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Theodore Chanler selected songs from Eight Epitaphs
Words by Walter de la Mare

1. Alice Rodd

3. Three Sisters

5. A Midget

8. Be Very Quiet Now

Theodore Chanler The Children
Words by Leonard Feeny
1.The children
2.0nce upon a time
3.Wind
4.Sleep
5.Grandma
6.Moo is cow (duet)

D avid Hamilton  Childhood (commissioned work, world premiere )

For Mezzo Soprano, Baritone and Piano
. Welcoming Song, words by Margaret Mahy
. Infant Joy, words by William Blake

. Norse Lullaby, words by Eugene Field
. Child of My Heart, words by Edwin Markham

. Dirty Jim, words by Jane Taylor
. Children, Children, words by John Wain
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Wen-Pin Hope Lee You Who Forgets how to write Poems

For Baritone, Cello and Piano ( commissioned work, world premiere )

o You Who Forgets how to write Poems

Leonardo Berstein selected songs from Songfest

2. The Pennycandystore Beyond The El, words by Lawrence Ferlinghetti
4. To What You Said (With Cello), words by Walt Whitman
5. 1, Too, Sing America, words by Langston Hughes

Okay “Negroes” , words by June Jordan

9. Music | Heard With You, words by Conard Aiken
11. Sonnet: What lips my Lips have Kissed, words by Edna St. Vincent Millay

Ben Moore I am glad I’'m Not a Tenor

GOOD NIGHT

. Piping Down the Valleys Wild, words by William Blake

. The Tapestry of Leaves, words by Michael R Burch

. Second Childhood, words by Robert William Service

For Mezzo Soprano, Baritone, Cello and Piano ( commissioned work, world premiere )
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fEdh= DAVID HAMILTON

New Zealand composer David Hamilton (b.1955) was Head of
Music at Epsom Girls Grammar School until the end of 2001
where he conducted the award-winning girls choir Opus. He
was Deputy Music Director of Auckland Choral (1996-2011).
He has been Composer-in-Residence with the Auckland
Philharmonia Orchestra (1999), and at both Sing Aotearoa
(2013) and the NZ Singing School (2015). He concentrates on
composing while maintaining part-time involvement in music

education as a composition tutor and choral conductor. He is
=well-known as a choral conductor, adjudicator, workshop leader and clinician.
He is well-known as a choral composer and conductor, workshop leader and adjudicator. His choral music is
widely performed, and is published in the UK, USA, Germany, Spain and Finland. His music has won numerous
composer competitions in New Zealand, and also in Italy (2000), the USA (2005, 2006, 2008, 2016 and 2019),
Israel (2007), and the UK (2008). In 2016 “American Triptych” took 1st place in a competition for the Stockton
Chorale (USA). In 2017 “Are We There Yet?” for viola ensemble took 1st place in the Australia and NZ Viola
Society composer’ s competition, and “Cling to Me” was placed third in the 4th Komos Choral Composition
Competition (Bologna, Italy). In 2018 he was awarded the SOUNZ Community Commission for a new work for
youth groups in Taranaki.
In 2019 “Electric” for chamber ensemble was a winner in the Atlanta Contemporary Ensemble's composer's
contest. In 2020 “Night Songs IlI” won the Delta Omicron Composition Competition (USA), choral works
took 1st, 2nd and 3rd places in the IX Amadeus International Choral Composition Competition 2020 (Spain),
“Canticle 6: Fragments from Lorca” won the Philip Neill Memorial Prize in Music (NZ), and “Whirligig” won
the Orpheus Music Composition Competition 2020 (Australia).
www.dbhmusic.co.nz

FHPA R (ER R B EZ 1R (David B. Hamilton, 1955 - ) BfIEENERLFIOEERTLERTET @ it
E Opus wESEEESZIATRE © 1996-2011 FRIRRFSIEEEIZTLEEE - ARTHUETIRREELLEH
(1999) #HFARE S I8 4487 Sing Aotearoa (2013 ) FIFRFAREINEEA: (2015) ZEXEMEHAZ B% T BIEM S LA
FRFRIE(ERIZR « SIEEHE @ R E S LHEE -

