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REfE] ) &3 R A BURBR - K& 2 K E 5 He ) TIFY > A 5 i B iy
B RAMEE R EHENERE S HMAEKR 5 (On Time) - & KA w K2
R & BKCE Be kb B IE B - #es B A Elr R BOR B AEEREE > #6508 400
frEa P BCE MR L nhy TR ) > HPARENRETR > WAHIEE

FRE S - AFR e A b RFRE 7 EFN > L2 EK 16mm # H
OBk o gb b RpRIETH (BRI ) — R B S EEE X AR
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MR I BB R FEm BG4 > RBME—5 > S AH-H —#i R -

What is time? And why is film a "time-based art"? By rapidly projecting a series
of static frames depicting continuous action, film allows us to experience the
illusion of motion. Film is one of the most suitable mediums for expressing
temporality. In the 1930s, the film industry established a "standard time"
—24 frames per second. This rate was chosen to mitigate the flickering
issues in primitive film screenings, smoothen the motions and also enhance
the audience's perception of the illusion of continuous motion and the
realism of synchronized image and sound. On the other hand, experimental
filmmakers utilize the materiality of film to deconstruct this "standard time".
They disrupt the illusionary mechanism, rendering film time more flexible
and accommodating to diverse narratives, thus enriching the layers of film
temporality.

After "Black - A Film Festival” , Bak-Nih Audiovisual Lab focuses on "Time
/ Tense" to investigate the spirit of experimental cinema, this time we select
30 experimental films and animations, international or domestic, including
avant-garde classics and recent dazzling works. In our programs, "Time Zone"
focuses on works based on visual experiments, emphasizing the deconstruction
of analog film and showing the extraordinary dimensions of time; "Killed Time"
is a special program for Taiwanese audiences by Vladimir Nadein, founder of
the Moscow International Experimental Film Festival, directly explores the
dilemma about time in the era of digital capitalism and is thought-provoking;
"Playtime", a screening conceived for children and young audiences, combining
artist Tsai Wan-Shuen’s workshop, is an attempt to allow children express and
imagine freely about their perception of time; "On Time" is our first global open
call for experimental films. Invited international artists and curators as jury,
selected 12 films from nearly 400 works, including wild visual experiments and
delicate stories; For this yeartus program, 7 films will be projected on precious
16mm prints. In addition, this year's special program "Sounding Time" - an
audiovisual performance conceived by Chou Chaochiun, an expert in Western
contemporary musicology, who uses contemporary music to allow the audience
to experience an unusual "sense of time" with their ears. Along with visual artist
Shake’s live V], it will be a refreshing unique performance that only happens
once.
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Time has always been a crucial concept of the film medium. "How to represent
time?" generations of experimental filmmakers continuously explore this question.
This program consist of 9 experimental films with various forms, attempting to
deconstruct the cinematic time and to manifest the diversity of tenses: it is the
endless darkness ahead of us, also the fleeting instant; it lies deep within the color
layers of film and scattered across the grainy image that blurs our vision; it is the
past living in the present, as well as the future that has already faded away. Artists
manipulate the timelines captured —personal or collective, urban or wild—through
resetting, juxtaposition, superimposition, inversion, and dislocation, shaping new
visual tensions, challenging the viewers' perceptual inertia, and reimagining the

existed ideas about time.
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% v Shake

5o BENOREB TR A FEMRE - WA HERFASERT %
BB A B B o 0 AR E RN BUR R s - SRR A K 88/
AL AR 1% o B2 R BIEREEAS SEB8 > 1m0 IR ] ~ B~ BA S SSRISFHR I

Visual artist, Shake studied in Paris Cergy National Graduate School of Art. She
employs film language as the methodology to experiment the moving image narrative.
Her recent works center on Asian geopolitical history, identity construction and relation
between collective/individual memory. Shake has done multiple international artist
residencies, and her works have been exhibited in France, Korea, Japan, the US, etc.

%8537 B Lichen Kuo

LEHRARPER AR PN L > SIREEYRERHEMN O H RS - B
T S0k B P M A R BT A R R B BB E R A -

Lichen Kuo has a PhD in Film Studies from the University Sorbonne Nouvelle Paris 3 in
France. Her research covers the history of film media technology and aesthetics. Living
between the Netherlands and France, she works as a film restorer in a photochemical film
lab, alongside her research and programming activities.

Bk Tzu-An Wu

ReFERERAME - B - AFL BEAPNEFRAERZENEG &
FH UK A AR A RER o Fan BB EREY KEAUAETRERE
BRI TR R o AL FAF AR LB 00 F Tk Ry £ > 8 SR B BB Y
2 2 B A 2SR B LR RE 1 - R AR A BB 3 > R ERBE B mIA R E R
PBEE -

Tzu-An Wu works between experimental film and its expansions. He makes collages with
analogue films, through mixing heterogeneous images, audio, and texts in an attempt
to inquire about the constructs of (cinematic) narratives and the selves. He also writes,
teaches, and hosts screenings of experimental cinema.




{ R 21 Night of the World )
##3% Czech Republic | 2011 | Digital | B B/W | #3%3%| 2 min

CHEFZH) RARRAR T F B G AR IR B - 255 RS > AR M > —AZEHN
A FE LB AR EEF SRS B BRELBABNME - WIFEE TR
B o @R RO AER B AR > JL PR L [ A B 7 T L P AT R KR > SEE S TR
R ST MR EASPOE LSBT ER] > AL (Bartleby ) 1977 AfF 1L AE o & KR
At N\ BR AR FLOE A B R o B (A AR AR R o

The short film Night of the World is based on an idea loosely related to Hegel's concept
of the mysterious origin of imagination. A metaphor where Man is this night, this
empty nothing that in its simplicity contains everything, an infinite wealth of many
representations, images, none of which belong to him or are present. This night, the
interior of nature that exists here is the night all around him, in which phantasmagoric
phantoms shoot out, carries within it the germs of his rejection, with the decision not to
be controlled by them and to stop creating, Bartleby-style. We catch a glimpse of this
night when we look into another man's eyes - a night that becomes terrible.

s 5 - EifE Zbynék Baladran

SR PETR 3E - T AR (1973 FARFERHE R E A DA ) & AR R B - KRG -
IR A A ) i S 528 3 Bl B o i BB R A E R X U RS RE ML 22001 4 > A 3 [F Al 52
Display #f 7% L5 88 ] B 17 & > AL MR BB RE A 62 BB E DR K Manifesta 5
(2004 ) ~ % 11 JEEAEERE (2011 F) ~ F 56 EEJEH EEE (2013 4 ) MK HAE
ot e (2015 4F) 5 o

Zbynék Baladran (b. 1973 in Prague, Czechoslovakia) is a visual artist, curator and filmmaker. He
focuses on the contradictions of the contemporary world and the possibilities of understanding
them through art and artistic practice. In 2001 he co-founded Display — Association for
Research and
Collective Practice,
where he works
as a curator and
organizer. He has
participated in
exhibitions such as
Manifesta 5 in San
Sebastian (2004),
the 11th Biennale
de Lyon (2011), the
56th La Biennale di
Venezia (2013) and
MoMA New York

(2015), etc.

The film begins with darkness.

§ P52 — i) 3% The Meaning of 1/24 Second ) * 45l 16mm # ik

% Korea | 1969 | 16mm | ¥4 Color | f£# Silent | 11 min

% 2020 fibfdr BLAC & )i %R

A Ry h B B B R e R e Fe R E Rl > AR Ry T S8 B RO RO A o Bl
FINERAZEA R R A Rl > R B AE— PRSI E > SR BE BHE B0 B AR -
5 PR B Ry Y — R BB ~ B CUHEAE  RETALES ~ BREDAUAEAE > 5 thoAG Y M8 38 e B B 1R o A
R A R ) A o G S A o

The Meaning of 1/24 Second is Korea's first experimental film and was filmed in 1969. This
16mm film in color and black and white is composed of hundreds of inconsistent scenes. Taking
the basic structure of the film, which consists of 24 frames per second, The Meaning of 1/24

Second expresses the steep reality faced by modern man, and the sense of alienation that comes
from uncontrollable speed.

