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Why does Women Festival
have to continue?

Since the first Taiwan Women Theatre Festival in 1996, more women are participating in theatre but there
are fewer plays focused on ‘women/gender’ issues. If women’s plays have lost some of their power in the
theatre or che gender movement in Taiwan is somewhat stagnant, then how can we plan for the fourth
Taiwan Women's Theatre Festival? There is still no sufficient funding to make producing the event an easy
job. We keep working to show our passion for women’s theatre, and to give women a voice.

This year’s TWTEF invited many female theatre playwrights and directors, staging their works at Guling
Street Avant-Garde Theatre. Hsin-I Lin, of Taiwan’s Out To Productions, has been involved in Tent Theatre
since her return from Britain. She will demonstrate many of her interesting ideas and observations from
her recent travel in the work “Women with Suitcases.’ Ella Su, of Formosa Opera-Zephyr Troupe, who has
been subyerting Taiwanese opera conventions will appear in ‘Between, a collaboration with Playwright
Meng-Fen Tsai and Director Shin-Yi Hu, which offers realistic reflections on life. Chia-Jung Chang,
an experienced playwright, co-directs ‘My Angel Friends’ with an energetic theatre actress Faye Leong;
together they will look into depression and what it’s like to just get along with one’s self. Shih-Hue Tu, Yen-
Ling Hsu and Ching-Ju Wei, who joined the third TWTE, will again present outstanding works, the one
woman show ‘Bu Fen' and duo dance theatre “The Enemy Within.' ‘Bu Fen’ has been invited to perform in
Asian Queer Conference in Sydney.

‘Splic Britches; one of the first of American feminist theatre, attracted a great deal of audience during last
festival. This year we've invited ‘Curious, a renowned British theatre company, to present ‘Family Hold
Back a one-woman show by Helen Paris. Helen Paris and Leslie Hill, of Curious, are both practitioners and
feminist scholars. There is a lot of black humor and sarcasm in their works. We will hold ‘Contemporary
Performance Making Workshop; where they share their experiences in making performance.

The Festival focuses on works directed by “women’, whose faces may be different from the past. Looking
at the development of Women’s Theatre in Taiwan up until now, we do need more audience, critics and
researchers to be involved and provide a position to be taken seriously, no matter on styles, use of language,
physical performance, aesthetics, or even gender issues generated from our works. We also take initiative
to build up various forms of gender discourse. “Women Produce Women Theatre Conference’ is to gather
theories and writings related to women's theatre that has been seen in post-show panels, blogs and academic
journals, in order to produce new vocabularies to extend interpretation and understanding of gender and
theatre. In addition, Lois Keidan, Director of Live Art Development Agency, will bring us a series of films
on women and live art. In our conference and roundrable discussion we expect her keynote speech to
provide comparisons and insights of theatre production in Britain.

All the excitement and challenges has kept us working on Taiwan Women Theatre Festival. This year will
be just as fantastic for all involved: the festival planners, audiences and guests. From the very beginning of
this process, we haye been supported by our networks. We really appreciate the efforts and passion from
the artists, yolunteers and sponsors. The fourth Taiwan Women Theatre Festival could not happen without
their generous support.



ESIRE - PRSI ER—
gﬁ%ﬁ ryﬁﬁ.l +:E X/ EH







Letting it Go, so Letting it Show: Continuing
Taiwan Women Theatre Festival After 12
Years

by Ya-Feng Mon

The first time the girls partied together in the name of “Women Fest” was in 1996. Before thar, Kenting had just
experienced its first “Spring Scream” and Bangiao Liquor Cooperation observed the debut of Taipei’s International
Post Industrial Art Festival. The mayor appointed thousands of young examinees to have a crazy “Dance-Off” on
Xinsheng South Road and the angry youth of the post student movements started the Pots. The Taipei that we knew

was submerged in the excitement of frolic revolution.

The woman of the hour was Yahung Hsu, who gathered a group of thespian sisters at B-Side, originally a rock n’
roll bar. Hsu was involved in program planning at the bar, and had already put up shows by the Llittle Theatre
community such as Mary Marlene by Critical Point Theatre Phenomenon, and Ride Me Into the Night by Being
Theatre. According to the reports at that time by journalist Hui-Ling Ji from Min Sheng Daily, B-Side was “the favorite
gathering for fans of Little Theatre” during the development stages for TWTE

The first annual TWTE was presented at B-Side from January to March of 1996 with 11 picces of women-led
productions. The artists involved were Ying-Chuan Wei with a master degree in Theatre from NYU, Yu-Hui Fu with a
master degree in theater arts from the U.S., Jing-Mei Guo from Rive-Gauche Theatre Group, Mei-Ying Yang from That
Troup in Tainan, and Chun-Fang Dai, who just staged the first show Ride Me into the Night under her company Being
Theatre.

