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Statement

Compared to the hustle and bustle above, there is desolation and calm water
under the bridge. Whenever | wander outside the river embankment, | can't help
but stare at the scenery in front of me. By picking up my camera and recording
them properly, | declare this landscape a monument.

Growing up in New Taipei City and Taipei City, | have long been accustomed to the
urban environment surrounded by "rivers". Embankments and viaducts are daily
landscapes that | am very familiar with. As for the "river embankments" and
"transitional polder", they are regarded as areas that cannot be developed. There
are only simple public spaces such as parks, bicycle paths and basketball courses
for the public to rest. What fascinates me is the alien land located between the
river and the embankment, isolated from the urban landscape and often ignored.
Viaducts spanning the river one after another, accompanied by arrays of
reinforced concrete blocks and the moist smell of river water and silt, are like a
gray area sandwiched between the city and nature. Wandering here, gazing at the
unusual landscape and the speed difference between the viaduct and below,
became a way for me to briefly escape from my daily rhythm. Compared with the
crowded and fast pace of the city, it is always much slower here. Sometimes, the
pace here is so slow that | can't help but stare at the scene in front of me, just like
the "long shot" in the movie that tries to extend time and space, and keeps on
staring at it. For me, my obsession with these landscapes implies my attempt to
seek a different rhythm and pace in my day-to-day life.

Towering elevated structures, infinitely extending riverbanks, vast lawns and
huge rivers, looking at these huge things, it always feels both familiar and odd to
me. Even though | have lived here for more than twenty years, | have never paid
serious attention to them. These huge things have always been there, even
though they were never well noticed, so huge yet ignored, like graceful monu-
ments hidden in the city. Monuments in the past were like physical archives, with
reliefs and texts trying to turn history into eternity, but what | call "graceful
monuments" are more like casually recorded moments in daily life. They are
spaces that speak on my behalf, places where | can stop in all sizes, speeds,
weights, rhythms and moments. They are memorials that stack up the fragments
of my life. Even though | may not always remember them, when | see them again,
I always recall certain moments and try not to forget them. So light and import-
ant, in other words, they are such "huge things".

The exhibition "Huge Things by the River" is based on my mobile experience and
physical sensation on river embankments, under viaducts and along the river.

Through black-and-white photography, long-lens video, and sculptural installa-
tions, the visual elements around the river embankment are extracted and
turned into a personal commemorative scene. By reorganizing these huge and
light landscapes, a heterotopia is presented that can be gazed at, and these slices
of images and textures become triggers of memory, once again leading us
through the huge things by the river.
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Introduction

Chiu Chih-Wei

Born in Taipei, Taiwan, in 1998.

Chiu Chih-Wei holds a bachelor's degree from the Department of Sculpture, National
Taiwan University of Arts, and is currently pursuing a master’ s degree at its Graduate
School. His creative methodology mainly begins with daily scenery observation, and
through long-term gaze, he re-examines the intertwined relationship between
personal history and spatial fields through architecture, space, and landscape.

Through photography, spatial installations, sculptural objects and other art forms,
he reconstructs daily landscapes and attempts to portray our physical perception of
contemporary daily life.

His recent exhibitions include “Cross the River Again” (2023, Bangiao 435 Art Zone),
“Crossed the River” (2023, NTUA), “1:1 Chiu, Chih-Wei Solo Exhibition” (2022, NTUA),
“srrof @1/ /ECHO//ZBZ” (2022, Britto Arts Trust), “image+” (2021, VT artsalon),
“Booom room” (2021, Taipei Fine Arts Museum), “Transcodage: Art Surveying
Techniques of Maps” (2021, C-LAB), “We are drifting” (2020, VT artsalon), etc.