4 kM Kim Ku-lim

1936 4 4 (1 Fe bRPE R 528 IE SRR EE > B 60 41Uk B4R AT 2 o ¥ 24l A 1 B B
¥ £33 AG (Korean Avant-Garde Association) ~ VY% [ ( The Fourth Group ) < 5 B Fij 4 2
MM AR S AR B B R B el o (FaBLRERRTZ - e E - RGE - M - REMK
T A SR ~ SRRl A0 B R Bl
(mail art) ° JTFERAESZHE > fEMmRT 72
i A ot A A R B AR T A
B B SEANT A ~ A0 7l AR U5 36 90 A 5 i
FARBEMW S TR -

Kim Ku-lim, born in 1936 in Sangju,
Gyeongsangbukdo province, pioneered
a unique creative career without ever
receiving formal art education, and led
groups such as Painting 68, A.G. Group,
The Fourth Group, all of which left
significant footprints in Korean avant-
garde art. Furthermore, through inter-genre
creative activities—such as happening,
installation art, mail art, body painting,
land art and experimental film—he created
sensations in Korean art world in the
60s and the 70s, a period during which

all attention were drawn to painting and
sculpture.
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(HEEI = NYC RGB ) « A5 16mm # 1 jiw:
W] Austria | 2023 | 16mm | ¥4 Color | €% Slient | 7 min

* 2023 L EIEERE K 2023 &G EHERZRR

A Ryl e S B R IR BB TR ARSI 2 — » MR = R e R B — A Fe 1 1€
R L AR o 0 B O ki 22 W) o B L e B AE B L MBS R H TR R
Rt - REFHMBIEE A SR B G » TR ILESRF TS -

With NYC RGB Viktoria Schmid shows us a view of New York that we’ve never seen before,
made possible by historical color film processes. The material, triple exposed with different color
filters, mixes colors, space, and time to a perception that is possible only in film. Evidence of
cinema’s potential for bursting open reality. The film is part of a series of works in which Schmid
looks back to early color film processes.

HE% Fimn - B %% Victoria Schmid

RIA R B REERS G - REAER - SEERYRHEEAEERM > WRERBEY A
i SR B2 MR B A BB % o (AR T A RBEIRERER A2 R BERG PR -

Viktoria Schmid is a visual artist and filmmaker based in Vienna, who is working at the
interface of the cinematic and the exhibition space. Her work has been shown nationally and
internationally in exhibitions and film festivals. She studied filmmaking at the Friedl Kubelka
School, holds a BA in Cinema Studies from the University of Vienna and a Masters in Time-
Based Media from the University of Art and Design Linz. The different mediums she uses,
like film, video and photography are the co-authors of her work - she enjoys that their specific
characteristics form her pieces.

19

(LA Poppies and Sailboats ) * &7 /i 16mm #% H fit:
% France | 2001 | 16mm | ¥4 Color | f£# Silent | 2 min

— R REALBLL SAER — UV RS AN o H ~ RER S R MR B N ROBRAP OB A
REAE— OB - WLARIE G A RS BN > B TE I3 B BB AL RO S 3210 -
Little is necessary for everything to appear differently. The date, the hour, the weather, the

space's layout, one's glance or presence of mind... can make everything change. The boats sail
out of the Vieux port in Marseille to be amongst the poppy fields.

ik - B 1% Rose Lowder

LR EBRERHRRAY - 122023 5% AWARE 4P BT G ot 8€ - 2 B H P2 5K
BHERRELAEEENEE o BRTAIME > 8RR IR - EEUR Sl 80T - th Th MR H B
ERERE (AFEA) AIMEAZ— o SA6LR RO B B REVE 0 T B 4% R BB s - 3RS
BAETE N ~ G L5 R B R ZERG ISR BN B P R A R RILTT o Wi R SAT i ¢
PO A o B A A R 2 A A A AR R
HR O BLPE S A B > B B R
WERREE > ERAE B AL R R A
FrHEE o

Though known for her work in experimental
cinema, Rose Lowder is also a visual artist.
A pioneer of the global and ecological
approach to artmaking and with a singular
use of technique, she has directed some
fifty films. She lives in Avignon, where
she co-founded, and continues to curate
programmes for, the Archives du Film
Experimental. In focussing her research
on visual perception in relation to the
cinematographic means of expression,
Lowder concentrated on the different
ways one can modify the graphic and
photographic visual features of the image
as it transforms in time. This work led
her to compose the image in the camera,
usually by interweaving the frames as the
film strip passes the lens several times. This
way of working is relatively meticulous and
complex as it means recording a succession
of images, frame by frame, in the camera,
so that they appear simultaneously when
seen projected on the screen.

20



C IR R % A It follows It passes on ) * A Ji il 16mm i FUkw:
¥ Taiwan | 2023 | 16mm | ¥4 Color | #£# Silent | 5 min

% 2023 Toronto International Film Festival %1% Bl #E (Canada)
% 2023 Ji.hlava IDFF ki L& &k i % & ( Czech)
% 2024 First Look, Museum of Moving Image, New York ( USA)

BEA LIS A E A 1 SRR RO B > SRE A B RS ML IR B - LEVRE L > BRE
MR AIRIT Y  FEBRB T PO BT ELE AR A E# TR - SR iy B M iy
FERE 7 AR RS

Incense yields a little light. Dishes I broke time travel. A study on film as a bandage to heal, to
protect, to reveal, and to hide a wound. The film sees a crack and does not see it through.

23 Erica Sheu

N HE R B SERE SR A ~ I #lr 22 Bt R L 2k B % T ( CalArts MFA in Film/
Video) ° AlfF L& EREREF - T %%?ﬁi’%%’fﬁﬁ@%ﬁ #ilf o {Eah FEBERBEAOHLE

‘?T’Fﬂﬂ%‘??@?}‘?ﬁ%i@i‘x%ﬁ\%ﬁ%iﬁiﬂﬁﬁﬁﬂ‘l‘%°T A S AR E R~ B m SR - B
ﬁf%ﬁ U~ BB AR REFG AT - B ERER £ T RIS eaRflex ) KK A -
HHTE SR B AZ B TR TS -

Erica Sheu/ #& ¥ makes short films, expanded cinema and installation with celluloid film. Her
work is often about diary film, handmade film, screen and projections, cross-generational
memories, Taiwanese identity politics. Her experimental short films have been shown at NYFF
Currents, TIFF Wavelengths, IFFR Bright Future, International Short Film Festival Oberhausen,
EXiS, TIDF among
others. Sheu holds an
MFA in Film/Video
from CalArts. She
works and lives in Los
Angeles.

21

¢ % j\ Double 8 * & Jif il 16mm # Hjmk:
HHF] Austria | 2016 | 16mm (double 8mm original) | 2 B/W | i # Silent | 3 min

% 2017 Ji.hlava International Documentary Film Festival {t i hi B % 8 Jv %

35 AL T AT o A W L A B A P o 36 I 7 24 S R HhiE 70 AT A 7 (Linda Christanell ) £
58 > R A 2 B AR AU o  Double 8) FJ I A K847 i) % 8 #EK R )v > R IF [l E
F 8] P~ BT L 2 S MO B 1A ~ 8050 W i S 7 O IR 22 ) ~ A S O (B A 7]
—EAR BB BRI T R B2

Double 8 focuses on the encounter with Linda Christanell, artist of the feminist avant-garde of
the 1970s and opens a projection space. In Double 8 the need for interchange with the history
of film and its makers becomes tangible: as mutual viewing and being viewed. Two handheld
cameras, two spools of double-8 film, four frames: two artists from different generations
encounter one another by pointing the camera at each other.

36 #5555 5P - HHE Christiana Perschon

B B B R R SRR HEAL A R SRk 5.8 4i5F- & Golden Pixel Cooperative i 82— ©
TEaB AR EL FRIRERERLE  FSREHR -

Christiana Perschon is a filmmaker and artist based in Vienna. Her films have received several
awards and grants (Best Camera Diagonale'l9, Theodor Kérner Preis 2018, Best Austrian Short
Film, Vienna Shorts'14) and have been shown at international film festivals, such as Kurzfilmtage
Oberhausen (DE), Duisburger Filmwoche (DE), New Horizons IFF (PL), Visions du Réel (CH),

Edinburgh IFF (UK), Cork Film Festival (IRL), Jihlava JIDFF (CZ), Viennale (AT). She is a
member of the Vienna based video and film artists‘ platform Golden Pixel Cooperative.

22



€1/5400 - ¥.# $%ih Flight and Frame )
£ ¥ Taiwan | 2021 | Digital (Super 8mm& 16mm original) | % Color | H#% | 10 min

% 2022 #E M EXiS WGP E BEBE K 2022 REEEBEKERE GUE5E
% 2022 @HHEERE BB B BB K 2022 WARE BRBBE / WhmALK

fEi— F'ﬂ%%ﬁ“ﬁ%ﬁﬁﬁ%éﬁ PRBC— B 1 M F THBR o {F5 R Ir R BI5E < [ I 5% HAH 22
ZHRH 8mm BABS - BFHZEBAAR 16mm EB B o Bk PEE > DI RAR BGH
BHTT - HY# 2 MR/ RAEDERZET -

An 8mm & 16mm film experiment made during the year of Covid-19 around the time I moved
back to Taiwan from Japan. I shot 8mm footage during the state of emergency in Japan and just
after moving back to Taiwan. I then spent several months cutting and pasting each 8mm frame
onto 16mm film. Sometimes the daily fragments were too sentimental, but the film gave me
shelter.

k% Johan Chang
1990 4 > BN o RFL8K T RAE - #EEE - BFETAF - RHAK image forum &5 H 5 E %
% BISATA N B AE -

Johan Chang (b. 1990, Tainan, Taiwan) has been working in documentary film festivals/
organizations and producing documentaries for many years. She started to make her personal
projects in 2019 at Image Forum’s courses in Tokyo, Japan. Her work explores the expression of
moving images to address memory, image-making, hand-made process, and diary films. She is
also a member of SleaRflex (Taiwan) and Ground Rebel/Level Cinema (Japan).