It was ten years after the end of marshal law, when movements and social reforms all had chances to speak out loud.
Movements for reshaping women’s life experiences and subjectivity were also being raised. Formosa women had
detested pornography, sexual harassment, and objectification of the female body even before TW TE During the march
against sexual harassment in 1994, feminist scholar Chuen-Juei Ho even shooked the world by chanting the slogan “I
want orgasm”. Taking it in as a concept, the women of the late 90’s was no longer (or perhaps not the equivalent of )
the women of the mid 80’. So in regards of TWTF, questions are always raised, such as “What are you about to say,
present, and challenge?”, ”What kind of ‘women’ are you?”.

The very first time that the flag of womanhood had been held high in the performing arts was by the 11 groups of
female artist, and they were met with amazing responses. Yahung Hsu first realized there was no unified view on
“womanhood”, “women’s art” and various “women’s issues” with her fellow sisters. She wrote an article explaining
TWTEF under the name of XO for the Pots, stating that it is simply “Female theatre workers presenting their diverse
works in the spring’, the goal being “finding more space for women in theatre”, and achieving “total respect for
whatever subject matter the artist would like to deal with at the time”. The outcome was that most of the shows
took the stage in B-Side explored “feminine expressions”. It was a transition from the heated political topics of the
Little Theatre in the 1980, to focusing on personal desire and private life. More than half of the picces involved the
introspection of love (both heterosexual and homosexual).

After the gathering of 96, Hsu originally expected the women o reunite every year, but due to the effects of general
and personal changes, the second presentation of the Festival was delayed until 2000. At that time, Yu-Hui Fu from the
first festival felt that although those committed in theatre had established their own reputation and repertoire, each
woman fought her own fight and resources had not been increased. The work of female theatre artists has not been
systematically recorded and discussed. She then called Yahung Hsu, along with Juan Chin, Hsin-Yi Ku, Ya-Mei Chi
and others to form “Women and Company” as the team for the second TWTE



The second festival had a subtopic of “Blossoms in the Spring”, a contrast from the original improvisational element
of Yahung Hsu's solo initiative. It was meant to be reorganized and ran in a systemarically fashion, forming a different
concept not only about feminism, but incorporating concerns about regional and racial differences, while adding
the experiences of the women in theatre both traditional and modern. The show is schedule to run for 4 weeks with
8 different presentations in the month of May thar year, featuring Hsing-Chiu Wa from That Troup from Tainan,
Meiying Liu from Taidong Troup, Pisui Ciyo from the Aboriginal Dancers, also a new duo performance by the
popular Hsiao Min-Ming of Taiwanese Opera with a Twist with Hui-Ling Chan of the Little Theatre doing a brand
new take of “Courtship Competition” as the finale for the Festival.

Comparing to the very first festival, “Blossoms in the Spring” had broaden and expanded the discussion of women’s
theatre. If we are to ask what “womanhood” really is through theatre, we should care more about not only the body
and desire, or the mundane urban life.

The third festival was also presented in the course of 4 weeks with 8 different shows with the subropic of “Shi Quan
Shi Mei” (complete perfection) in 2004. At that time, the performing arts were undergoing “industrialization”
Actors and crew were also facing inflations of show budgets by the growing demographics of arts consumption.
Ticket sales and hot issues became increasing concern and challenge. The concern of regional and racial differences
from the past was no longer the topic at hand, the third festival had to have a diplomatic purpose.

‘The Split Britches was invited that year for the opening week to perform their new piece called It's a Small House
and We've Lived in it Always. They also held workshops for as long as a month at the Taipei Artist Village,
interacting and developing the finale Dress Suits To Hire. The Split Britches became the talk of the town in New
York’s experimental theatre scene during the 1980s, members Peggy Shaw and Lois Weaver always explored the
questions such as “lesbian desire” and “cross gender”. Works such as It's a Small House and We've Lived in it Always
and Dress Suits To Hire, represented SB’s artistic vision and thinking at the time. Veteran actor Yen-Ling Hsu
debuted Skin Touching, the piece that she wrote and directed in the final week of the festival. Hsu's humorous and
playful representation of Taiwanese lesbianism formed an organic dialogue with SB's work.

The Festival’s actempts to gather and promote theories on women’s work in theatre were also realized. Opening Gala
invited ideas from female theatre scholars, writers, and creators with overseas experiences to introduce examples
of western feminist theatre practices. Discussions proceeded to interact with The Split Britches and Yau Ching
from Hong Kong. In order to balance between artistic vision and commercial value during the run of the festival, it
reflected an urgency of further defining the festival and administrative professionalism. These factors then became
important references when making the 4th festival happen.

The 4th festival is taking place during May of 2008 with “Si W Ji Dan” (unbridled) as our emblem. Curious
from the UK. will be doing a week long workshop and presenting Family Hold Back by Helen Paris. The local
performances were commissioned under the principles of supporting independent creation and documenting
women’s works. There is a new generation of female artists such as Hsin-I Lin, Ella Su, and Ching-Ju Wei. In attempts
of learning from overseas experiences, Lois Keidan, Director of Live Art Development Agency is invited to give a
keynote speech. Instead of a salon style of discussion, a formal theatre conference is held to initiate construction and
advancement of the knowledge system of women’s theatre and gender performances.

