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“Echoes of Time” captures not only the architectural remains,

but also the shared living traces formed by artists, residents, and nature.
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f£ith — BIE Terrestrial / Theatre 10.25 | 10.26 ‘ 11.1 ‘ 11.2
LFMMITEEFHEH Collaborative Performance with Winter Open Studio Events f Sat. Y F Sun. f Sat. Y FSun.
Terrestrial refers to the land on which
BLEHEME Treasure Hill perches—nestled between EERE (%RE) 16:30-18:00
river and mountain, animated by its Assignment Theatre IBIEREEE B
myriad lives. In this theatre of Treasure Back to Plato's Aliegory Starts from Frontier Plaza
Hill, the performers are not always human. of the Cave
Could they be the worms, mosquitoes,
birds, streams, trees—or spirits—who
slither, flutter, murmur, or roar through the
= ) E Y 44 performance space? On such a stage, how — . e
) might humans and nonhumans meet each K@ (ERFEKERE B! ) 14:50-16:00
it SIS EEB A LGKAMIERE  MILER  other s gaze, reach across boundaries, Tian Group SR SIS a8
SXER-EHBBENEIE AEAMZIM9IE  and begin a dialogue? Flow with Water to Lower Starts from Riverside Square
MRS — TR TG RIEE)  R 5 R BRI Terrestrial / Theatre brings together
E’\Jﬁ:@&*%~7¥:t§ﬁ§2ﬁ%?ﬁ@t§ﬂ9%ét’)\Eii Assignment Theatre, Tian Group, and Kao
FE AL NI B AR ~ B AR S 2 55 2 Hsiou-Hui to explore encounters between
the human and the non-human through a EFEED  FABMEY | 16007630 15:30-16:00
(Eth— B Y EL TS TXE LEES Is;lries of pfe;for(r;ancisl: Backhtomflato’s Kao Hsiou-Hui SHR IS 52| 7
B ST I B Bl o = be N egory of the Cave, Flow wit ater to ! - o .
Zﬁ?kﬁifgfujk&;F{\iﬁ:ff ES;E?J% Lower Grounds!, and Kao Hsiou-Hui’ s live Live Performance Riverside Sourdough
E%Z ERERIED RATH RN 02 R performance, representing the form of Square Platform
HE TR dance, ritual, and live action.

=FEE

Assignment

Theatre

1996 F IR ERARBEBININRS FEERAMR HHRET 20I5FRI-RESKEUEBMPBERBE EFFER - EHEE SILBMABXMAFRRMELZ - TRHIEKRIITHEMNEERS
NREZHE MAEHMNESHEFZER ERAASHIRRERE NRREEX ERFRESFESRNMSASHANRELRXNER . REIBARZERAKBRS -ENXBEEAFRE B 82
X2 RTEREFERNELIS hBEREEENAE TG 22 ESA3EREFaTARSRTRRERRBEANBERZ B8 TA-RE..... AERREEEZR-REBLHEAEEI EX
BR-tEMSBSEEERERERBAIRE BFEEDIHRIEES YEXASNEEAMERTETELER THBUESMEMREN BEBEEURNIBK-IPREMNERERRIINEE -
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Founded in 1996, Assignment Theatre applies methodologies Formed in 2015, Tian Group thrives on cross-disciplinary Graduated from the Taipei National University of the Arts,
from People's Theatre to reflect on contemporary life, artistic expression and prefers unruly, unconventional Kao is a member of the performance collective RAW 8 and the
blending local history and lived experience to craft a formats. They blur the lines between seriousness and play, founding member of Tian Group. Her artistic practice spans
distinctive performance aesthetic. In addition to annual crafting emotionally charged works through material, form, painting, photography, video, performance, and performance
productions, they regularly hold workshops in schools, and spatial experience, often evoking meanings that art. Disliking rigid formats, her works often carry a playful
communities, and among marginalized groups. They also transcend verbal communication. erotic wit, yet beneath their simplicity lies a profound
actively engage in intercultural exchanges with other emotional intensity.

grassroots theatre groups across Asia.

