image technology, people’ s reliance
on image grows as time goes by. Tens of thousands of
images are constantly uploaded to various channels on a
daily basis. Image is more than a mean to communicate.
It serves as a medium between people and the world as
well. As images re-enters the social ecological chain via
diverse communication means, including news media,
commercial ads, social media, and online databases,
it is not to be seen as a fabrication outside of society
anymore. In various degrees, it penetrates and constructs
reality, indirectly involved in the shaping process of
society and individuals. Ever since the 1950s when
artists started to incorporate television media into the
scope of visual art, the dawn for the dialogues between
artworks and mass media arrived. Meanwhile, artists’
“aestheticization” of image medium in their works is
more than a reinterpretation of image’ s meaning. With
the mass media as the social context in work reading,
how to comprehend the meaning of images in the works
of painting, sculpture, installation, and moving images
and how image manifests itself in different materials as
a concept become the very issues we ought to tackle in
aesthetic discourses.

In the exhibition, Family Time, Indoor Practice#4(small),
and A Red Letter Day produced by Huang Hai-Hsin
in different times converse with works in the gallery,
showcasing people’ s relationships with the natural
lighting, television medium, and smartphone. Wang Ya-
Hui’ s Spectator utilizes the light of television as a source
of natural lighting. The vivid TV images are transformed

into abstract images on the advertising board similar to
a movie screen, displaying visual images between reality
and fiction. Tsai Tsung-Hsun in his Western Exposure
turns his personal experiences of space and sunshine
through installation in an attempt to demonstrate
the synesthetic experience in perception via a mean
beyond visual images. In A Blueprint of Blue, Hsieh
Yu-Cheng engages a second aestheticization of screen
with the luminescent material on the screen panel -
phosphor powder, whereas the work’ s interpretation
of image investigates the unseen relationship between
screen and body in the modern technology. Chang Hui-
Hsin in her The Sky Become Pictures redefines the
act of photography. The images of the sky in the urban
landscape are preserved through erasion, returning
images that project object’ s desire back to images
themselves in the process. Chuang Pei-Xin in his David
treats images as a form of existence for information and
identity. He purchased a series of photographs of a male
from an image database. Then, based on the keywords
in the figure’ s description on the website, he built up the
identity of this fictional figure. In the Everybody Calls
Me Guan Yin series, Yin Guan-Hong picked out clips from
six films “counter to male gaze”. The female characters
are made up and replayed in the form of meme culture
so as to put up a fight against the concept of gender
dominated by images.

As meanings of images approximates in sync while true
or false matters no more nowadays, the exhibition strives
to inquire the meaning of “image” today via the title
“Just what is it that makes today’ s images so different,
so appealing?” While the diverse creative contexts and
varied presentations in the works of the seven artists,
i.e. Wang Ya-Hui, Huang Hai-Hsin, Chang Hui-Hsin,
Chuang Pei-Xin, Tsai Tsung-Hsun, Yin Guan-Hong, and
Hsieh Yu-Cheng, put aside the framework for material
classification and purposefully blur the differences
among light, images, and screens in terms of material,
they re-illustrate and advance the discourse framework
of images in the contemporary art through a second
aestheticization of image medium by the contemporary
art. Meanwhile, an image aesthetic perspective distinct
from narrative image is proposed on the premise
of concurrent advancements of deconstruction and
construction.
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Spectator

Three-channel video installation

Wang Ya-Hui excels at presentation of the abstract
notion of time with images and capturing the
synesthesia betwixt images and vision, constantly
reinterpreting and promoting the possibilities of
images via conversion of mediums like painting,
image, and installation in her practices. She
oftentimes creates experiences other than the
everyday visual perceptions via the airy creative
approaches in her works.

With the screen used to be considered as opposed
to nature, the produced images are now involving
in the shaping of society’ s appearances, becoming
part of the modern life landscape. In the work, the
artist utilizes the light from a television screen as
nature, presenting visual images situated between
reality and fabrication in the micro-landscape like
a movie screen and the light and shadow reflected
from boards. In terms of viewing, the process of
perspective shifting implies the relative positions
between the viewer, landscape, and images. Hence,
viewers may rethink from the perspective of a
bystander on the relationship between images and
nature as well as the ever-interlaced and overflowing
borders between reality and fabricated counterpart.
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Shai

Family Time
Oil on canvas
SIxX7/6Ccm

2014

Indoor Practice #4(small)
Oil on canvas

Joxalcm

2012

Courtesy of the Collector Joe Chien

A Red Letter Day

Oil on canvas

Toxe3.5 cm

2021

Courtesy of the Collector Arthur Chang

Huang Hai-Hsin’s paintings often take reference with
the image composition in the press media. Moments
in daily lives that are absurd, agitating, and unsettling
are captured by means of black humor and dramatic
approaches, revealing the true faces in life that
appears peaceful and calm.