Festival Producer Betsy Lan was a performer in the last festival, in which she also participated in the Opening Gala
panel. Speaking of the possibilities for this year’s festival, she believes the process of organizing the conference is the
most inspiring. Unlike other academic conferences, it is focused on calling theory and analysis, as well as opening
up a space for practitioners to share their creative process. In theatre, texts are put to practice through embodiment.
The body of the female performer often times is the subject of creation. Artists and performers entrusted their work
to the body should be granted the right to speak, though it may not be “academic” enough. “Women’s ever changing
identity and positions would continue to shake the system, whether consciously or not, is the starting point of the
Festival.” Lan said.

From PAR Magazine, May 2008
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The play is calling for sccond thoughts of the ever-migrating female bodies in our time. No matter the border-
crossing bodies reveal in the seemingly free will young female tourism, or in the international brides trade which
are closer to slavery circulation than the wage labor. The intimacy of migration and the body, the constant staying
and leaving, the unknown destination and the blurred departure. What is hidden in their suitcases? Maybe at the

moments when we exchange a blink of the moving lives, we can get closer to each other’s withered faces.
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I travelled with a story last year, a story about a dead baby in the suitcase. We hopped on a train that
seems never going to stop. Packed bags, luggage, and suitcases lying unmannerly on the rack, and under
the seats. The breath of travellers vapour the window with unspoken stories, warm and humid. Why do
people move from one place to another? Do we move to prove we are still alive? Eventually the baby turns
into a gaze that accompanies me to come up with this play of three women'’s life and secret.

—Hsin-I Lin

Mine body (the actor’s body) often reveals itself during rehearsal. Is it the body of the woman who travel
across the sea in the play? Other than trying to understand it from every possible angle, what does my
body and hers have in common? Perhaps on the other hand, in the moment of expression, something in
time or space intersects between me and the migrant woman.—Wei Lee

Shows we had made recently are focus on social issues. I think that’s a good beginning.
—Ko-Yao Wang

To me, art creation is a way of expressing a personal idea. I enjoy very much to think and seck an original
way to communicate my opinion. When the time comes to create for somebody else, then creation
becomes a personal way of expressing someone else’s idea. That is quite a different, but nevertheless very
exciting task. That is the reason why I am very glad to collaborate on Director Lin Hsin-I's artwork.
—Rémi Crussiere

Trois femmes, trois histoires, trois destins. Qui se croisent et se répondent, sans se toucher pourtant,
sans méme se parler. En faisant écho au destin unique qui les unit en toile de fond, la musique suit ici
un fil continu qui rapproche ces personnages et les fait voir I'un par rapport a lautre dans un effet de
superposition. La fliite, le pot, la guitare, sont des éléments récurrents qui marquent une respiration
en méme temps qu'ils créent des ponts, plagant les différents personnages dans une relation de grande
intimité.

—Damien Bernard

I take part in the women’s theatre festival, though I'm not a woman.
I make all kinds of faces thought I'm not an actor.
I make babies though I'm not pregnant.
Not conception and yet the same fusion of two fluids.
There’s this “should at least get off once but none” kind of empty and lost feeling...
—Chia-Sheng Chu
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In Taiwan, there are three stereotypical definitions for lesbians. “T” meaning butch, “Po” for femmes, and “Bu-Fen”
translated neutral. The two words “Bu-Fen”, taken separately also have their own meaning; “Bu” means No, “Fen”
means Separation. So “Bu-Fen” also means “no separation”. A “Bu-Fen” is dangerous because you can’t assign
sexuality from their appearance. “Bu-Fens” are also fortunate because they are safe in the working environment,
especially a conservative one — their protection is their appearance. This presentation starts from a Bu-Fen girl’s

points of view in lesbian world then spread to the no separation in life and love.
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Director: Shin-Yi Hu
Playwright: Meng-Fen Tsai

Cast: Ella Su, Mia Tang, Sky Hsu
Lighting Design: Jo-Hao Lei
Music Design: Jeff Hsu

Director’s Assistant: Wei-Fang Yang

Photography: Goegg
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There’s one

She is neither tall nor short

Not fat nor slim -
Not beautiful nor repulsive

Neither sufficient nor deficient

Not outstanding nor behind

Always making choices not right nor wrong

Between the two extremes of bad and good

Sometimes she wants to say something

Words stuck in the middle of throat

When she makes speech

We see her head withdrawn for no reason on the way of lifting up
Passes half of her lifetime