( #%% # 14 Brouillard Passage #14)
Jn4k Canada | 2013 | Digital (35mm original) | ¥4 Color | €% Silent | 10 min

% 2015 BRI ERE 2015 152 B B2 R R A 0 B st e ek R

By KAE R0 ) B 85 BH N BT H2 (In-camera editing ) fYF » FERF KA » 2R
2 K4k Bt BR A6 8 H E2 A 70 0T 05T A B A o AN [ I P oy ) e B A B A R O FL ) B R A
— B AE N R AR 2= B o

A path that extends from my family's backyard into Lac-Saint-Charles (Québec City), condensed
in multiple layers.

mPEEIL KA - Pk Alexandre Larose

3 2 8BS M A BT 5 R LR B KR A E R A AR E B o {th R b B R R
1) JiG i 525 AT 2R R 90 B A = B RS AR TR B B8 ) o F il At CUBE EL OB B 26 B TE 20 AN A 22 ]
R o

Alexandre Larose is a French-Canadian artist based in Montreal. His moving-image practice
investigates phenomena of appearance and representation as translated by the media of optics
and celluloid. His approach relies on a methodical stripping out of layers embedded in both the
live subjects and the technique that translates them into visual artifacts.

25



{—Mi—pE—MEH A Month of Single Frames )
#H] United States | 2019 | Digital (16mm original) | %t Color | %% | 14 min

1998 4 » 3 B i 5 1 B8 o & Je B v Lt - S RRTE — KRR TR BN BE AT 72 AR A — 1A
HER )t > dah Jr ~ SRR - FERHR - HH%& > B HIETH MR E L AR KT H
BB R R A R —F R o BT A DT R R RE — A A IR R
e o 3l 338 ST AN R T R By ZE B A — R

In 1998, filmmaker Barbara Hammer had an artist residency in a shack without running water
or electricity. While there, she shot film, recorded sounds and kept a journal. In 2018, Barbara
began her own process of dying. She gave all of her material from the residency to filmmaker
Lynne Sachs and invited her to make a film. Through her own filmmaking, Lynne explores

Barbara’s experience of solitude. Her text on screen brings us all together in multiple spaces and
times.

B X Lynne Sachs

AR T AN R BB EY W o fFmS RS - S WRWEIERM R - b AER
%~ HAd ~ w3 B 4% HBLK 5L A B RL IR AR © PFdh % R A E £ MOMA Tate £%
BN

Lynne Sachs is an experimental filmmaker and poet living in Brooklyn, New York. She has
produced 40 films which often investigate the connections between the body, the camera, and
the materiality of film itself. Lynne uses letters, archives, diaries, poetry and music to take us on
a critical journey through reality and memory. Her films have screened at MoMA, Tate Modern,

Image Forum Tokyo, and festivals such as NY Film Festival, Oberhausen, Punto de Vista,
Sundance, Vancouver, and Viennale.
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P IR - 8 Vladimir Nadein

Vladimir Nadein & 2 {7 Bt IR E5e BR AL FAA A EKE A BIEARE
FRMEE 1993 A N REBI TR o /ESE R Deep Play VT &5  H L KE&
L4 B 1 o % {T Hubert Bals & & X F i HE )7  Detours ) KIBAEA > 1£ Les
Arcs ¥ 137 Eurimages Lab Project Award » 3 7£ B JE& # & 77 A ~ e 72 7P A8
EERBEREBEEYE - MKEEEA A - FICUNAM ~ 2 M Bl &% & 4 ~ IndieLisboa
Beldocs ~FILMADRID ~ £#}% IFF~TFAI~ Bt H0 ~UNDERDOX & ° 2016 4 >
dhpr R A A T SN R ERERS c A 1T ERE R A EE - B
HEAEBEREYH BEBREREYE  EHNBEBREEEMEEE  HEEY
B~ I KV AL B, AR 555 B SR 7 e I B B AN o A AR B Bl AR YRR
AEEMEERG BEREVHMBERE OFGITRATERAGHE X
7 BT R R BT ~ A 4 K5 ~Taiwan Pitch & ©

Vladimir Nadein (b. 1993) is a curator, producer and filmmaker. A member of the
filmmakers’ duo Paracollective, together with Dina KARAMAN. He produced Detours,
a recipient of Hubert Bals Fund and Eurimages Lab Project Award in Les Arcs. It
was awarded at Venice International Film Critics' Week and selected at Viennale,
Thessaloniki, Jeonju FF, IndieLisboa, among others. Vladimir co-founded Moscow
International Experimental Film Festival and directed it for five editions. He curated
screenings and public programs for Venice Architecture Biennale, Moscow International
Biennale for Young Art, Garage Museum, and many other venues. He has lectured and
given workshops on experimental film, found footage and script and project development
at various film and art schools, including Taipei Media School, Moscow School of New

Cinema, National Taiwan University of the Arts, National Tainan University of the Arts,
Taiwan Pitch.




§ S 53X 55 1) 48 %) ¥ Delivery Dancer’s Sphere )
#E | 2023 | Digital | %€ Color |##&| 25 min

% 2023 IFFR R EZH K 2023 HhEEF &4 K% Ars Electronica

Ernst Mo & %5 K AU PRI ARFS A ) TOME B ) TERSE B - ERECR AR E RN E M > Wi
R R 45 7 A ) A 2 MR A VR R e I A 5R e A F B A © E B AL — AR B AR
4t ) LB B S T AR R

Ernst Mo is a rider for the powerful courier service Delivery Dancer. Every day, she

transports an endless stream of parcels, following algorithmically generated routes through a

labyrinthine, technofuturist Seoul. After she runs into an alternative version of herself, her
reality slowly starts to crack.

£ M Ayoung Kim

S HEBR AR B KB E R S RS AR ZNBA > SR BEFER - AFEE
BB Ry BEA RO SR BB ADS T A B - IS EE ~ BB 5 o HAFMH LUR B -~ RTE B
HR 2B B REA SR - BHCESE - B S/l 2R BHEXTFE - (Famy REJeH
AR (2015) ~ TRBIERF RUE (2016) ~ B E4GKEE (2019) ~ Yl &R FH (2019~
2020) ~ EBEMAKBERZE (2020) ~ B8 ISR (2021) ~ ELPESKEQ AT (2021) B
VilnEEAE R (2023) B H -

Ayoung KIM (South Korea) is a visual artist as well as a filmmaker. Kim adopts the devices
of speculative storytelling to evoke unfamiliar forms of reading, listening and thinking about
the conditions of the world by focusing on unlikely encounters of ideas. Her projects take the
forms of video, sonic fiction, VR, text, performance and game simulation and are presented as
exhibitions, performances and publications. Kim exhibited and screened at Venice Biennale
(2015); Palais de Tokyo (2016); Korea Artist Prize (2019); Sharjah Film Platform (2019, 2020);
Berlinale (2020); Asian Art Biennial (2021); Videobrasil (2021) and Sharjah Biennial (2023).
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C MR KFE A People on Sunday )
%#E | 2020 | Digital | ¥t Color | %% | 21 min

% 2020 IFFR R EZ # % 2020 Image Forum Festival Bt i3 %

1930 “F A FE BRI R )7 K 2R AT & ) R st BB —FRAE A SE R E B RO R - Roltl > T 7R
FmAER TR~ R BIRE TARRAET Sl AT e A0 [ - BH v A ) B W A X
FrE RSO —— SRR AR E B AR B B AT AETE o B AR EmAREL o 05 LR OR B ST B AR SR BT &R
A AR 2752 PR ] (R S8 > DA T % AR B 252 T M s e ) S i © A v 2 588 L 0 B L R AR AR
2R e R B2 A Hh 2 A e o

“People on Sunday” is a reinterpretation and a response to a pioneering German silent film

“Menschen Am Sonntag” (1930). This response is executed from a different context, different era,
different country, and different working conditions. What initiated the Saenjaroen to revisit and
reinterpret the film was the setting of the story—simply about their day-off, life in free time. For
Saenjaroen, these non-professional actors performed as they were having leisure for the camera,
having free time while they’re actually working. It’s the paradox between control and freedom
via the frame of cinema and its production.