This exhibition presents the artist’s Family Time
(2014), Indoor Practice#4(small) (2012), and new
work A Red Letter Day (2021), demonstrating the
relationships of mediums like television, natural
lighting, and smartphones with people. These
relationships are mirrored in correspondence with
the respective works in the gallery.
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Western Exposure
Curtain, heater, led light bulb
Dimensions variable

2021

Tsai Tsung-Hsun used to contemplate upon optical
illusions and the opposite relationship between
the positive and negative spaces of images mainly
through image experimentation. His practices in
the last two years are gradually shifting from image
medium to spatial installation, enlarging the personal
experience on the micro level into the scale of space.
Space is utilized as the narrative, deducing the
relationship of presence and absence.

Materials serve as the spatial forms to bridge time
and experience. In the work, the artist adopts curtains
as the foundation of the installation, transforming the
personal perception and observation on the genial
sunshine in the afternoon and the micro-landscape
through text, temperature, and spatial installation.
The hung-down curtains lay out the routes for visitors
to move around in the space. Traces of time left on
the installation produce physical experiences in
different times at the same place over the linear axis
of time that can be shared with the visitors.
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The Sky Become Pictures
Print photography, solvent
Dimensions variable

2021

Chang Hui-Hsin creates mainly with photography
as her medium and has been capturing urban
landscapes in the streets for a long time. In her
creative concept, an image is not just a medium to
represent reality, but also an act of re-recognize
images - framing living scenes through lens to
develop the image production process that is in the
service of society.

The artist captured these publicized sky images in
the urban landscape through street shots. As far as
she is concerned, the images seen on the canvases
of advertisement and large prints indicate the
desires for landscape projected from the minds
of advertisers and the public. Nowadays, the ink
applied on the photographic paper converts images
into the minimalist material form via the chemical
reaction for image development at first. Then, the
artist erases the foreground on the images via the
chemical reduction reaction in an attempt to strip off
these consumer images from the social landscape,
restoring images back to images themselves.
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A Blueprint of Blue

er g der, black-light lamp

Pho

The works of Hsieh Yu-Cheng used to mainly assemble
mediums like fluorescent materials, images, and
paintings to conduct visual dialectics on various
scales in 2D and 3D. Bypassing the machine images,
Hsieh reverses the logical orders of physical vs. fictional
and digital vs. analogue, inquiring into the existential
dialectics and experiential misunderstanding with
images born from the perspective of viewers.

Phosphor powder has been a luminescent material
applied on screen panels over the last half a century.
In A Blueprint of Blue, the artist applied a plethora
of phosphor powder on a surface. Exposed to the
ultraviolet light, the material emits light as it is
visually: it is a tangible entity as well as an image
texture with reference to the technological imagery,
laying out hallucinations faithfully and evenly before
the eyes of viewers. Even though the contemporary
image technology and luminant shape the viewers’
awareness and bodily senses with the screen while
discipline the invisible frame, it becomes a new,
adaptable nature. In A Blueprint of Blue, the artist
aims to further capture and interpret the tributes
and narratives regarding “the material universe in
colors” and “monologue films”.
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Dav:d
channel videos with sound

The practices of Chuang Pei-Xin constantly ponder
over how the massive and fragmented images and
information on the Internet turn these signs into
objects that can be experienced through different
creative approaches in the conversion of digital and
analogue materials so as to construct a romantic
image viewing method situated between reality and
fictionality.