She finds herself neither to the right or left

She, walks in between

Criticize her as a disloyal carpetbag

Mocking her ignorant cowardice

You have thousands rights accusing her in-between ploy
But

The truth is that you never pay attention to someone like her at all

She tries hundreds of ways to get off the “in-between” track
She wants to be beautiful

Drifting up and down in the waves of plastic surgery, diet,and fash
She wants to be smarter

She carries mountains of books on bookstore recommended list
Toss and turn whole night in literary language

Absorbing the masters” wisdom but lost and finds no way out
She wants to have more artistic temperament

Getting to know painting, music, drama

Enjoy the pleasure being an audience in galleries and performing hi
She starts learning hard and naively believes thac she finds directio
And, ends up being told that she’ll never ger into the tiny artist cird
Torments come

Sadness deep within spreads out

She neither cries or pouts

Once she uses mighty ceffort trying to cry for her in-between t©
crying tumbles the Grear Wall

Ends up being numb without a single tear

She doubts if her heart had died

Suddenly

More and more voices come
With higher and higher decibel
Her thoughts getting mixed
Pure darkness in front of her
She seemingly hears something
A distanc but familiar voice

A voice that is so true for her
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Written and Performed by Helen Paris
Producer: Leslie Hill

Lighting Design: Margie Medlin

Project Manager: Cheryl Pierce, Artsadmin
Technical Support in UK: Steve Wald, Richard Rudnicki

Family Hold Back is a curious production with financial support
from Live Art Development Agency, Arts Council England and

Brunel University.
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Over the years I have used what I call body memory as a way to
create text, image and movement. I am interested in the pockets
of creativity, forgotten or hidden memory stored within the body.
Body memory informs our new project Autobiology, which we
are currently researching.

One particular area of investigation for me in making Family
Hold Back was working with my fear of drowning. After a
near drowning experience I had developed a huge fear of being
underwater. As part of my work with body memory I took a series
of scuba diving lessons in the deep waters of the South Pacific. For
me it was terrifying. I remember distinctly the moment between
being on dry land and secing myself moving inevitably towards the
edge of the ocean, weighted down by the heavy diving belt... The
moment plays back like a film in frecze frame. The feeling after the
underwater experience was one of euphoria. In terms of released
body memory the process was slower and revealed itself later, back
on dry land, back in the studio. This work became part of the
realisation of the performance Family Hold Back.

The set for Family Hold Back is a large dining table with heavy
cloth. It shines white innocuous luminescent under the lights.
Family Hold Back airs the perversities of politeness of the English
dinner table where no one mentions politics and everyone
knows that Trotterscliffe is pronounced Trosley. However as the
performance unfolds the table is revealed as a different target and
beneath the damask, codes of Englishness are exposed as weapons
of mass destruction; as is the ubiquitous silver service canteen.

Helen: Above the table cutlery is criss-crossing. Under the table
people are slipping dossiers, guns, knives to one another. People
are dealingarms, telling lies, aking lives. Boy it’s fast moving down
here. Above somcone says, ‘Can I trouble you to pass the peas?
Please’

At the start of Family Hold Back a mouthful of water is choked
onto the white tablecloth and the neatly folded napkins become
gags, stifling speech. The picce comes full circle at the end as table
becomes a place to drown in. In many ways the picce is about fear,
of ‘drowning’ in the insidious codes of the British class system,
white men’s/governmental codes, secret societies.

Although it is a piece about fear Family Hold Back includes a lot
of humour- in my practice I am always fascinated in the power of
humour to subvert; or to quote Jo Anne Isacks ‘the revolutionary
power of female laughter’

It is an enormous honour and pleasure to bring Family Hold Back
to Taiwan. I think it is important can use our art to remark on the
world we live in and be part of the conversation. To be political in
and through our performances. And in our practice to challenge
ourselves, face our fears and keep true to the artist’s role to make
contact, To communicate.
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shown and exhibited widely by such venues as the Sydney Opera House, the British Council Show
the Edinburgh Festival and Artist Links, Shanghai. The work includes performance, installation video and
film and the company is know for its edgy, humorous interrogations of contemporary culture and politics,
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work which has been called ‘as smart as it is seductive’
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Written, Directed and Performed by Ching-Ju Wei
Music Design: Huan-Fu Yu

en-Ling Hsu
N

Costume Design: Sara

Producer: Shao-Wen Huang, Jia-Yu Liu

Assistant: Yun-Ju Chen

Visual Design: Trans-Asia Art Co., Led.
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The energy of physical and mental defense system needs to be
released to achieve a temporarily balanced status of the mind and
the body. It turns out to be the letch to move one’s limbs and
body, and the process can be violent or purifying. The moment I
decided to get close to you or keep a safe distance from you, you
may have made your decisions too. It’s like the reactions of the
animals and the insects when they decide whether to frighten
the enemy away, or to make alliance. In the public or in private,
the communication of body languages can be brural yet intimate.
Striping off the rhetoric and the words, what left is the animal
instincts. We repeat the process of adjusting the distances from
others. Though it seems that we cannot help it, yet we do so with
anticipation.
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020 Ching-Ju Wei
RES /RIBES - 855/ TREHEN

$iEES Yen-Ling Hsu
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A6 : NBEBWOUAREBNE -

A7 SRR NRENRER -

QI: What would you like to say in the play in one hour?!