HriAMBWEIEIEE 515 - TEHEEANIZIIZE - HEETRWMEZEL » WERE - X8 &
B I A A S E AR o EERER T AR S S8R - EREKF (2000) -~ EE (2005 ~ 2006
2008 ~2016 ~2019) ~LIfa7l] (2007 ) FI%EH (2008 ) FihIESEFSZTk4E - 2016 F(EqH (EBI=KIZE) (American
Triptych) fF EEHTIERIEGIEBLBEPESBTEE & 2017 FHIRES SR (HFIEEEAEE ? ) (Are We There
Yet?) iRt EHIEE 2 ML ERSTEE - (AHESR) (Cling to Me) fE&ZAFIZEVU/E Komos SIEE&MER
EHEEE =4 - 2018 FIRTHBIHME SOUNZ iR E el FiEE EEBEMH T -

2019 FERL(ER (B ) (Electric) EfSRAAB R EAN L FRI LLEHIEE 22020 F » (RzIE=1M) (Night
Songs Ill) F 187 2 Delta Omicron {EFhAE @ SIEERDBITE 2020 FHIF & A /B E H B RR A IS Efh A E
PRSI ZRAVIRES S g 0 (BEFR 6 : BB FEIE X F ) (Canticle 6: Fragments from Lorca) 15 7 #1785
RFEFE e mE LA TIEM (hEEE) (Whirligig) h28M Orpheus ZE4(Fh LB -

b’

e

Z 755 S Pe e SE ik 25

et FEHS

B3 S EEME KB HUIR o 52 2006 FAEFE FHEME
+tfE | £8h88 | - "ERBEMSLIFRME - RIEFHALZ,
TREE 2007 FEELL "k RYIPLER - ARATEIKEIBIE - B
UBLEIS - DRER (2006) , ABSE+/\E [ 28022 ] -

TEMBENT LSRR - RESERMFEAR, 20134
BIEEANPREBREESEN "Zi@ETeh, ETHE 48 E
[EiEEEE - BNEENE - HBNRBNE  +T&Ei
AMEMBIRR IR A FHERTE - EREABIZEMEABTLR » SLHREGEB « XS RERE Y
IREE - 1993 FRBEXEMMKELIRAL (Boston University ) #EIEWEIFHL K S4EIER @ FEXEAIRE L
El{EmisE - eEF (Lukas Foss, b. 1922 —2009) -~ FEHKZT L 2L » ZEH[EE (Theodore Antoniou, b.
1935 — 2019) LIKETHAARBF LR FMEEE - #FE (Majorie Merryman, b. 1951 — ) FAEIEE -
52 1999 F 1 ARG ELEME L2 (DMA) - 2013 &L EEIR TEASHEAR R (BU WIKI) if—
SEFMBRAK (Notable Alumni) o 337 E7 =EEMEE A BT LR/ S RITHES IR - RIEMNBIZENAKMAHE
2431 - BREE Rl - BUUAIFEN - ERNTRETLIER  THEE2EZESE R AESNBIBERFEMN
BlfE - BfERE S MR HIEE (F) ERE  ERE BERTLAS EFEETLAE  RITSLER
EEZLEAEMFREE  AABRNBRELAENERFHRZ— -

2004 FHIBMBARNE - TRL TEERI, HEBERF  ERAREREFRE

f Thanksgiving- £ A EE#%%E | (2020) [ BB LEM REERIE

TEr 0 - e BB 8 (BIfFRE) o (B EEMmEi A2 REal(F]

MBS =EREE R 97 A FE SBAlfFRE KB2E M5 AKX &8

REE AXSE 558 B8 BEEGREE/ TELE (2019) , [EIEEMESAE ZTAIEF]
"R BN R ¥ (2019) 4 [ZACTHiIEILEE Z5TAIF]

TBRT 3 MEBEEEHR - FREERGRM (2017) , [BXAITELE ZTaIF]



’ N\
T m R

§£8) (Theodore Chanler, 1902-1961)