# P 1§ - Z&Ffiy Tulapop Saenjaroen

FAL IS - R/E AR AR PR AR A A B R RS T A 7 2 PRI BRI > A M 0 AR o 38 b B B el
R A o AP E S RBMER AR > SAHREREE - E YR - BRAVE -

MRFE - BEEE VR KL EHEDR - RRERE - INBREBEYHESF -

Tulapop Saenjaroen’s practice interrogates the correlations between image production and
production of subjectivity and the paradoxes intertwining control and freedom in late capitalism.
Saenjaroen’s works have been shown in film festivals and exhibitions, including Berlinale,

Locarno; Rotterdam; New York; Cinéma du réel; DOK Leipzig; Images Festival; Museum of the
Moving Image NYC.
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{ £ A 11 Hardly Working )
BHEF] | 2022 | Digital | % Color | #5% | 20 min

% 2022 Locarno Film Festival E-faf BB} 28 W H 2 595t 28 i 35 1o 88 o if 45 a ¥ 5 ] 5
% 2022 VIFF &5 3 B B2 & 2 f

CRETATAR ) AR RRAE AR L2 58 % 45 8 AL DU AR AR A 1 - NPCo S £ IF DU KA T 7 Bhr it
SRR NI R MBS UIER R R B o S AF i S R EE BT JE RO AR AR AR 6L U K
b~ BE Yﬁiﬁﬁfﬁiﬂil:@flﬂfﬁﬁa@ » AR AR AL B P 3R T ( Sisyphus) AUBE 3% > H B -
BB > 2 RSB  HEEESHR T EAR LR T HE A B -

Hardly Working sheds a limelight on the very characters that normally remain in the background

of video games: NPCs. They are non-player characters that populate the digital world as
extras to create the appearance of normality. A laundress, a stable boy, a street sweeper and a
carpenter are observed with ethnographic precision. They are Sisyphus machines, whose labour
routines, activity patterns as well as bugs and malfunctions paint a vivid analogy for work under
capitalism.

2R Total Refusal

H AR ~ B T2 E BB AINEE P ity S0 B £ % L BB B X T 2 4E4 ) (Total
Refusal ) 18 £ 9F i X 7 138 K » 3 DA 00 2w o 308 o A0 BT = At A1 B0E £ 35 S0 A& UK >
SRty ~ T8~ B R ~ s TAEY I 2T I BUR 8F © A 2018 ALK

A A FR) 'F it 0 7578 i 8] A 2 B 5 R 1 % — B0 BN B 52 58 B vl R SR RO B £ R Y
The artist, researcher and filmmaker collective and pseudo-marxist media guerrilla Total Refusal
appropriates contemporary video games and writes about games and politics. They upcycle
the resources of mainstream video games, creating political narrations in the form of videos,
interventions, live performances, lectures and workshops. Since its foundation in 2018, their

work has been awarded with more than 50 awards and honorary mentions - like the European
Film Award or the Best Short Direction Award at the Locarno Film Festival.
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[e] 52 S By ] RO AR > RBLE BCOERS MIE  » FTHORE R A FRE > B
MAERR T - B - ZEAN (BHES ) ZBE GBI — R
HBEMIBEHNGEENEG KA HARBE (R ECERMYE) kg —
851 B I RO e W SRR AL R R R R BB BEE S (R ) HAR
REMPFETEE TRZE > LEBRR TS RBRARAS LR R - B
Gardigie s CEMR ) BH— B EHAGEMANER > BERKAAZBX
B AR A RN - R > AEEFERENELT RAEEH B ENAET - (I
B ) AEAE NN AR SRR SRR AEE 0 FERS A =T RS H AR IR A
EEMR S T 0W TR T Ml A 16 ERBEE A RLmRE ) A A F 50
WhRFEEECKTBREORTE > MwEBHEREN B -

In response to children's perception of time, this program expresses a visual
psychological aspect of time, breaking the constraints of linear time, allowing them
to wander freely with their imagination. “Childhood of an Archipelago” (Wan-
Shuen Tsai & Yannick Dauby) stitches together the perspective of children from
the outlying islands of Taiwan's Penghu, assembling their life in the island; In Masa
Kudo’s "Difference and Repetition and Coffee," the continuous revolving shot in a
café, captures the spatial and temporal changes and flows; "Rabbit Hole" uses black-
and-white brushstrokes and split screens to mashup space-time. A girl follows the
silhouette of a rabbit and falls into a bottomless black hole, embarking on a fantastical
journey; In "Sunday", unlike Monday to Saturday who operate mechanically, Sunday
is always out of sync, crying in secret, yet it's the flows between joy and sorrow that
create a colorful life. "Deadline" portrays everyone’s pursuits of various deadlines in
life, the filmmaker setting herself a daily deadline for 30 days, the complication of
this work is also a diary of her mood; In the 16mm film "Passing of Time," scattered
photos and drawings, documenting observations of everyday, layering fragments of

memories.
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{ FH#ERH > IR555E Hands over time, eyes over words )

FE—/INBC R By PR AR - BBl SRRt o R T A RC Y RO R R R A BN R — R 2
S fERE R GRS BRI E > B RR > ABEWRRIE-BRININE R F
MARF o #iE B — A PLAYTIME °

TR A HEAS H 23 Al > ¥H 12 RACKETELYRHRS (A
PRI > SR - PTREIFEERMERS ) E5F shuengo@gmail.com >
TER TAET R -

During a short period of workshop’s time, participants will join the games that are
designed by the artists, which encourage participants to use their senses. During
the process, the artist will record the output of the workshops, a short video will be
made and sent to the participants to memorize the togetherness and the playtime.

Applicants are requested to prepare 1-2 photos of themselves or their children
during their infancy and childhood (group photos are acceptable; if in doubt, non-
frontal photos can be provided) before 23 May and send to shuengo@gmail.com,

photos will be used as workshop materials only.
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B+ Chen I-Hsuan

Bl ER AR EREMEREL > RERETEYEAFTHRESR BIXE
EHOoRBATILRAERS AWK AETEEYHE - SRAFHE > BEHK
FUSE R R LT BEE N A E R THE -

Chen I-Hsuan holds a master's degree from the Institute of Audiovisual Arts
Management of the National Tainan University of the Arts. She once served as the
education promotion specialist of the Kaohsiung Film Archive, the coordinator of the
imaging education grounding program of Taiwan Film and Audiovisual Institute. She
likes educational promotion and tries out the possibility of cooperation and promotion of
diverse video education for all age groups and targets.

Ji4iB# Chou Yu-Ling

1A B30 B B fm RS A SCEL St FE 1 - a0 SR SE R AR 6L R S0k - BT AR R
JE - Bly st R AT FEAE 2019 AR TR B AR T R ABRYURE & &— H@HILE
38R e S AR Al AT ) WP > 2021 3 A SCAL 08 8 SUHAR BN T Y B B A 2Rt
) ISCP BEAT

Chou Yu-Ling is a researcher, writer, and curator. She holds a Ph.D. in humanities and
cultural studies from Birkbeck College, University of London. Her research areas include
visual culture, moving images’ curation, the exhibition of art history, and curatorial
methodology. In 2021, she received a grant from the Ministry of Culture to join the

International Studio & Curatorial Program (ISCP) residency program in New York.




« B &5 % Childhood of an Archipelago )
£ Taiwan | 2016 | Digital | %t Color | #3% Mandarin | 17 min

AR AR — BN T I e L SR AT AR I RCR 2N B E A > SRS 3 5 G TR [ 2 B R Y
BN B o 2 S0 5 g B M2 3 2 3 5 3 W A S AR — HR A BB I SR P R K
g Rl E 2R LT BUR T RN ET B -

A film about the remote islands of Penghu archipelago, Taiwan, from the point of view of

the children in the remaining elementary schools, between 8 and 11 years old. With the
participation of the schools in the islands: Jibei, Niaoyu, Hujing, Wangan, Jiangjun, Qimei.

W 4E Yannick Dauby

BB TAEE > AT RAERST 720050 Wl 3 o AP B S ~ IR 5 e
B NFEELESHIAIE 21998 FPIAGHE 85 T4F - E REAR ~ &M TERFETEIT ST
ik oo fth B T AL R P B o O SRS 0 BRI B B BRE > RTIEREBAER G - fEabR T H
BIBE B A > AR IETE B R BT ~ AR B o JLAIE ol e O B R B H B
EE > b+ FRRNRBEFEAAPE - HREFEWNR - P LIAREMRAE > hIEF
BTG (ANER 53 ER BB AT ) - KRR EEBBMTEE) - B 5 sk LBERAT
By AR S R R R o

His sound practice was initiated around 1996, studying tape music (musique concréte in
French). He began working with field recording since 1998, during a travel in a distant country,
capturing fragments of environments, urban situations, animal signals and unusual acoustic
phenomenas. On stage, he improvises mainly with recorded sounds, modular synthesizer and
computer. Regular collaborations with other sound artists, contemporary dance or in association
with visual artists. Experimenting the perception of acoustic spaces with sound installations.
His activediscography includes personal compositions, documentations of performances, and

selected phonographies. His plans for the next years include more exploration sessions of the
island through artistic activities and sound documentation as well as teaching actions.