Al: Well...a story about some people’s depression told in multi-narrative ways.

A2: Hmm...I don’t think so. In fact, it is a story about the war between the angel and devil.

A3: A single woman is tortured by memories and fantasies in a blue room.

Ad: Four of my cgos in the dilapidated room are fighting, laughing and falling

AS: Big NO! It’s a girl secking the exit in the maze seeing thousands of views, and finally she finds
something out...

A6: WRONG! All of you!

A7: Hmm...well it’s about...A man walking on wire, a man ready to go out, a crazy woman on the
streets, an old and lonely landlord, a sleepless writer, a couple always fighting, and some funny clowns
wondering around.....a broken picce of landscape in the eye of a depressed that changes colors. Yeah,
that’s it.

Q2: The content seems rich. Can it be done in one hour? Is there a story?

Al: Thave cutalot of it.

A2: How could it be done if life is connection of fragments, oblivion in depression, and landscape in
the well?

RS e

Ad: If what you mean is the possibility of communication between audience and this production, T
think it’s the goal of my creation.

AS: Story it is.

A6: But story actually is not necessary.

A7: Secking expression in the spirit.
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I had never imagined to be a director. When the opportunity comes, I actually become more
creative and have possibilities to experiment forms. I love the surreal fantasy, the atmosphere
of actors in a way of multi-role-playing. I love to capture time vanishing, space, expressions of
depression, the fight between reality & fantasy, the mindless state of subjectivity. I used to write
actions into the scenes but this time I can just explain and experiment in rehearsals. It saves me
work and is truly gratifying!
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Contemporary Performance
Making Workshop
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Contemporary Performance
Making Workshop

The workshop is targeted for female theatre artists with experiences, and they are invited to explore a range
of contemporary performance making methods in a week. Participants are encouraged to push their creative
boundaries and challenge themselves to explore new ways of making work. The workshop week contains
a variety of exercises around generating material through and with various stimuli. It will result in the
production of short stories/text pieces and performances. Members will look at a range of areas focusing on

the following:

Body Memory and Autobiography

We will look in particular at Body Memory and Autobiography and how we generate material, movement,
image, sound and text from the body and from our own personal experiences and histories. We will also
look at what we call ‘Autobiology’ — a combination of the body and autobiography, finding ways to release
memory from the body. This will be done through visualisation, movement, writing and working with
stimuli (eg the 5 senses).

Performance Writing
Participants will do writing exercise each day and will work on different ways of writing text for
performance. We will look at 'automatic writing, writing styles (abstract, fictional, poetic).

Site Specific Work

We will look at site, place and space and explore ways to create site specific text and performance.

Installation and Documentation
We will look at creating installation, durational performance and object and image based work and also at
how to document work.

Time: May 13-17

Venue: Rehearsal Room of Guling Street Avane-Garde Theatre, Taipei
Workshop Presentation: May 18

Facilitaor: Helen Paris & Leslie Hill

Leslie Hill and Helen Paris are artists working in performance, video and digital arts known for their edgy,
humorous interrogations of contemporary culture and politics, work that has been called as smart as it is
seductive (Irish Times). Their company, Curious, was formed in 1996 has produced over 35 projects which
have been shown and exhibited widely by such venues as the Sydney Opera House, the British Council
Showecase at the Edinburgh Festival and Artist Links, Shanghai. Leslie Hill was a NESTA Dream Time
Fellow 2005/06 and she is now Principal Research Fellow in Performance Technologies and Co-Director
of Studies for the Practice-based PhD Progamme at SMARTIab, University of East London. Helen Paris
directs the MA in Contemporary Performance Making at Brunel University.

Recent publications include DVD’s Essences of London, Lost & Found, and the 35 mm film (Be)longing.
Hill and Paris’s book, “The Guerilla Guide to Performance Art: How to Make a Living as an Artist’ is
published by Continuum.

Their second book, "Performance and Place' is published by Palgrave Macmillan.

Participants: Shan-Min Yu, Hsiou-Lan Fang, Yi-Chun Lin, Viola Lin, Lun-Ching Lin, Hsiao-Chi Lee,
Yahmin, Tzu-Ling Peng, Chu-Chi Hsu, Man-Shu Chang, Dastee Chang, Lee Chen, Huan-Ju Chung
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Women View Women—
Live Performance Screening
of British Female Artists
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A selection of documentation and works made for camera by UK based women artists, reflecting the
diversity of practices and approaches many artists are working with today - from public interventions,
through gallery installations, and theatrical presentations, to reinterpretations of performance works,
and works made especially for the screen. Featured artists: Bobby Baker, Stacy Makishi, Grace Surman,
Yara El-Sherbini, Kira O'Reilly, and Marcia Farquhar.