The artist bought the photograph of a middle-aged
Caucasian male from an image database website at
the cost of 1.98 USD. Then, he named the male in
the photograph David before commissioning it to an
online shop for music production. With the several
keywords assigned by the image database to the
photograph as his traits, such as attractive, radiant,
handsome, joyful, sunshine, etc., a theme song was
composed specifically for David, giving birth to the
work series themed with this fictional figure, David.
Meanwhile, the information sculptures exhibited
present the artist’s another thinking regarding
images as well. Through the stacked images on
the twisted, concave surfaces of sculptures, he
demonstrates that images become a material form
that can be operated and molded on the Internet.
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Everybody Calls Me Guan Yin
Six-channel video, archives with
photograph and Mmanuscript

2021

Yin Guan-Hong was born in Pingtung. With a long-
term focus on issues of gender and identity politics
in personal practices, the artist engages a re-
interpretation of movie characters via makeup and
replay. In terms of thinking, Yin felt a distrust toward
the over-simplified “plural values” and thus started
to put up a fight against the concept of gender
dominated by cultural hegemony.

Everybody Calls Me Guan Yin is an ongoing project of
Yin Guan-Hong since 2020. The works exhibited in this
exhibition are clips derived from six films the artist
deems “counter to male gaze”. Through repeated
playing of images, Yin takes reference with the low-
tech effects commonly seen in the meme culture
on the web, replaying the female characters in the
films. In addition, the artist replaced the subtitles in
the original clips with the adapted words concerning
gender in the realms of philosophy and sociology. In
the repeating process of performing gender marks,
Yin further combs through the oversimplified status
of gender and identity in “plural values”, stressing
the fact that female in the contemporary society has
always been in an absolute disadvantaged condition.

Camera Operator : Chen Sih-Yu

Gaffer: Leong Wai-kun \ Alan Lan

Production Supervisor and Art Designer : Chen Wei-Lun
Assistant Art Designer : Chen Ting-Yu

Set Coordinator and Script Supervisor : Li Chuan-Rou
Makeup Artist : Mediocre Portrait

Assistant Makeup : Huang Shih-Chia
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Curator
Chen Wei-Lun

Born in Daya, Taichung, in 1991, Chen Wei-Lun holds
an M.F.A. from the Department of New Media Art,
National Taipei University of the Arts. During his M.F.A.
study, Chen made a shift from individual creation
to art history studies and curatorial practices with
a long-term emphasis on image theories, media,
and popular culture. Recently, he endeavors to treat
Taiwan as the base for video art studies, depicting
trajectories of video art development in the dynamic
relationship of global and local with a reference to
the contexts of politics, media, and culture in Taiwan
in the 1980s.

Chen partook in “Curators’Intensive Taipei 19:
International Conference and Workshops” co-
organized by the National Culture and Arts
Foundation (NCAF) and the Taipei Fine Arts Museum
(2019) and the Open Curatorial School “The Seven
Relations in Exhibition-Making and Beyond”
organized by Taipei Contemporary Art Center (2015).
His critiques and essays can be seen on ARTalks.

Chen’s curatorial works include “Repeat, Reverse
and Rubbing” (2019, Taipei City Arts Promotion
Office), “Division of Reality - 2017 Outstanding Art
Exhibition” (2017, Kuandu Museum of Fine Arts),
“Media Archeology: Indescribable Mark of Life”
(co-curated with Lin Yu-Hsuan, 2017, Yo-Chang Art
Museum), and “Xanadu Project II: A Place Without
Boundaries” (co-curated with Tsang Pak-Ho and
Xiao Kai-Wen, 2016, Kuandu & Bali). Also, Chen was
funded by NCAF’ s “Curator’ s Incubator Program @
Museums” in 2020 with “Just what is it that makes
today’ s images so different, so appealing?”, which is
exhibited at Hong-gah Museum in May 2021.
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Forum

What is today’s image_?

Host: Chen Wei-Lun

Speaker: Wang Jhen-Kai (Art & Film Critic)
Venue: Hong-gah Museum main venue

5.15 SAT
6.13 SUN
7.11 SUN

15:00-15:40

6.12 SAT

14:00-16:00
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Artist Talk

Just what is it that makes today’ s image_so appealing?
Host: Chen Wei-Lun

Artist: Chuang Pei-Xin, Hsieh Yu-Cheng, Yin Guan-Hong
Venue: Hong-gah Museum auditorium
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Artist Talk

Just what is it that makes today’s image_so different?
Host: Chen Wei-Lun

7.3 SAT

14:00-16:00

7.4 SUN

14:00-16:00

Artist: Wang Ya-Hui, Huang Hai-Hsin, Tsai Tsung-Hsun, Chang Hui-Hsin

Venue: Hong-gah Museum auditorium
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