3% 55 %t Wan-Shuen Tsai

W AME RN RE - BB - SBMFHE T b REWE RS ERAIEZM > a0 aF
BLEART A2 & ~ BOR [R] lg A SCEEIE A BB 8 A 1F o B2 Yannick Dauby 2% [ 81 37 B & TAF =
WG AR ECHY ) ~ CPEENFE) -

Her art includes mixed-media installation, drawing, video, and poetry. Her installations are
ephemeral and constitute a specific relationship to the physical space and architecture. Inspired
by experimental cinema, her video art, which is often integrated with poetry, leaves room for
open narratives or internalizes landscapes to reflect mental activities. In 2008, with sound artist
Yannick Dauby, she founded Atelier Hui-Kan, concentrating on the promotion of sound art,
sound work publication, and community-based art. Tsai also published a poetry collection titled
Tide (2006); A Collection of Poems and Drawings (2013); and a letterpress printed poetry
book with audio, realized with her child, Je Voudrais Me Réveiller Dans la Mer (2017).
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« 2 3ol ) % d1uigk Difference and Repetition and Coffee )
HA Japan | 2020 | Digital | 24 B/W

i ¥}5% no dialogue | 5 min

R FE S 2 A A B N AR > 5B RS B B AN I 3 EE T D > 1 T 15O B L At
F S — PO R > B B 50 2 B AR A R B - T A 5 PR B S
BRI

A swinging animation drawn with a pencil. It shows a view of a coffee shop interior by panning
the camera. Small differences are repeated through rotation, and the inside of the store changes
as if seen through a car window.

T.ji#HE Masa Kudo

1993 4 H A R IE¥EE 22020 482 7Y Image Forum SR 7L FT » 2 B EETAIEL -

1993 Born in Chitose, Hokkaido. 2020 Graduated from Image Forum Institute of Moving Image.
Masa Kudo is an animation filmmaker who uses an experimental approach.

¢ %71 Rabbit Hole )
£ Taiwan | 2021 | Digital

2 A B&W | no dialogue | 6 min

FEFONMERAR— R > —UI#A—IKT

AP FEN =4 ARARERDRIEIRETHZE > KR T IS BB AR KRR
J& B — Y5 A7 SRR, o

The day I dream, everything is different.

e fir LO He

—ZHEE 8 E 2D BEARE o K LAT A B TS R A R R AR R ~ AL~ AT AY
BESR DL R AT s B - oA R 3 (R ) T\ BRI E e E R E S - SR E
€ S ) B A A e H AU B RS Sl R B AT~ R B R ) R S BRI o
HCE#EE (84 ) ~ (Sound of Silence ) °

[lustrator, comic, and 2D animation author. She often uses hand-painted and geometrically
proportioned compositions to depict time, memory, the dust of life, and a peculiar world view.
Her short comic "Gift" won the Excellence Award at the 8th Tottori International Manga
Competition, and the musical animation "Rabbit Hole" was shortlisted for the 25th Japan Agency
for Cultural Affairs Media Arts Festival Animation Department, Tokyo International Animation
Film Festival and other international awards.Independently published books include "The Gift"
and "Sound of Silence".
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¢ 2B X Sunday)
i1 Switzerland | 2018 | Digital | ¥4 Color

fi ¥} 5% no dialogue | 10 min

K 2019 kB e 3 S8 7 B B Y R

2 R A 45 8 1) R R 40 B8 PP 4008 T A A € 2 7 S0 RO O AR B 52 4R > il B 7 —
AR A —E A F - AT —BRZLNPNOIRE » HEVRR AR E K - =] 2] W R 45 38 10
TS Y EHIOCETE

Expelled from the machine-week for incompetence, Sunday meets a mysterious alter ego that
takes him on a contemplative stroll.

Je¥e - fi% @ Fanny Dreyer

2011 £ /AR EMERLW R B AR LR ER > FUALERAMME - L FHER - Fi
R ET A~ Al RSt AT B R R R L B SURAER o MR SRR S A
b5 > WA Y 53 A A BT RS Cuistax e ( B2HIR ) BT AV B B AF M > 22— 35K
TERENEIE T

Fanny Dreyer was born in 1987 in Friborg in Switzerland. She stayed there until obtaining her
baccalaureate then moved to Brussels in 2007 to follow courses in illustration at the Royal
Academy of Fine Arts from which she graduated in 2011. In 2013, she created the fanzine
Cuistax with the illustrator Chloé Perarnau. This bilingual children's fanzine brings together
around fifteen Brussels authors and illustrators involved in children's literature. Alongside her
activities as an illustrator, she started a collaboration with the Swiss musician Gael Kyriakidis,

initially for the production of her stop motion clip then, for a project most ambitious short
animated musical film in cut-outs.

AW Gaél Kyriakidis

KAE Lo REART - FERMEHEK - RHBANTANT T REE > ARFPERLYE -
20 BRI 2L Gaelk MIZ P ESE A LBRTH—H Wil -2000 F40 - M SLHEF 5K - FFh
KA B K 36 5 Mathieu Kyriakidis AJ37 7 Beaumont %48 o 2007 4 5% E 22 P4 f 2 4f5 BE AT -
A3 i 55— 18 A1 fF{t & Pony del Sol —— —f 7243 [ W UK 7 4 L 1K B0 8 12 9 R 2 W] 5
MA—HARK -

Gael Kyriakidis is a singer, author and composer from Friborg in Switzerland. As a child, she
attended the conservatory for classical piano, then later continued in the jazz section.

She presented her first songs on stage at the age of 20 under the name Gaelk. At the beginning
of the 2000s, she created the group Beaumont with her brother Mathieu Kyriakidis, pianist,
composer and arranger. In 2007, she won the Jean-Tinguely scholarship which sent her to an

artistic residency at the Cité des Arts in Paris. There she gave birth to Pony del Sol, a musical
alter ego flitting between pop music, music hall and other more theatrical experiments.
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{ 3% Deadline )

£1% Taiwan | 2023 | Digital | ¥ Color | ##E Mandarin | 2 min

AR =+ K FRAZILH

30 days from now on, there’s a deadline everyday.

Pitk H Daz Yang

BN EERFEOEEEHMEE > FEAEFRAEAEN BYATENEAEMT
# oo ER B EEEEANE > 5 U B EAEAEE R FEAEE R FEREAY
GRS — 2 AR B LR -

A filmmaker/animator/illustrator from Kaohsiung, Taiwan. Interests in local culture, history and
memories serve as the inspiration for her animation and drawings.

\J1
—_—

B Time Flies ) * A/t 16mm # FUiom:

% United States | 1997 | 16mm [ ¥ Color | #¥ii no dialogue | 6 min

A FE 2 o  ~ RUPY B R T B T PR RG A B A B R T AL R o R M thaR e
R FAS > R MIRAASER MBI N —AD T TR -

Personal photos are interspersed with fragmentary drawings and flashes of colour, observed
and/or remembered everyday events — all of which add to a general sense of reminiscence.

Sometimes a hand appears (Breer’s own) on top of a photo, reminding us that the photo is but an
object in the film, not the film itself.

A% - W5i# Robert Breer

1926 4 A R EBURRF R E R - BB K 1950 F B 16mm &5 2 B AIFHA -
1962 4 > B T EE AT ER AR 1 K28 - BF47 (Jonas Mekas ) LA E R AN+ ( The Film-
Makers' Cooperative ) » i % 3% B i 14 39l i BE RO RIF 2 — o BIF RS J6 5 A (7] Y B Uk B
Bts > Sl BB L B ESC (PG - hREARSUEE - 58 - MEF) SR BE =M
5 A RN © BEAR AR AR FT R A EE) | L BB RER - ZBAEA T A A TR & RBL
M8 (AR EE .0 ~ MOMA ) Z S5

Born in 1926 in Detroit, Robert Breer spent fifty years building up a totally atypical body of work
which plays with different genres and abolishes the notions of space and time. Starting off as a
painter, he then deconstructed his neoplastic works and ended up with kinetic objects. He dealt
next with the thresholds of awareness and perception, both as a sculptor and a filmmaker. His
films are composed of a jumble of images that pass at great speed, while his Floats move almost
imperceptibly, in accordance with an unpredictable logic. Continuing his subtle exploration of
movement, his work still today causes the space of reality -irrevocably unstable- to waver.
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BRERHEPERN SR oiNRHEHetELA THEMSERNETEEH - Fik -
Mga g PRy > PR NN ) - RERLEUARFHRAT —FE > Hl
ANFABHER T A | JRAEES » BEREZER TR EER R — K
2B - E. Satie i) (1 K ) (Vexation ) SAPLUT- &M H AT E - B SERFH KT E)
H. Biber ¥y & K47 » ( Passacaglia) £& A. Akiho iy  FF4L ) ( Karakurenai )
EHEEKTORERMASZML  EHR=AFNTEETES T HREORHEE -
B.Bartok { /NF* 4 ) ( Mikrokosmos ) 3 iy 72/ dh B 56 B R b - 2HRE T
K% fE A GE o D. Friedman #1 D. Samuels f) e AKE » ( Carousel ) #H K
A ABRLREETGE > BB BARH o S. Reich B ( AT HL )
( Clapping Music ) Ail 75 fif 3 5 09 8 & SO B enfr mp > 98 gL 3R AP A0 B ) iR N -

AREFHUEEOMSEE > MARBENKEZLE FIEA (found footage ) F
ERENHAGRE > KHIEAEEREIM R - CUEIERERRTE V] R5E > 725
SR—FEBRER T3S NETHE -

Music unfolds in time, and the organization of musical elements creates a unique
temporal experience within a composition. Therefore, "listening to music is listening
to sound, yet listening to music is also listening to time." This concert features a
marimba-vibraphone duet, performing works from different periods that employ the
principle of "repetition." Accompanied by images, it aims to deliver a multifaceted
audio-visual-temporal experience.