Live Art
Development
Curated by: agency

Time: May 15-18, May 22- 25 (18:00-19:10)
Venue: Arts Studio of Guling Street Avant-Garde Theatre, Taipei
Fees: NT$100 at the door
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Bobby Baker
Spitting Mad

Expanding Pictures — a BBC2 and ACE Commission, Euphoria Films.
Executive Producer: Keith Alexander

Project Description

“This was made with film director Margaret Williams and shot in an
interior space which references both an artist’s studio and a domestic
setting. Spitting Mad was a part of a series of six commissioned films and
has been one of the few times that ‘performance’ or ‘live’ artists have been
able to collaborate with experienced directors. I love this film, its shock
quality, contained anger, subtlety and vulgarity.”

Talking Heads

Hello! My name is Bobby Baker. I am a woman. I am an artist. I very much
like the way I look right now — I've always wanted to shave my head you
see, and luckily I like the shape it is now that it’s been shaved. My hair has
started to grow again, white so far. Fingers crossed it stays that way because
it’s what I've always wanted. It’s great how you get what you want - even if
you have to wait till youre 57 (like I am), it’s worth waiting for.

I pay particular attention to my shoes, always. They are my favourite thing
to buy. I think they sum things up. And these are my best shoes I've ever had
— they're Birkenstocks, with that plaid ‘je ne sais quoi’ quality which sort of
defines me at the moment.

The bit in the middle is a work in progress and it’s going to be a bionic
version.

Bobby Baker is a woman, and an artist. She lives in London, England. In her
career of 35 odd years she has, amongst other things, danced with meringue
ladies; made a life size edible and tasty cake version of her family to be
caten by visitors; opened her kitchen to the public and subsequently many
kitchens around the world; driven around the streets of London strapped
to the back of a truck screaming at passers by through a megaphone to ‘Pull
Yourselves Together” and cured thousands of her pea patients with their
many ‘unreasonable’ psychological and behavioural problems with her
Therapy Empire How To Live. Her company is called Daily Life Led and
is based at Artsadmin, East London. The aims of this limited company are
ambitious: they are to produce artworks that explore the value in this world
of ambiguity, altruism, awareness, arithmetic, agony, accessibility, attention
to detail, arduous application...oh and, of course, art — in a (dis)arming,
amusing and occasionally alliterative way.

www.bobbybakersdailylife.com
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Stacy Makishi
You Are Here...But Where Am 1?

You Are Here...But Where Am 17 was originally commissioned by the Bluccoat for the Liverpool Biennial 2002. The piece
has since been reworked for PSi12: Performing Rights, London (2006) and Performing Rights Glasgow for NRLA (2008).

Project Description

“The picce was created in reSpoNse to my OWn encounters while crossing borders and has evolved to include the experiences
of other immigrants who pcrtl»rm in the picce as immigration officers. It is part intervention, part interrogation and part

collaborative poem between an audience member and a performer.”

The performance begins when officers (who are attached to drip stands and suitcases) create a border. Audience members
are suddenly stopped, scarched, photographed, fingerprinted and ‘processed’ Then they are told that if an officer is made
to repeat a question they will be detained and punished. Audiences are asked surreal questions such as: What do borders
dream of crossing? What is the sound of a map being murdered? The officers do not speak English as a first language and
are often misunderstood by the confused audience member. He/she is then subjected to the humiliation, frustration and
fear that occupy the treacherous territories of the border. With cach response, audiences unknowingly co-create their own

passports.

Talking Heads

Why I Make Art

In 60 Seconds

[ make art

because...

I can’t

not make art.

Let’s start again...

I make art

to try and express

what's hard to express about
the human condition.

Ugh.

I'want to challenge perceptions
OK. To be honest, I make art...

to be loved.

vant to challenge perceptions

no [ didn’t mean that.
I make art

because I love doing it and...

I want to PUE morce Oi"\\'hﬂr
I love into the world.

Time’s up!!

Stacy Makishi was born in Hawaii and is based in the UK. She works in a variety of media including live art, site-specific
installations, film and physical theatre. Her works are known for their amusing investigations of identity, sexuality and
politics. Her work is often about absence, displacement and memory from the point of view of the foreigner. The foreigner
confronts us with our own strangeness and our own foreignness. Within her work there appears to be a tension thac exists
in the place in between: between here and elsewhere; between the abject and sublime; berween desire and repulsion.
Whether she takes on a horror film, fashion show or psychic intervention, her work is often infused with a surreal humor.