HEREZS BEMO  RIBEXFRSEZXBYWESE TEEEREREMEIE - MEAE (Nadia
Boulanger, 1887-1979) BB B{Eh » E=F 2 X ; 214 @ TEBMT LRI - EFERE/NSIXESMIEE -
[EAEEE S AR - TR X FEE - R B EEPMEE R EENAE - (\EEF5EE) (Eight Epitaphs) E] (ZF )
(The Children) Z{th{F & AP & S ERIAY/ NGV EAMTERER ©

{88 (Walter de la Mare, 1873-1956)

REFFA - BRERHEHE/GR > LWAREMEIERNG (tBE8E) (The Listeners) & - 1t} > IthiBRE
{ERARS DIRAVRM/NGR - 1947 FRIIER (REETFRIESEE) (Collected Stories for Children ) BEFRERES -
CEEhET \SEAIRR RIS - BET (\EERE) - SRS ARSI o

3 (Leonard Feeney, 1897 - 1978)

EEERSERITHIA S A - WRARFBERHESUFR - RYLBBRTFIIDSREBUARMH - ks
BHEEFRAREE - S8 T SFANBFTRLLmERBRGRIEE - BB Tl (TP

4 songs from Ejght Epitaphs
1. Alice Rodd
Here lyeth our infant, Alice Rodd;

She was so small
Scarce aught at all,

But a mere breath of Sweetness sent from God.

3. Three Sisters

Three sisters rest beneath
This cypress shade,
Sprightly Rebecca, Anne,
And Adelaide.

Gentle their hearts to all
On earth, save Man;

In Him, they said, all Grief,
All Woe began.

Spinsters they lived, and spinsters
Here are laid;

Sprightly Rebecca, Anne,

And Adelaide.

5. A Midget

Just a span and half a span

From head to heel was this little man.
Scarcely a capful of small bones

Raised up erect this Midget once.

Yet not a knuckle was askew;

Inches for feet God made him true;

And something handsome put between
His coal-black hair and beardless chin.
But now, forsooth, with mole and mouse,

He keeps his own small darkened house.

8. Be Very Quiet Now

Be very quiet now:
A child's asleep

In this small cradle,
In this shadow deep!
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The Children
1. The Children

We are the children who play in the park

All the day long from the dawn till the dark;
We are the children.

We will grow older, as everyone knows,

And when we grow older,

What do you suppose

Will become of the children?

Will there be children again,

When we who are children are women and men?
Yes!

Surely the world will love children no less.
Children will come when we children are gone,
Out of the darkness and into the dawn,

Taking our places,

Bearing our brightness and lightness of limbs,
And our laughter and love in their faces.

2. Once upon a time

Once upon a time,

Mary went to call the cattle home;

Once upon a time,

Nero played a fiddle

while they burned down Rome;

Once upon a time,

Noah built the ark when it started to rain,
Launcelot loved Elaine,

Christopher Columbus grew tired of Spain,
Once upon a time.

Once upon a time,

The dish ran away with the spoon;

Once upon a time,

The butterfly came from the cocoon,

Once upon a time.

There wasn't any you and there wasn't any |,

But Washington never told a lie,

And four and twenty blackbirds were baked in a pie,
Once upon a time.

Once upon a time,

A turtle beat a rabbit in a race,

Once upon a time;

Everything remarkable always took place

Once upon a time;

Someone wrote a song about an old gray mare,
Simple Simon met a pie man going to a Fair;
Isn't it unfortunate

we couldn't have been there?

Once upon-aitime.
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3. Wind

Wind is to snow How a thing can blow,
And especially through trees;

When it is fast It is called a blast,

And it's otherwise known as a breeze.

It begins somewhere in the sky,

Like a sigh,

Then it turns to a roar.

And returns to a sigh once more,

Wind is the air In your hair,

When you stand on the san by the shore.

Wind will shake the lattices late at night,
It will make the clouds go by;

Anything easy that's hard to do,

It is pretty sure to try:

Blow down a pine,

Clothes from a line,

Tumble a chimney top.

Wind is the general sound,

You hear around,

That suddenly likes to stop.

4. Sleep

Sleep is not something you worry about;
Sleep is just something you do.

Don't make resolutions to figure it out,
But love it like children

and sleep will come true.