Vexation by E. Satie challenges the flow of time through seemingly purposeless
repetitions. H. Biber'sPassacaglia and A. Akiho's Karakurenai both unfold variations
through “ostinato”, yet their music languages, separated by three centuries, evoke
distinctly different perceptions of time. Excerpts from B. Bartok's Mikrokosmos
explore diverse approaches to repetition within brief compositions. D. Friedman and
D. Samuels' Carousel melds jazz improvisational elements with regular repetitions,
juxtaposing mechanized and free-flowing time. Meanwhile, through pitch-less
rhythmical repetitions and displacements, Clapping Music by S. Reich disrupts our
perception of time.

This program is led by the music concept, adding visual performance conceived by
artist Shake using the found footage. She will deconstruct and rearrange existing
archive image materials to produce V] performance within the structure of music.
Together with musicians, to invite the audience to experience the "live cinema”.
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## A | M Yan-Yu Wang

FEREEORFENRFEYARZEm I > B AT XSG E - BYA
AR B 2 TAFREER » R B4 1F 00 P SO S SUAL e T - i i Bl R 28
WA fF > TEmAESERE X7 - RREAET LAY HET ULBUE -

Yun-Yu Wang graduated from the Aesthetics and Film Theory Research of the University
of Paris 8 Vincennes-Saint-Denis. She has years of work experience in local cultural
venues, film festivals, and diplomatic units. She excels in utilizing cooperation and
negotiation skills and cross-cultural abilities to facilitate international project exchanges
and collaborations.

KIEAN | FKEY Chao-Chiun CHOU

FiRGHREESL  NOREN\KRBRG T L2 - L840 FHoeEsR BT ER
T LR AR T RN LS AL RRANER KRS - B RET
LA FHEKEFEH - RAKEEEEMREERTEN  FMELRENE B
HCESREEER -

After obtaining a bachelor's degree in music from National Taiwan Normal University,
CHOU obtained her master's and doctoral degrees in musicology from the University of
Paris VIII, specializing in contemporary western music, with a focus on spectral music.
After returning to Taiwan, she has taught at Soochow University, National University of
Tainan, and Taichung Municipal Cingshuei Senior High School. Beyond her teaching
roles, she also writes about contemporary music and works as a French translator.
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WHFREX | K4 Rho-Mei YU

BRERE > HRENEARER  RALPRAFESD > BREREH N L nRE
B EE c REHEHAFARF TR R EERERRR - BRHEERES
% (IEMA) B B © SE4F1E 6 2 B 2 T35 e BB 45 06 1 AR A -

Percussionist, based in Taiwan. As a contemporary chamber music performer,
educator, and creator, Rho-Mei is dedicated to exploring diverse performances with
an interdisciplinary nature. nAfter graduating from the National Taipei University of
Education, she moved to Europe and pursued advanced studies of percussion performing
arts and completed her Konzertexamen Diploma in Frankfurt HFMDK in Germany.She
was a member of International Ensemble Modern Academy (Frankfurt).

WK | Big# Ching-Chi CHEN

FERBLAEIEEN KT F AR - AABRELEREH A ELI EEBRY - Gh)
FATEHL - B~ RINE AT o LB 8 2 R A E S L R R 4R > A R
2R HAE BB PRl i A 02016 RAHE AR X RG> BUFEL 24 - ¥l
eSS E  BUIREE: > EERE ARRREITTREE GBS IREZA -

Percussionist based in Taipei, Ching-Chi earned both her bachelor's and master's degrees
from Taipei National University of the Arts (TNUA). She studied percussion under
Professors Hong-Chi Ho, Shih-San Wu, and Pei-Ching Wu. During her time at TNUA,
she received numerous awards in marimba competitions and represented the university
at the Meguro International Arts Festival in Japan. She held a solo graduation recital
in 2016 and earned her master's degree. With extensive performance experience and
a commitment to teaching, she enjoys performing as a member of the JUT Percussion
Group within the JU Percussion Group. She is also a full-time instructor of the JU
Juvenile Percussion Ensemble.
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Bfi £ % CHEN Huei-Yin

BROSRARE —REANUF TS > AEAE BB KRR R E A o R T 1w
b REE R BT - B 2017 SR P B0 J 5% BB © L L BESRIEE R -
il el R B e 2 BB S I RS S R » LU ( Fa ERRE ) ~ OB ) & ©

CHEN Huei-Yin is a curator, writer and researcher. She holds a MA in Film Studies
from Columbia University, and has been involved in curatorial practices since 2014. She
joined the programming team at Women Make Waves Int'l Film Festival Taiwan in 2017,
and currently works as the Curator of WMWIFF. She also served as a jury member for
various film festivals, including Internationales Frauen Film Fest Dortmund/Kéln (2020),
Taiwan International Documentary Festival (2022, 2024) and NETPAC Award at Taipei
Golden Horse Film Festival (2023).

#fEA Lin Sanmu

KBNS R B SR RE > Re AL - AFREERER - L&k
HEBRSIRE P& SR EMRAER TS N EM > SLEB R EAF R i st 1
I > 0 & e o5 — R BB AR BE

Lin Sanmu is a filmmaker and audiovisual artist based in Taipei. He holds an MFA in
Film and Video from California Institute of the Arts. His works include experimental
films, documentaries and sound. He focuses on the synchresis approach to displace and
re-arrange sound and image, sometimes playfully, to expose everyday symbols in another
subjective consciousness, paving a trail to the realm of memories and dreams.

Jesse Cumming

Jesse Cumming & —HL KB A~ (R M TEH o fth 2 12 B ERFE 22 Hi T Wavelengths |
0 PR &l 5K B A > & Open City #00 &k Fi 8 0 41 b % 52 £ 5 8 A9 L[ - & £ Hot
Docs fin4 K Bl BR A0 8% Fr £ 1) 8 H KB - XFE R Cinema Scope~The Brooklyn
Rail, MUBI Notebook ~ Filmmaker Magazine ~ Hyperallergic~ Canadian Art~
Another Gaze~ C Magazine~ Berlin Art Link T4 -

Jesse Cumming (he/him) is a curator, writer, and researcher. He is an Associate Curator
with the Wavelengths section of the Toronto International Film Festival, in addition to a
consultant with Open City Documentary Festival and the Berlinale Forum. He was formerly
a Programmer with Hot Docs Canadian International Documentary Festival.His writing has
appeared in Cinema Scope, The Brooklyn Rail, MUBI Notebook, Filmmaker Magazine,
Hyperallergic, Canadian Art, Another Gaze, C Magazine, Berlin Art Link, and more.
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Esperanza Collado

Esperanza Collado f& —fr P4 Bt 7 2445 FR A Fi & o M AR RS - R g i 7 db
Bt A R 22 B 78 %R A 2l B B P Y IR M) B At (dematerialization) ~ Z51F
KRB P (performative) S % 12 5% JE £ X ( Metahistorian ) K fif XL R 22020
LT AR T W g B R R R BT Y o BB VS HE A ALK #4522 B (Cuenca
Fine Arts College, UCLM) °

Esperanza Collado is a Spanish artist-researcher. Her practice encompasses performance-
environments, site-specific works and writing. Her research often revolves around the
dematerialization of film in art practices, the performativity of writing and the figure of

the artist as meta-historian. In 2020, she researched expanded cinema in Southeast Asia
under the Taiwan Fellowship. She lectures in Cuenca Fine Arts College, UCLM (Spain).

)3 Selection Committee | H#M {4 L{k Bak-Nih Audiovisual Lab Ltd.

F ¥ A Moderator | AfE% Tzuan WU




{ i3 Prelude)

% Germany | 2022 | DIgital (16mm original) | 221 B/W | %55 no dialogue | 3 min

% 2023 Kassel Dokumentarfilm & Videofestival FEZ#H L& ELZBHGIE
% 2023 Kurzfilm Festival Hamburg ¥ & B 56 Ji &% i

% 2023 San Francisco Crossroads Film Festival

— [ BT A E BB T R o — R BRI A -
A staccato of light flashes breaks through the darkness of the night. For a brief moment, the past
becomes visible.

B 4K - ]EF Eginhartz Kanter

1984 FA RIS > B AL KL BT BT R ~ M 49y 26905 5% Be A 2. s B S7. 195 55 e 4l 22 o 2
B ~ LB TR o At 18 R Al A (A H 5EH %iﬁ*ﬂfi (S RANE P o e T
ZRPARERT HERESBMME > FERARSFEGHAERE -

Eginhartz Kanter (b. 1984, Leipzig) studied Fine Arts, Cultural Studies and Photography at the
University of Arts and Design Linz, the Academy of Fine Arts Vienna and the Ecole Nationale
Superieure des Beaux-Arts in Lyon. In his artistic approach he questions the boundaries and
conventions of everyday life and living environments. His (sub)urban interventions negotiate
aspects of the public and often have a direct relation to architecture.

