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Fringe

Taiwan Perface

The photos selected for this book are drawn from my film
photography of everyday life in Taiwan primarily from 2019
to the present. Since Taiwan passed the Marriage Equality Act
("Act for Implementation of J.Y. Interpretation No. 748")
there has been a significant shift in societal attitudes
towards gender equality. I feel fortunate to live in this
era and document the social changes before and after this
historic moment. Through editing these fragments of daily
life of the past eight years, I've observed my evolving

sense of self-identity, flipping through the photobook.

The name Fringe Taiwan reflects my long-standing exploration
and questioning of my sexual identity. I first realized I
was gay at the age of 6 in kindergarten. I was inseparable
from a boy and often wanted to sit next to him during
lunch, until one day the teacher stopped me. The incident
made me understand that the teacher's attitude towards such
relationships implied that close interaction between boys
was forbidden by adults. As I grew older, I read a large
amount of literature related to homosexuality and gender
identity. I came to realize such relations were taboo in
society, which made me feel different from the so-called

"normal" people.

Being Fringe: These experiences brought repression and
frustration due to my identity. Despite my understanding

that gender identity exists on a spectrum, I criticized

myself subconsciously, questioning whether I met familial
and societal expectations and wondering if I was a mistake.
Before encountering the concept of LGBTQ+ and the diversity
of sexual orientation,

doublethink from Orwell’'s 1984. This state is similar to

it felt like living in a state of
cognitive dissonance/distortion, conditions usually caused
by real-life psychological trauma in which one accepts
a large amount of chaotic logic to escape reality and

alleviate their psychological discomfort.

My identity is closely linked to my formative years in
Taiwan, during which I gradually developed my sense of
Taiwanese identity. As a political entity with a well-
established democratic system, Taiwan has not gained
widespread recognition from the international community.
Because the People's Republic of China (PRC) claims
sovereignty over Taiwan, the international community
generally only recognizes the PRC, ignoring Taiwan's already
independent sovereignty. It is precisely because of Taiwan's
international marginal position that our society continually
integrates different cultural values, such as the indigenous
and new

people living in Taiwan, historical colonizers,

immigrants. Growing up on this land, this historical
practice taught me to tolerate different ideologies and

respect diverse cultural beliefs.



I symbolically place my LGBTQ+ and Taiwanese identities at
the book's ends, reflected in its left-to-right reading
design, using the physical flipping process as a metaphor
for the dual marginality I experienced in constructing
my identity. All images are scanned from film negatives
into digital images, showcasing still lifes, portraits,
and scenes, exploring the imperfect vitality hidden in the
marginal corners of everyday life in Taiwan. The subjects
of the images highlight how the LGBTQ+ community often
uses their bodies as political statements to fight against
various inequalities, discrimination, and oppression in their
lives. At the same time, these images also represent the
marginal status of Taiwanese identity in the international
community, reflecting how Taiwan uses the inclusiveness
of multiculturalism as a counterattack against the PRC's

intimidation and suppression.

In the past six months of organizing this book, I felt these
images were like stars in the galaxy, emitting faint light
in the vast universe. They each exist independently in the
marginal universe, but when we look up, the margins can form
a complete picture like a galaxy, burning with the beauty
of life, like the dazzling lights of a spinning disco ball
challenging you to look directly at the various reflections.
This reminds me of the colors and everyday scenes of Taiwan,
filled with bold, overly saturated colors, humid gray-

blue, and various objects scattered on the streets in a

texture. These marginal still lifes, portraits, and scenes
exist naturally, each radiating their own vitality. I am
a craftsman who collects bits and pieces through photos,
cherishing the imperfections I collect. In my days drifting
in the marginal universe, I only recently realized that the
margins are both you and me. In these moments, I seem to
find a little bit of myself in the trash heap at the edge of
the black hole of the universe.

This book is also dedicated to Mi Gu Lu, BoBo, Xiao Qiao, Red
Tails, Eden, and friends who have felt oppressed, struggled,
and lonely in their process of identity formation; to all
the friends and family who appear in this book, the margins
are you and me, and it is with you and me that this book is

born.



Chien-Wen Lin

Chien-Wen Lin was born in Taipei, Taiwan in 1987.
After graduating from Shih Chien University in
2012, he pursued an MPS in Fashion Photography
at the School of Visual Arts (SVA) in New York.
Upon returning to Taiwan, he co-founded MW studio
TW with artist Manbo Key in 2017. Together, they
explored how fashion photography, as an expression
of mainstream aesthetic culture, can embody gender
equality principles while integrating Taiwan's

vibrant aesthetics.

In his recent personal works, Chien-Wen Lin draws
from his identity as a cisgender gay man and
approaches his projects from an LGBTQ+ perspective.
By capturing small traces of everyday 1life
such as still lifes, portraits, and scenes, he
experiments with how images from different times
can be reassembled to form a new reality. Through
this process, he challenges whether images are as
intuitively "beautiful" as we imagine. He also
expresses the abstract feelings of marginality
experienced in the struggles of identity

construction throughout one’s life journey.
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