We never go to sleep to dream;
We go to sleep to go to sleep.
Unusual as it may seem,

We never spend our time counting sheep.

A little confidence does the trick
When we climb into our beds,
Instead of filling our heads

With a lot of animals and arithmetic.

We love the way we love to go to sleep;
To sink into a slumber

that is always pretty deep,

To go sailing off to a star,

To be buried in a field of hay,

To stop remembering who we are

When we're finished

with our prayers and our play,

After we have given you a goodnight kiss
And closed our eyes like this:

It's an awful lot of fun,

And it's restful too;

Do you see how it's done?

Do you?
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5. Grandma

Grandma is old
And she does not like the cold;

She prefers the spring and summer to the fall;

And the winter she prefers the least of all.
Grandma's hair Is white,

And she loves to sit

In her rocking chair,

And knit

And talk

And almost rock,

And see you dimly with her poor eyesight.

Grandma says

That God Is good,

But that

His ways

Are old

And cannot be always Understood.

But after she has taken a cookie from the shelf,

And given it to you

And smiled,

You know that she herself
Was once a little child,
And had a grandma too.

6. Moo is a cow

Moo is a cow

When she makes a bow

To a meadow-full of hay;
Shoo is a hen

When she's back again

And you want her to go away;

Peek-a-boo

Is maybe | don't see you

But I'm sure you can't see me;
Splash is a stone

When a big one's thrown

In a river or lake or sea.

Snap is a twig;

Grunt is a pig,

Baa is the tune of a sheep:
There's a melody hid

In the katy-did,

And the cricket that likes to peep.
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Hush is your lip

When your finger-tip

Says you shouldn't make a sound;
Hop is a toad

Right across the road,

Without stopping to look around;

Pit-a-pat is rain

On the window-pane;
Buzz-a-buzz a busy bee;
Creak is a stair,

When you ask “Who's there?”
And there's no one to say “It's me” .

Tick is a clock,

Click is a lock

After you've closed the door;

And a soft tiptoe

Is to let you know

You have fallen asleep once more.

Bounce is a ball

Up against a wall,

When you've given it a throw.

Rip is a tear

In a thing you wear,

That your mother will want to sew;

Rub-a-dub-dub-dubls a drummer-boy,
When a band goes marching by;
Twinkle's a bright

Little star at night,

Or a funny look in your eye.

Ouch is a pain,

Toot is a train,

Sneeze is perhaps a cold;

And a My, oh my

Is: | wonder why

You will never do what you're told.

Z 755 S Pe e SE ik 25

IIAZREVEE
EREYIER
MIRTEXBELET
HEIR Bk 2 W AR
FATE SRS E
REFETRIREMA ;

EIEREMAY
HEEMEL
BEBERE

D 155 PR 1S S ) R A
ERRE TEHEEME ?

BAER TR

AEE—ERE
marE EHIE
EREALMZ%
B AR
ERIRFES
REEZT o

RSP E — Bk
EiREEE
EEPHHE -
HHMBHHT
{REFEIRIBS -
EHEERXER

AT R ETF
B TRE
FIERYER =AY
B LRV NEE
& fREVER P B ERITHR o

M2 —TEE

HRHBE —FINE
BT ERE
FEIR
HBMER A
RAKENEIRFKRBIEM ©



7

DAVID HAMILTON : CHILDHOOD (2020)
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The Childhood
1. Welcoming Song

Dance upon silver, Dance upon gold,
We have a baby, one day old.

Dance on a peacock, dance on a pearl,
The baby's a sister, because it's a girl.

Dance upon velvet, dance upon silk,

It sleeps in its cradle and dreams about milk.

Dance upon butterflies, dance upon bells,

Its little curled hands are like little pink shells.

"Its name? "
the wind asks in a whispery tongue.
But its name is a secret too dear to be sung.

2. Infant Joy

| have no name

| am but two days old.
What shall | call thee?
| happy am

Joy is my name,
Sweet joy be fall thee!

Pretty joy!

Sweet joy but two days old,
Sweet joy | call thee;

Thou dost smile.

| sing the while

Sweet joy be fall thee.