Stacy has performed internationally at such venues as the Royal Albert Hall, Tate Modern, Walker Center, Minneapolis
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and the San Francisco Museum of Modern Art.

www.stacymakishi.com
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Grace Surman
Three Pieces through A Camera

..White

Camera/Edit - Graham Clayton-Chance

Assistant - Tashi Gore

Music by The Magnetic Fields www.houscoftomorrow.com
Supported by CCA Glasgow

The performance ...White was originally a Tramway 2003 Dark Lights Commission

Slow Thinking
Performed by Nic Green and Grace Surman
Camera - Gary Winters

Commissioned by Tramway, Glasgow and funded by Scottish Arts Council

Yournamelitupinneonlights

Director of Photography /Editor/ Digital Post Production - Graham Clayton-Chance
Animation Supervisor - David Griffin

Sound - Alfredo Genovesi

Set Realization - Stacy Matthews

Gaffer - Simon Ross

Set Painters - Catherine Hoffman, Amy Marletta, Gary Winters

Carpenter - Stephen Murray

Make-up - Maureen Manley Lee Wilson
Runners - Kevin Wrattern, Silje Silden, Meryl Gilbert, Sarah Little, Amanda Neill, ShannonO'Neill and Sharon Wilson.

Project Description

...White (2005)
Using the premisc of a female assistant to an absent magician, the solo performer has to conjure moments of transformation and
everyday enlightenment from the materials available and surrounding her. This work approaches performance, presentation and

identity by playing with the subtletics of appearance and persona, in order to question a perceived identity or role.

Slow Thinking (2005)
A performance that borrows images from familiar patterns and cycles to consider acts of becoming: becoming the natural,
becoming wild, becoming the 1970’, becoming old, becoming linked with the moon, becoming furniture, becoming bird,

becoming cut-off. It meditates on ways to occupy (temporarily) or own (simultancously) an identity, a name or a label.

Yournamelitupinneonlights (2006)
‘This work plunders children’s television and picture books, circus animal tamers, the Dadaist and Surrealist art movements, silent

films and amateur pantomimes. Sited prosaically in a world of constructed make-believe — with parts of the set left unfinished,

evoking the childhood excitement of dressing-up and employing a familiar film-making technique - acts of metamorphosis emerge.

Talking Heads

[ atcempt to be as glamorous as I can, stand as still as T can, hide.....as best I can and simply ....appear..... as lovely as I can. I've
come over here.. come over there, 've admired the moon, I've not attracted attention to myself and put some clothes on. I've said
something funny, I've sung something funny, cried from my eyes, carried on crying, gone to the woods, stretched out and been very

emotional. I've remembered something I've read, and...I've remembered something I've seen....

Grace Surman was born in 1972, and completed a BA(Hons) in Visual Performance and Theatre at Dartington College of Arts,
Devon in 1994. She has shown nationally and internationally, solo and collaborative work in performance, installation and video.
Past work has been commissioned by and seen at ICA London, CCA Glasgow, Bluecoat Arts Gallery, National Review of Live
Art, British Dance Edition, Hull Time Based Arts, and more recently at Kiasma Museum of Contemporary Art, Helsinki and

Halles de Schaerbeck, Brussels. Her video work yournamelitupinneonlights was commissioned by Arnolfini’s Breathing Space. She

was recipient of an Artsadmin bursary in 2005.
\\'\\'\\'.grﬂccsllrl“i\n.f("“
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Yara El-Sherbini
Demonstration (2005)

Project Description

Yara El-Sherbini’s performance to video uses the popular
and recognisable formar of educational TV to playfully
consider ideas around authorship and high and low art,
through the making of a visual pun. A Demonstration
teaches the viewer how to make their own Carpet Bomb,

while inyiting the audience to relate form and meaning.
T Y

' Heads
s

swork because I'm interested in engaging art and
udiences both inside and outside of the gallery
ith issues at the heart of my work which touch

‘upon relational aesthetics, questions of accessibility, high/

low art, authorship and popular culture. I am interested
in using the realm of live art because of the wealth of
possibilities that it offers me in the context of social
relations and participation; so for the past two years for
example I've been hosting pub quizzes to take work into
the public realm and to actively engage audiences with
the creation of the work and so asking who completes the
work. I often use humour and playfulness to actively engage
audiences and make the work more accessible. Live art for
me is about making work in the present, about making
work in relation to site, context and audiences and making
work that is responsive and engaging.

Yara El-Sherbini lives and works in London and has shown
nationally and internationally to recently include Absence
of Present - Spain; Joking Aside — Bury St Edmunds Art
Gallery; System Error - Palazzo delle Papesse, Siena; and
Toyko Wonder Site, Japan. Over the last 2 years she has
been using the popular and entertaining format of the
Pub Quiz to playfully ask questions about art and life,
which has toured the UK supported by Breathing Space
— a one year Arnolfini commission; and the The Power of
Art — a BBC commission. Sheikh ‘n' Vac, an artists' book
commissioned by Book Works, was published in July 2005.
www.yaraclsherbini.com



Kira O'Reilly
Wet Cup (2000)

A Making It commission supported by Expo, Arts
Council England, and Future Factory.
Wet Cup (2000) has existed as a performance, a video

and an installation:

Project Description

“Feminist in it’s investigations and concerned about the
dynamics of power that inhabit and inform bodies, Wet
Cup approached the Body/my body as material and it’s
innate mutability. The skin is engorged with the vacuum
making cups and cut repeatedly so that the membrane
becomes open, poised at inbetweeness. The materials
of heated glass applied to flesh meet in a crude and
beautiful interface with a simple yet efficient technology.
Throughout the process there is a re-opening of the skin.
The differentiation between ‘making’ and ‘performing’
becomes confused and redundant as the body persists in

its own methodology.”