20205 FE ML TR TR BEEBBEMMNE  The 2025 Winter Open Studio at Treasure Hill Artist
TR B3 B CIFERS R M BN E BB ER  Village continues the year’ s theme “Echoes of Time”, EENEF R Rt Time&Location
NEM ENANBEBEREE Y TalfEE 4 ER responding to time and labor as the foundation of i | Artist Talk
. . . H rust Ia

B B ILFER hEFEALRZRABBE R artistic practice. It slowly accumulates, takes root in I HiSEANE R B RS e R RS Taiwan Overseas Residency Visit Artists Sharing
Ri1%o daily life, and leaves behind fragments of presence, 10840 (75) 15:00-18:00 Session and Exhibition Tour

movement, and memory. This season, the program DEEMIE | B1552/54"18 Time: October 4, 15:00-18:00

= __- B IO SRR i i i BEME | +F AR py2eiE 81852/54—4%. | Location: 2nd Floor, Frontier No.52/54
BN TEEME —REGREFGIRM B A BHR delves even deePer into thelrelatlonshlp between i%;?l%ﬁ}ﬁ%ﬁ 52 Exhibition Spaces: Cross Gallery, Shelter, 1st
B RE - ST AIERIR 23 SR B TR Mg "umans and their surroundings. Floor of Frontier No.52/54
B35 BRSEEENNRETR ERERM BI1EH X . ctud S | B TiE= | Open studio
s 4 This series of Open Studio events becomes a moment 2025F = FENEMR TIEEBK
R 2 MR B B E S = 7 . . :
- of its unfolding and reflection. Through Taiwan 1085H (H) 15:00-18:00 2025 Season 3 Resident Artist Open Studio

Time: October 5, 15:00-18:00

. - ) T . . @ SE b 2= e
20254 B 5 » 3085 i — [E B A S iE » £ %5 overseas resident artists’ exhibitions, international A | MREENRTEE Location: Artist Studios at Treasure Hill
S ‘ "7 resident artists’ work-in-progress showcase, " -
MR IR m SR M (E iR site-specific performances, and environmental m%zlﬁﬁa%iﬁjﬁg . \ Micro Loft Open Studio

X o AR B B R P cm—thi) According to the opening hours of each studio.

theatre, audiences are invited to encounter the
e (T TS rhythms where time, creation, and landscape 1B = | Exhibition
- ; HEA BN BN R BREMRBEMREBEER | Taiwan Overseas Residency Visit Artists Exhibition &
PISSSA N o P interweave. HY= = y Visit Artists Exhibition
\21L7F°2\1u/;) 1 Ei?i@ﬁié%ﬁﬁ 10848 (7v)-118308 (B) Micro Loft Artist Exhibition
o ) 11:00-18:00 @E—1K#t) Time: October 4 - November 30
PR, ‘." i | s o As the year draws to a close, we invite you to step into (Closed on Mondays)
2 QWA e TR Treasure Hill to trace, alongside the artists, the 2025 =FHNEMKEGE

sg M.N,'“:!(Sﬁrff impressions of life and art in the making. 108258 (75)-1189H (H) Season 3 Resident Artist Exhibition

REPUBLIC OF CHINA (TAIVAN 11:00-18:00 (B—t#) Time: October 25 - November 9 (Closed on Mondays)
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MAO Yo-Wen

HEh1#%4#8 B4 Tokyo Arts and Space
Overseas Institution: Tokyo Arts and Space,
Japan

ERX(B.1989) HEEEEL AFBERT &
KE BMBUER FORIE EL-EMERX
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Mao Yo-Wen (b. 1989) is based in Taipei,
Taiwan. His practice spans video, installation,
sculpture, and writing, navigating between
memory, history, belief, and text—focusing
on phenomena that drift beyond established
categories and those in a state of dislocation.
He works through non-linear structures and
mapping across experiential domains,
reimagining, rethinking, and reconstructing
to render overlooked or disconnected
existences visible, thereby unsettling
established cognitive frameworks.
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After Unreadability:
Leafing Layers of Re-present
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Venue of Exhibition: Shelter
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Believed to have existed in Japan before the
introduction of Chinese characters,

Jindai Moji once carried meaning, but now
remains only as a container—an inoperative
yet enduring symbol.

This exhibition extends from the artist’ s
exploration of Jindai Moji during his residency
in Japan. Through on-site visits in search of
its traces, he found only photographed paper
copies preserved as residual records, while
the original book had long been lost.
Extending from this experience, the work
unfolds like the turning of pages—through
rephotographing, remaking, and the layering
of meanings, it is continually pulled further
from its original sense. In this state of
distance and fracture, it reflects on the
ambiguity of words and messages in their
transmission and reception, and on the gap
and paradox embedded within their
supposed accuracy.
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Yinga CHEN

Heh s RN AEREACEM PO
Overseas Institution: Perth Institute of
Contemporary Arts, Australia
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HAREZERE(Soft Error)st & IEHEY 4@
BEERERIRR.