3. Piping Down the Valleys Wild

Piping down the valleys wild,
Piping songs of pleasant glee,
On a cloud | saw a child,

And he laughing said to me:
"Pipe a song about a lamb: "
So | piped with merry cheer.

"Piper, pipe that song again: "
So | piped: he wept to hear.
"Drop thy pipe, thy happy pipe,
Sing thy songs of happy cheer! "
So | sang the same again,
While he wept with joy to hear.

"Piper, sit thee down and write
In a book, that all may read"
So he vanished from my sight;
And | plucked a hollow reed,
And | made a rural pen,

And | stained the water clear,
And | wrote my happy songs
Every child may joy to hear.
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4. Norse Lullaby

The sky is dark and the hills are white
As the storm-king speeds from the north to-night,
And this is the song the storm-king sings,
As over the world his cloak he flings:
"Sleep, sleep, little one, sleep;"
He rustles his wings and gruffly sings:
"Sleep, little one, sleep."

On yonder mountain-side a vine

Clings at the foot of a mother pine;

The tree bends over the trembling thing,

And only the vine can hear her sing:
"Sleep, sleep, little one, sleep;

What shall you fear when | am here?
Sleep, little one, sleep.”

The king may sing in his bitter flight,
The tree may croon to the vine to-night,
But the little snowflake at my breast
Liketh the song | sing the best,

Sleep, sleep, little one, sleep;

Weary thou art, a next my heart

Sleep, little one, sleep.

5. Child of My Heart

Child-heart!

Child-heart!

What can | bring you.

What can | sing you,

You who have come from a glory afar,
Called into Time from a secret star?

Fleet one!

Sweet one!

Whose was the wild hand

Shaped you in child-land,

Framing the flesh with a flash of desire,
Pouring the soul as a fearful fire?

Strong child!

Song child!

Who can unravel

All your long travel

Out of the Mystery, birth after birth-

Out of the dim words deeper than Earth?

Mad thing!

Glad thing!

How will Life tame you?

How will God name you?

All that | know is that you are to me
Wind over/water, starion.the sea.
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6. The Tapestry of Leaves

Leaves unfold
As life is sold,
Or bartered, for a moment in the sun.

The interchange
Of lives is strange:

What reason - life - when death leaves all undone?

O, earthly son,

When rest is won

And wrested from this ground,
then through my clay's

Soft mortal soot
Thrust forth your root
Until your leaves embrace the sun's bright rays.

7. Dirty Jim

There was one little Jim,

'Tis reported of him,

And must be to his lasting disgrace,
That he never was seen

With hands at all clean,

Nor yet ever clean was his face::----

His friends were much hurt

To see so much dirt,

And often they made him quite clean;
But all was in vain,

He got dirty again,

And not at all fit to be seen.

It gave him no pain

To hear them complain,

Nor his own dirty clothes to survey:
His indolent mind

No pleasure could find

In tidy and whole some array.

The idle and bad,

Like this little lad,

May love dirty ways, to be sure;
But good boys are seen

To be decent and clean,
Although they are ever so poor.
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8. Children, Children

Children, children

The dull and the clever
Like a tide coming in
For ever and ever.

Children, children

Ugly ones and pretty ones
Children, children

Country ones and city ones.

Each of them someone's son or daughter

Leaping and shining like restless water
Mouths and noses, eyes and ears
Ready for laughter, ready for tears:

Minds and bodies always moving:
Where do they come from?
They come from loving.

All those heads

And all those faces
They come from loving
In secret places:

From heat of love
All were begotten:
From love still burning
Or love forgotten.

9. Second Childhood

Some deem I'm gentle, some I'm kind:
It may be so,--I cannot say.

| know | have a simple mind

And see things in a simple way;

And like a child | love to play.

| love to toy with pretty words

And syllable them into rhyme;

To make them sing like sunny birds
In happy droves with silver chime,
In dulcet groves in summer time.

| pray, with hair more white than grey,
And second childhood coming on,
That yet with wonderment | may

See life as in its lucent dawn,

And be by beauty so beguiled

I'll sing as sings a child.
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You Who Forgets How to Write Poems

Afraid to lose you again

Thus, writing a poem for you

Hoping to see you again

Thus, writing a poem for you

After all, this is love!