Talking Heads

So ...a young writer interviewed me recently about my
work and why I make work and ... for all sorts of reasons
it didn’t work out and... I wasn’t quite sure why that was
until I realised that.... I make work because .... there are

things that I can’t put into words.

Kira O'Reilly is a UK based artist who has been
making work for ten years. Her practice, whilst wilfully
interdisciplinary and entirely undisciplined, stems
from a fine art background; it employs performance,
biotechnical practices and writing with which to
consider the body as material and site in which narrative
threads of the personal, sexual, social and political knot
and unknot in shifting permutations Re-negotiating the
relationship to audience has been central to generating
works, allowing the possibility to make interventions
that are sometimes tender, other times troubling, always
astonishing. Recently she has begun to make ‘dances,
with her 41 year old non-dance trained body attempting
to totter at the edge of some kind of capacity and some
unnamed ground. Her work has been exhibited widely
throughout the UK and Europe, Australia and China.
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Marcia Farquhar
12 Shooters (2007)

12 Shooters was produced with a grant from the Ares Council of England, co-produced by J. Maizlish and filmed
in England, Ireland, Spain and Germany. Featuring the work of: Ze Brown, Nichola Bruce & Rebecca E Marshall,
Judith Goddard, Dryden Goodwin, Jem Finer, Andrew Kétting, Trine Nedreaas, Saskia Olde Wolbers, Uriel Orlow,
Tom Paine, Sarah Pucill, Tal Sterngast and Gary Stevens.

Project Description

Marcia Farquhar has collaborated with twelve differenc artist-filmmakers, dedicating a selection of her past
performance works to the recording eye of their cameras. Some new, some revisited and re-imagined, these works
include monologues, visitations, walking tours, a Humpty Dumpty seance, and her famous life-size Punch & Judy
show. In all cases, Farquhar has delivered a pre-arranged performance-for-camera, and all directorial and editorial

control has been given to the respective filmmakers.

The participating artists represent a broad range of approaches and perspectives, from film studies to folklore, history,
portraiture, doodling and documentary. These acclaimed artists include: Saskia Olde Wolbers, Dryden Goodwin,
Nichola Bruce, Andrew Kotting, Trine Nedreaas, Uriel Orlow, Jem Finer, Sarah Pucill, Gary Stevens, Tal Sterngast,
Tom Paine, Zoe Brown and Judith Goddard.

The project aims in part to address the outstanding question of documentation in the practice of performance —
that of how the live, the unpredictable and the unrepeatable can be transmuted into a state of permanence, how the
recording in turn affects the ‘original, and how those recorded forms serve to locate live work in the wider contexts of

fine art and public discourse.

Taking an interdisciplinary approach to these questions, 12 Shooters is an ambitious work about the live and the
long gone, the nature of collaboration, and the precariousness of the work of art. In presentation it is introduced by

Farquhar with a set of abbreviated, low-tech performances.

Talking Heads

I don’t know how long really a minute is? It scems very short. It also seems extremely odd to be addressing a camera
when I'm talking about... being alive and live and I think thac what's I like best, talking to people and secing them
looking engaged or not, or uncomfortable or whatever and now I can just imagine this peculiar minute, plucked, sort
of randomly, ... in some ways living on, beyond me and saying possibly very liccle but anyway saying thumbs up for
being in the same place at the same time, live, smelling each other, seeing each other, chemistry really. That’s it, I think
that’s it, thank you bye.

Marcia Farquhar’s practice incorporates an open range of media and social/conceprual strategies with roots in
Conceptualism, and building on a background in painting, sculprure and art history. Much of her work revolves
around the stories and interactions of her everyday life, particularly in relation to the meaning and histories of objects.
Always telling or retelling stories, and engineering unexpected interactions in which the distance between audience
and performer is repeatedly breached, Farquhar probes the nature of biography and autobiography, and grapples
with storytelling as a strategy that is forever renegotiating its relationship with truth. Her site-specific events have
been staged and exhibited internationally in museums and galleries, as well as in lecture theatres, kitchen showrooms,
pubs, parks and leisure centres. Reconsidering and reconfiguring works from the last 10 years, 12 Shooters is her most
ambitious project to date, offering an unusually varied overview of her performance work.

www.marciafa rqu har.com.
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