07

« ¥ & Help Desk )
¥ UK | 2023 | Digital | %4 color | #¥}#E no dialogue | 3 min

% Ann Arbor Film Festival (USA)

% Monstra Lisbon Animated Film Festival (Portugal)

% Swedenborg Film Festival (UK)

— BRI g RO T A BRI AT ML o CIRBE R ) B — EMEIRA N T B E > et —B
FERAYTE R 2= [H] - o R B A Y T AR B A S HE AN R SR o GE =‘§’31§Fﬁﬂﬂﬂﬁﬂ’ﬁ
R A PR B)ERAE TR - 72 R B TR A R &> EHRE—EEHOEES -

A mysterious transmission revealing playful geometric possibilities. Help Desk is a hypnotic
hand-drawn animation, providing a meditative and contemplative space, oscillating between
flatness and depth, control and instability. The film was made using an improvisational process of

‘straight ahead’ animation, and was primarily an attempt to regain some much needed focus after

the fragmented years of the pandemic.

Y%Ynﬁﬂ - #5135 Edwin Rostron

RETE R B EE R O 25 F o MAEMIRER R > ERN T EEEE - PR
iFHT%,-f; o fth B A'F i B AE T S & b B | &2 8 B B 1Y > Ann Arbor Film Festival ~ The New Chitose
Festival ~ Pictoplasma and Eyeworks Festival of Experimental Animation©°2013 - » & 3. Edge
of Frame » — A& HE N E 52 E)FE R blog Ak R 51 o HETH fw BCATEHL TAF -

Edwin Rostron has been
making animated films
for over 25 years. His
work is rooted in drawing,
but also encompasses
painting, collage and
photography. His work has
shown at film festivals —
worldwide, including at
Ann Arbor Film Festival,
The New Chitose Festival,
Pictoplasma and Eyeworks
Festival of Experimental
Animation. In 2013 he
founded Edge of Frame, a
blog and screening series
focusing on experimental
animation. He lives and
works in London.

03



{ #)\F X E £ In Littleness)

¥ Taiwan | 2024 | Digital (Double 8mm & 35 mm original) | ¥4 Color
% #1536 no dialogue | 8 min

% 2023 Fracto Experimental Film Encounter (Germany)
% 2023 Kinoskop - Analog Experimental Film Festival (Serbia)
% 2023 Antimatter [Media Art] Film Festival (Canada)

KRR —SIFH N ZE AR FE G R0 E HORRE B 2 4R O MAR AR A > S50
TR AN L8 - BUR/INRR % 1y R GDISE— A &R E ST EATEHY
ALERERER > AR RBERE » TR R B > AR O BORL A0 B ARt — R OR T -

Eight millimeters is a very small space on which to store images. It reminds me of all kinds of
things from childhood: ephemeral, wonderful, changeable. Recalling that as a child I spent most
of my time with my nanny, I decided to zoom in on daily life, especially trivial household chores.
At the same time, the particles and dust of the childhood world are magnified.

#147X Cherlyn Hsing-Hsin Liu

BT (1982 4 A R B m i) & — (B EM K - ERAEEMER > (EMEUUREMBLA

B Ry FEBE o NN Bl 5 B R B AL AR A1 AT B RE A o BAT IR A gl A 1 S B SR PG
WS tIETERAHEEYEE ) (R IRE LA PR > B R B A

EHBEN R BEERE LIRS - BEEES SR ERRR SR ERSORSE - i

HARMABBAT T - BABM - B ESl MO BRI

Cherlyn Hsing-Hsin Liu (b. 1982, Kaohsiung, Taiwan) is an interdisciplinary artist, filmmaker
and writer whose work is
grounded in literature and
the conceptual avant-garde.
Cherlyn’s creative activity
often starts from a life event
or curiosity concerning
an anomaly in language
or in the material world.
It continues by employing
methods drawn from both
Eastern and Western
practices and philosophies.
Her working method at
various times involves
handcrafted material, mixed
media, and experimental
interchange between new
and old technologies.

The 1st child says it is scary

The 1st child says it is scary
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{# B The Cyan Garden )
g

#E#E Mandarin | 8 min

% 2023 40th Kassel Documentary Film and Video Festival (Germany)
% 2024 Alchemy Film and Moving Image Festival (UK)
% 2024 Images Festival (Canada)

(AR D BB RIZ R — R 5 A s SR o (AT 068 e B I AR R S22 B
B AR — RO ESEEMBEMREALEN THA ) R1E 21969 £ 1981
FH WCH BRI ERTES T B L8 | B IEBER N IR RS s B H
L S Ak B 5k Ry BEABUAS = 2 ] % 2 £ $Aﬁﬁ’ﬂﬁ%7@ ~ A A TR 1 B SR T B I B AR o
SRR MR T BB A R OR WL

The Cyan Garden considers the limits of giving form to the past which cannot cohere into memory. In
part filmed on ‘ Lucky', a discontinued b&w 16mm film reel stock intended for military aerial detection,
the film revolves around a radio station that was not supposed to be detected and an Airbnb apartment
‘The Lover’, run by the artist’s friend in their hometown. Between 1969 and 1981, a Malaysian
communist underground radio in exile Voice of the Malayan Revolution resided in what is now soon to
be a resort. The Cyan Garden interweaves visual notes on contemporary urbanization, revolutionary
bodies, stifled romance and inability to remember ‘rightly’ as love songs lull in the background.

Z il PENG Zuqiang

ZAL AR ECAS A ~ ER SR BB F IR B ~ 555 B L P YE0 2 o i

R HFRGRES o {5 7E Cell Project Space ~ e-flux filt B B& ~ EL 75 Sj R &l B2 ~ Limily &

AT P OFERBR - B HE Tlly Present Future K#E (2022) ~ 1 2023 FLAE# &K fr € % ) 1

S ENJE H RSk R i B PR I it JE BT Re B3 S o MR 2022 4B AR 747 B 2 KL R 24l
S Be ABEAT o
Peng Zugiang works with film, video
and installations. Recent exhibitions
and screenings include Cell Project
Space, e-flux screening room,
Schirn Kunsthalle Frankfurt, IDFA,
Antimatter. He is the recipient of
the Present Future Prize 2022, and a

‘Special Mention’ from Festival Film
Dokumenter, Yogyakarta for his first
feature film, Nan (2020). A resident
artist at Rijksakademie van beeldende

kunsten (2022-2024), he lives and
works in Amsterdam.
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{ # 85 Glistening Seagull )
## B Korea | 2023 | Digital (Super 8mm original) | %t Color

%55 | 10 min

VRN PIRES BRI /K BLIR B - FRANERE AR IL LR 5% -

AR Al SR S MR AN B BRI A0S AR B A 22 EARR S > R R SR %
HlgR T — R - PR ATENES > GOBRNERES  SRENR T - KR —
(R[] - 22 ] B 4 R

You moved as if shimmering and rippling water, and I danced above like a seagull.

The film explores visual reminders of objects and surroundings of memory to the void and
absence tied to it, offering a path for the mechanism of memory. The imagery is contradicted by
found sounds that operate as triggers of the past or as debris in the present. The film notes a new
category of space-time.

B dh Chae Yu f-3174

BT N B T 1 R 5 A o a3 8 B D B L AR R (] R B A R BB o ) RS
1£ 3K Image Forum » Ji.hlava IDFF~EXiS~ & # SIFF~ ®R# R Z W - £ E &9 EY
SRR, -

Chae Yu (b.1996) is based in Seoul, South Korea, and has an inclination for the experimental
stream of filmmaking. She is particularly interested in experiencing different expressive
positions in sound and image, filmed on both digital equipment and a 16mm camera. Her films
have been presented at Image Forum Tokyo, Ji.hlava IDFF, EXiS, SIFF Seoul, Kyocera Museum
Kyoto, Museum of Contemporary Art Busan, Asian Artist Moving Image Platform, New York,
among others.

/1

 REFIW A (15 AR ) Measuring time (15 meters) )

V¥t F Spain | 2023 | Digital (Super 8mm original) | %t Color
it ¥} 5% no dialogue | 4 min

% 2024 Milwaukee Underground Film Festival Z# L& ERELH (USA)

35 BRI AR\ I A Iy P A B I I R B 508 - A 15 AR RA B B R HAE 15 R
KIBA L - 8 SOK - RGO ERER M THEB SRR RE - SHESGEHAEE
RAERNE  FEE ST 375 A% FES TR R > TS L8P > R AE B
—ENE A — B S S — R A H Y

The need to measure and control time is materialized in this super 8 film by equating the 15
meters of the cartridge with the 15 meters of a tape measure that proposes different ways
of measuring the passage of time. The frames of landscapes, texts, erosions and memories
reformulate the meters and centimeters that make up the duration of a reel. Each shot has a
different position, each shot has 375 cm, each shot dilates time and in each shot we can live a
whole life, the universal history or a simple sunset.

i - PiREH Jorge Ramirez

REMETEMR > BAEBERER  BEZEEANBLER - EI0M R F AR
% AR o fth B 5 PR ~ JEL 5 O W0 B IR0 > A B S B R L A8 < ] A R 4% I B R - LAV FE L
B VESLYSAE S 2 LIFT Circulo de Arte Toledo £1E & B Cineteca JiHt o 5 7r B & B
SR ERIIABR o

Visual and sound artist who works from the heritage of structuralism applying its cinematographic
forms in various media such as analog cinema, video games and the internet world. Interested in the
materialistic perception of time, landscape and the relationship between digital and analog. He has

done the Master LAV and his work has been screened in LIFT, Toronto, Circulo de Arte Toledo and
Cineteca, Madrid. He has also worked as a film programmer in Madrid.