But, | could only stand at the intersection alone
Waiting for you

The one who left me:--

Suddenly came to mind

The one who turned away from me:--
Still resided in my heart

Walking past the alley

Still feel you were there

Waiting for me

(Ha=EREFER)

EREHEBMR
A iX R
HERBEIR

P B EF4E 1R

B2 REEMIE uhE#IO
E{R

BERAFEAIARE A
=B EDEE
EEBHIEERIAM

EBEMRIEN
RBIRETETRE

FH



ER={E - A2HE (Leonard Bernstein » 1918 - 1990)

SRME - ZFRART - RITEE B ERREX AT C IENFREMAZMTLOAES
AT ZERRFLNFHFEALE - AMERFEAZERTENXBE_HREFLTH (1976) MAER - EREEREF
SERk o (AR EMEE B ARGERRE - TEURBMKAVERE - BEREMD BEESEE > W BA - F
FERES

BT (EHREPEN—ELTERE) (The Pennycandystore Beyond The El) Byt B EBIEE A SR ER - B4k
E% (Lawrence Ferlinghetti, 1919 - 2021) Z{Ed - LA ABIERELISERZIRFHI A RAVIEEE @ /M
RABRKE 12 YRR RS H RS T RIRAIFREEH o

EME (RIRATERAY) / (To What You Said) Bt B E4F - B45E8 (Walt Whitman, 1819 - 1892) BIFF1E -
EEEFE T EAAR F IR AN ER B AR - REEF AR ERAME - EMRLUEFN PR C ERIEEES
1EiR 2 IR ERYIE -

SEhE (Ft BEETE/ 79 Z5%8M) (I, too, sing America/ Okay Negroes) (ittHiA_EFESHAE—
Bl ) Eu#4 5 ERERiE - {AHr (Langston Hughes, 1902-1967) Eiig - & (June Jordan, 1936 - 2002)
HIZHME - {ERE LA BRERERESFHEEC RIS (SHE3EE ) (singing America’) RAJHS & £/ - RIRE
ABMRS K —EGRERE MG H - MEAAGFERNGF “BA" AHILRERERER “Bisy
ER" (Negro) fRE - HERMEF R LFBIEMNANE S BT L PIERRENBETE -

Ehy (BRLHEREEERZYE) (Music | Heard With You) Bx#f B EEhIfE - {5 (Conrad Aiken,1889 -1973)
BOSHE @ EIEHERANE - AHMBRRBE 7 EMIMMBIER - LB 12 FHIRCE8ENHERE -

FT—8 (REBEMENEIRMAE) (What Lips My Lips Have Kissed) HxA4 B384 - BEIF4F - K3k (Edna
St. Vincent Millay, 1892-1950) RYEF{E & FRZRETHIRAFEIE » REFERANSUOFF o EHLL
FEER LITHRERETT  EERERBA A1 A2 B~ A3 BT -

Hh B #ZERBIZE KR : Leonard Bernstein Office (LBO)

L, https://leonardbernstein.com/works/view/61/songfest

Z 755 S Pe e SE ik 25

5 songs from Songfest
2 The Pennycandystore Beyond the El

The pennycandystore beyond the El
Is where | first

Fell in love

With unreality

Jellybeans glowed in the semi-gloom
Of that september afternoon

A cat upon the counter moved among
The licorice sticks

And tootsie rolls

And Oh Boy Gum

Outside the leaves were falling as they died

A wind had blown away the sun

Agirl ranin

Her hair was rainy

Her breasts were breathless in the little room
Outside the leaves were falling

And they cried

Too soon! too soon!

4 To What You Said

To what you said, passionately clasping my hand,
this is my answer:

Though you have strayed hither, for my sake, you
can never belong to me

Nor | to you

Behold the customary loves and friendships the
cold guards

| am that rough and simple person

I am he who kisses his comrade lightly on the lips
at parting

And | am one who is kissed in return

| introduce that new American salute

Behold love choked, correct, polite, always
suspicious

Behold the received models of the parlors -- What
are they to me?