By day, Yinga Chen solves problems at a
design company to earn his meals; by night,
he creates new problems to disrupt the
world—and maybe get some attention. He
enjoys reinterpreting everyday objects and
materials, reshaping them to create spaces of
displacement and reflection. His ongoing
project, Soft Error, extends his exploration of
objects, individual existence, and memory.
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4% Ashes of Affection

BB BT 1SR
Venue of Exhibition: Frontier Gallery No.71

BEEEANENENREIECREREIN
R OIaZRRRAEn  mHETENEBER
2RI AREBEURLRERAYH AL E
BEBENM REERTENAEHERRARS
REEESHHO-

Yinga Chen continues his exploration of
death and existence from his residency in
Australia, shifting the perspective back to
Taiwan to examine how we emotionally
interpret the loss of others. Using traditional
folk objects such as papercraft offerings as a
point of departure, the exhibition
deconstructs and reassembles these
materials to question how contemporary
society navigates between the surface of
consumer rituals and the depth of genuine
emotion.
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CHANG Yen Tzu

HEAtE RN EEREMR PO
Overseas Institution: Perth Institute
of Contemporary Arts, Australia
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Chang Yen-Tzu is a Taiwanese new media
artist, director, and sound artist whose work
combines art, programming, and diverse
media technologies. Her works have been
exhibited and performed at numerous
international conferences and art/music
festivals. Her directed new media dance
theater piece "Phantom Copy 2.0" premiered
as the opening performance at the 2023 Ars
Electronica Festival in Linz. In recent years,
she has received recognition from domestic
and international institutions and has been
selected as an artist-in-residence at
institutions including Hangar in Barcelona,
the Perth Institute of Contemporary Arts
(PICA) in Australia, and Arts@ITRI at the
Industrial Technology Research Institute.
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Nana Shimomura is an artist who
deconstructs calligraphy by intertwining her
work with contemporary media, and
informing it through temporal and
perceptual analysis. She moved to Barcelona
in 2022, followed by a residency in 2024 in
New York with a grant from the Agency for
Cultural Affairs Government of Japan. She
has exhibited widely, including in Tokyo, New
York, and Hangar in Barcelona. She
participated in “Today is Tapies” organized
by the Antoni Tapies Foundation. Awards
include the Gunma Biennale for Young Artists
Encouragement Award.
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Venue of Exhibition: Cross Gallery
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Temperature is the most fundamental way of
sensing life—it transcends the boundaries of
language, sound, and text to become the most
primal and direct form of communication.
When all symbolic systems vanish,
temperature remains, silently narrating the
presence of existence.

In this interdisciplinary collaboration, two
artists employ temperature as an invisible
medium, skillfully merging their respective
expertise. Shimomura brings a profound
understanding of calligraphy and painting,
while Yen Tzu contributes innovative
perspectives from new media interactive art
and sound art. The work utilizes
temperature-sensing technology, projection
mapping, and thermochromic fabrics to
construct a perceptual space that invites active
audience participation.

This work not only transforms invisible
temperature into visible visual experience, but
more importantly, it redefines the concept of
"presence." Through the thermal footprints of
the body, the audience experiences a way of
existence with artworks—no longer passive
observers, but active creators, leaving unique
traces with their life's warmth in space,
exploring the essential meaning of being.
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KAO Yu-Min
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Venue of Exhibition: 1st Floor, No.52/54,
Frontier Gallery

MBI E=:Kaomin Studio (67%F)
Micro Loft Studio: Kaomin Studio (No.67)

Kao Yu-Min (b. 1991, Taipei) is an artist
whose practice centers on metalwork and
fiber art. Working with organic materials
such as metal, recycled paper pulp, and
tree bark, he employs processes of
carbonization, burning, smearing,
destruction, and reconfiguration to
continuously explore the formation and
transformation of material textures. In his
practice, he captures the irregular textures
and symbols of nature, transforming them
into a poetic visual language. The traces
left within his works stand as witnesses to
the process, reflecting his enduring belief
in transformation and rebirth.

¥¢-B% Regeneration of Light

Mz,

R REE B ERMNBAZE WE—HHE
T TRARAERERNER XBESIBFSE
BONPERER FESERRE EEMKER
HRZBEIE EREEEEMREMIBRESN
Ge

e

EEBEAFR EMREE I LETTEES
ERERERMNEBERNEE R 2 RME
BRI ENGE R IRIR - BN E R Y E I m A B IR
HER BEREECENRENECRZF B
R EMENNBE

Regeneration of Light echoes the life journey
of Kao Yu-Min—moving gradually from the
depths of darkness into the realm of light. It
is a solo exhibition that weaves together his
practices in metalsmithing and pulp-based

art. Drawing on numerous biblical
narratives and imagery, the works arise
from profound insights gained through his
journey of faith, prompting the artist to
reexamine the very essence of life.

In this body of work, the artist engages in
two-dimensional painting at his
metalsmithing bench, scattering molten
metal across the surface of the paper. The
intense heat leaves marks and scorches
where the fibers have been disrupted. This
process is not merely a physical act of
destruction and reconstruction, but a
symbolic transformation and purification
through fire—manifesting the emergence of
new life and the regeneration of light.