/2



Kl. 09:25 - mid. 8. des. 2021

C/PDIRFEIE Ommatidia )
£H] ~ k& U.S., Iceland | 2022 | Digital | #%#%#§ no dialogue | 7 min

% 2022 Bogota Experimental Film Festival - CineAutopsia (Columbia)
% 2022 Antimatter [media art] (Canada) % 2023 Strangloscope Festival (Brazil)

A AR A RR i 2R B 2 R AT FPd LR E SRS > BB 3
The unexpected fragments and fields of light we encounter while traveling, and borrowed eyes
with which to see them.

Gloria Chung
Gloria Chung J& £ 3 TAF fEEH) o 4 i F R AF it 7 2 120 R B PR [ 9 &5 F 30 R A B JR Y o

Gloria Chung lives and works in New York. Her films have been screened at festivals and
galleries in the U.S. and internationally.

/>

¢ Wi# Upwards Tide)
B F) Austria | 2022 | Digital (16mm original) | % Color | %3 | 5 min 30

% 2022 Indielisboa Int. Film and Videofestival (Portugal)
% 2023 Kurzfilm Festival Hamburg (Germany) % 2023 BFI Flare LGBT Festival (UK)

JEE By PO 7 > L A4 538 458 76 T A 08 — R AR SRR TR % i 080 A6 S s ol e ) E A1, 308 A% P 11 e 2
HERGH - 5 B PRIRRG R A > WGHE ST MR G - mEHLER - HAEBE > B
BELA S (HEBHNBE M) EARMKE < HEBRS 1K - Bk 8 - B8 -(Neil
Young VIS 2022)

A magical lunar reverie filmed over four years on the days and nights of the full moon, this
shimmering moving-image poem fluidly combines images of the saltwater Loch Carron in the
Scottish Highlands and leafy Viennese forests. The two locations blur and bleed into each other,
just as the film itself (shot on gloriously outdated analogue stock) wanders freely among human
bodies and bodies of water. Transcendent, transfiguring, transformative. (Neil Young VIS 2022)

FH9edi - L@ Daniela Zahlner

Daniela Zahlner» 80 {1 A= i MM » €% 405 ~ R RE TAF - MBS EHLRK
SREY R WM AR AL A28 R R / SRS AN EA0T o fESHER T ERIBRE R A
TR > AR E iR B R A o

Daniela Zahlner, born in Austria in the 80s, works between Fine Arts, Film and Performance.

She studied Filmmaking at the School Friedl Kubelka and Film/Media Theory and Fine Arts in
Vienna and Glasgow.
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C KB B =i Exquisite Corpse Trilogy )
# B Korea | 2023 | digital, 16mm, 8mm | ¥ Color |##&| 17 min

% 2023 DMZ International Documentary Film Festival (Korea)
% 2023 Beijing International Short Film Festival Jt 5% B& %5 Ji %% 8 (China)

PR Y ZRARE W LR > — AL E R A el A i AR SE T AR o
Through three unsuccessful attempts and trials, a filmmaker seeks to reconcile with the death of
her father.

Seokyoung Yang

Seokyoung Yang f& —{LHER B EIRIKE AN sF AMELZAEE - EHREANER K E
B R B ST R RN RE S~ BEACS B8 EL B A ) R VB TR B BRI o n o 4 2 e R R
MERBEL - WEREYERELRENOERKEN BiEHEEE -

Seokyoung Yang (she/they) is a curator, poet, and filmmaker dedicated to artistic
experimentation. Born and raised in South Korea, she investigates the correlation between
anomaly of language, diasporic bodies, and internal loss through moving images and texts.
She received her BFA in film and video program at California Institute of the Arts. She is an
associate programmer at Los Angeles Filmforum and currently resides in Seoul, South Korea.
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&% B ER: KEZ ABURIDASHI Assortment: Video Letters
Written in Invisible Ink )

HZ Japan | 2022 | Digital | ¥t Color | Hi#% | 9 min

%* 2024 VIDEOFORMES #¥-4 [ 45 5] 3¢ (France)

% 2023 Bogota Experimental Film Festival (Colombia)

% 2023 Doclisboa H i A [ B 4. 8k Ji % JE (Portugal)

AIRAARD BB DER T I ) RBRIE SAKEHE SR =8 o B ) R RHM A4
AR BOOUVE o TP B W T AT B SR AR R R BOR [EHE PT RCE AT - TR
SR A M8 A A e AT RO R o SE IR AR R R TOE TR > AR A B fE B B K -
Made with the traditional Japanese technique of "ABURIDASHI", the film is composed of 3
parts. "Beginning" is a personal video made to celebrate my friend Hiratake-san. "Middle" is
about Hiratake-san's anger at the government responses to the Great East Japan earthquake.

"End" is about the fear of war in which individuals get involved. This work depicts how my
concern changes from individual to national level over past 10 years.

2 AN E % % Nonoho Suzuki

1980 44 A B 3% o fth 2 Image Forum S8BT 22 F7 45 26 158 3% 4 » & &6 A F38 Y 85 K 75 A B
)R> A B A0 & A ] i B3R SE K o F A L5 € Take the Wind ) (2008) ~ {1, and LA
TAKE and Wii) ~ { Gypsum ) (2009) 4  { Take the Wind ) %% 2009 4 Tokyo Video Festival
BEFHAFaE o R il L A RH,

Nonoho Suzuki was born in Tokyo 1980. Graduated the 26th class of Image Forum Institute of
the Moving Image. He is the second son of poet/ filmmaker Shirouyasu Suzuki and the husband
of Yuri Muraoka, also a filmmaker/poet. His works are Take the Wind , I, and LA TAKE and
Wii "Gypsum”
and so on. Take
the Wind won
the Excellence
Awards at the
Tokyo Video
Festival 2009.

A father of two
daughters.
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(ZHELBE A H We dreamed in places that no longer exist )
78 Greece | 2024 | Digital video | ¥4 Color | #fi#% | 6 min

% 2024 International Short Film Festival of Oberhausen (Germany)

5 15 8 A B ACAE A B PP 3 F- 85 4 Elaionas — [H] 8% 38 TR BT BRI — K - 38 i TRKE,
A o AR > R fTHE SE R A KB B 307 > fEE R T iR AR TR 2

The filmmaker recalls a day with friends in an abandoned factory in Elaionas, an area of Attica.
This factory no longer exists.The filmmaker is wondering, why all the places where he once felt
free no longer exist in this "New World"?

JFF - ZViREX Giorgos Efthimiou

o - B V9K ER ( Giorgos Efthimiou ) JEAEAEMEH o fh e — {7 & % S - RIEH ?E RElT K
FREN o thBAET 40 LB LR MEGAEah - R HAM R Fh g2 - 285

MR - (FRREN A 7 H 5% B MM R Pugnant Film Series ©

Giorgos Efthimiou lives in Athens. He is a film director, performer, visual artist and curator. He
has made more than 40 independent films and videos. He has photographed, participated and
edited in many other films. As curator his name is associated with the Pugnant Film Series, of
which he is a founder.
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{ Z#HF 5 Seasonal Concerns ) 4/ 16mm #H ik
85 Germany | 2024 | 16mm | ¥4 color | #&% Silent | 3 min

% 2024 First Look Museum of Moving Image, New York (USA)
% 2024 16mm films by MLP - CIRCUIT & Pyramid Club (New Zealand)

AJifl EXR 50D 16mm B8 = EYOL : B RMBRME - 50 =g A AL ZBRHA5R - FERIIEH T
Jr A P A A SR AL 1 08 5% 0 A ]+ R AR A TR RN SR Y
A triple exposure on EXR 50D 16mm film: two layers shot in summer, and the third captured

on the cusp of winter. A collection of statues fading in and out of consciousness, around the
Weissensee lake in northeast Berlin, where the filmmaker lives.

25 K B - #% 3% - W8 Maximilien Luc Proctor (MLP)
BHEERELHRA FTamMERE A 02014 FH2ERE T AERS  BELMERIHES
A% o £ %4X Two Nice Catholic Boys F#E {18k » B2 E B & % FA Ultra Dogme 1Y A[4H AFH

SEFISRH > WA Art-on-the-Run B BH (BRI HEY -

MAXIMILIEN LUC PROCTOR (MLP) is a French-American filmmaker, critic and curator. He
graduated from the University of Oklahoma with honors in Film and Media Studies in 2014. He
records music in the band Two Nice Catholic Boys, is the founder and co-editor of Ultra Dogme,
and the avant-garde instructor for Berlin’s Art-on-the-Run film school.
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Then the film begins.