What to these young men that travel with me?
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51, Too, Sing America / Okay Negroes

[BARITONE] I, too, sing America
| am the darker brother

[MEZZO] Okay, okay, okay Negroes
American Negroes
American Negroes

[BARITONE] They send me to eat in the kitchen
[MEZZO] Looking for milk

[BARITONE] When company comes

[MEZZO] Crying out loud

[BARITONE] But | laugh And eat well

[MEZZOQ] In the nursery of Freedomland
[BARITONE] And grow strong

[MEZZO] The rides are rough

[BARITONE] Tomorrow

I'll sit at the table

When company comes
Nobody'll dare

Say to me “Eat in the kitchen,"
Then

[MEZZOQ] Tell me where you got that image
Of a male white mammy
God is vague and he don't take no sides

[BARITONE] Besides
They'll see how beautiful | am
And be ashamed —

[MEZZOQ] You think clean fingernails crossed legs
a smile

Shined shoes

A crucifix around your neck

Good manners

No more noise

You think who's gonna give you something?

You think who's gonna give you something?
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9 Music | Heard With You

Music | heard with you was more than music And
bread | broke with you was more than bread;

Now that | am without you, all is desolate;

All that was once so beautiful is dead

Your hands once touched this table and this silver
And | have seen your fingers hold this glass These
things do not remember you, beloved And yet your
touch upon them will not pass

For it was in my heart that you moved among them
And blessed them with your hands and with your
eyes;

And in my heart they will remember always, - They
knew you once, O beautiful and wise

11 What Lips My Lips Have Kissed

What lips my lips have kissed, and where, and why
| have forgotten, and what arms have lain Under
my head till morning; but the rain

Is full of ghosts tonight, that tap and sigh

Upon the glass and listen for reply

And in my heart there stirs a quiet pain

For unremembered lads that not again

Will turn to me at midnight with a cry

Thus in the winter stands the lonely tree

Nor knows what birds have vanished one by one
Yet knows its boughs more silent than before:

| cannot say what loves have come and gone

| only know that summer sang in me

A little while, that in me sings no more
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I'm Glad | 'm not a Tenor

All the good tunes go to tenors in the opera world it
would appear.
_That tessitura can alone insure a gorgeous melody
that people come to hear.

Well, I'm not hooked on “Nessun dorma” and to
prove my case

Il now perform a little song to make it absolutely
clear---

I'm glad I'm not a tenor,

for anyone can see they're philistines and drama
queens and rarely over five foot three.

Yes, I'm glad I'm not a tenor.

Why would | want it so?

To have to try to sing so high when it's so nice and
comfy way down low.

Yet since my first voice lesson

I've heard:” You've got the stuffl”

But higher scales each session were never high
enough!

So I'm glad I'm not a tenor, but people aren't
convinced.

They say the things I've said to you, and nothing
new like

"Tenors get the good tunes!”

Well, | am here to say that's just not true.

Take this tune which you'll agree has an awesome
melody.

Tenors can argue, rant and hiss.

No tune of theirs comes even close to this.

Hear how it modulates,

What joy this noble tune creates,

And it's only-one ofsso many greats all for the
baritone:
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Why would | care to sing a tenor part at all with so
much music at my beck and call,

when you've got tunes for baritones this strong,
you just can't go wrong---

Let's move along!

To those wondrous Verdi anthems, beautiful as
any tenor tune you can name,

and the thrill as the rhythm changes makes you
think of how truly strange

it is that some baritones wish that had led tenor
lives in stead,

Let's skip ahead!

To Wagner the man who'll save the day.

His tunes could never go astray.

For they have simply no relation to that Italian
cheap sensation.

But there is again!

No, no, this is not what this should be about and
just there's no doubt,
I'll drown it out!

Ah, bravo, Figaro, bravo, bravissimo a te fortuna
non man che:--

Torreador engar—

No!

I'm glad I'm not a tenor.

I'd never sink that low.

But one admits some tenor hits are sort of, well---
agreeable

And so the only thing to say is

Vincero! Vincero!
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