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organisms blended together, creating new wholes that were

an the sum of their parts." - Microcosmos: Four Billion Years of
from Our Microbial Ancestors
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What is “human” ? How is humanity related to other living organisms? What is the position of humanity in
terms of geology and ecology? In the 1960s, scientists discovered independent mitochondrial
deoxyribonucleic acid (DNA) in human cells, which led to the formulation of the “endosymbiotic theory”
proposed by biologist Lynn Margulis (192 = = 711). Margulis pointed out that human cells and mitochondria,
in fact, originated from the merging of tw - >~ steria: Thermoplasma acidophilum and Bdellavibrio, which
devoured each other and actively overcame differences to achieve a symbiotic existence, eventually
evolving into the genetic cells of animals, plants, and fungi. It means that the cells that constitute a human
body are fundamentally the product of the symbiosis of two or more living organisms.

In her discussion about such diversified existences and distinctive interspecies relations in the ecosphere,
philosopher Karen Barad (1022 proposed the idea of “queer performativity,” in which Barad took the term
“queer” —a term that was pr >~ ninantly used in the discourse of human gender identity, rendered it
de-anthropocentric, and applied the dynamic qualities associated with the term: unusual, uncategorizable,
and unfit for the common definition of normalcy, to construct a queer discourse for stingrays, dinoflagellates,
and even atoms and quanta. Through such thinking, the Bdellavibrio living in Thermoplasma acidophilum
described in Margulis’ s work formed the very first queer symbiosis in evolutionary history.

Co-becoming(s) aims to employ endosymbiosis and queer theories - two separate concepts from
evolutionary biology and gender theory — and collaborate with artists, scientists, and activists under such
interweaving of interdisciplinary narratives to bring about symbiosis-inspired projects characterized by
differences and vitality.

This exhibition features eleven contemporary artists from Taiwan, and opens with Cabinet of Curiosities by
LIU Yu, who discusses how a biologist thinks about the conception of “the other” through personal
sensibility and figure of speech. In the high-ceiling space of the MoNTUE, three works ensue: LEE
Tzu-Tung' s #Ghostkeepers explores political violence and online inter-identity performance. Through a
batch of Formosan Michelia seedlings, CHUANG Chih-Wei' s Straight Dominance is a new site-specific
work that addresses the connection between “straightness” and the idea of excellence. In Muntjac Imitation,
WU Sih-Chin documents the relationship between indigenous people and muntjacs from his own
viewpoint. The three works are connected by soil, a nurturing symbol. Several projects are on view in the
adjacent lower ceiling space: Queer Termite Project is a project co-developed by KU Kuang-Yiand
entomologists. CHANG Chen-Shen’ s Incarnation Project: Deviation Lovers is a new work that explores the
hybridizing relation between humans and pigs through organ specimen production and a video piece on
dental implant for pigs. In her three new works, tittled gpHesitation, qpNestitation, and qpFence respectively,
transpossum utilizes fluorescent yeast to brew queer wine and inquire into the conflicts and subsequent
diaspora between queer individuals and their heterosexual families of origin. The third-floor gallery exhibits
drawings and paintings by SU Wan-Ting, YEH Tsai-Wei, XU Hao-Yun and CHANG Li-Yeh. The lines, colors
and narratives visualized in their works provide further imagination about queer coexistence with others.
The exhibition concludes with Correlated dailies, a semi-documentary that is comprised of interviews with
five groups of people, whose professions are closely related to other species, the film aims to capture the
diverse practices of inter-species relations.

The development of civilization and science has always been inherently entwined with the ecosphere. Itis
imperative for humanity to acknowledge and understand lives that have been overlooked, be it sexual
minorities, indigenous people, fauna and flora, or microorganisms, with whom we share a habitat. In this
non-homogeneous world informed by queer identities and relations, a practice of co-becoming(s) is
waiting to commence.
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Hand-drawn illustrations, documentaries, documents
2018-2023

Biologist Georg Eberhard Rumphius lost his sight completely due to glaucoma in 1670, and
began using a large number of analogies to describe species, such as the sense of smell, the
sense of touch, and even personalities. Through a rather individualistic sensibility, he interpreted
the abstract existences of different living things in his mind. In his Herbarium Amboinense, he
included nearly 1200 species. The massive undertaking not only mapped out the basic biota of
the Maluku Islands in Indonesia, but also indirectly helped along Carl Linnaeus’s binomial
nomenclature, which was established in 1753 for naming and classifying living things.

Cabinet of Curiosities comprises the artist’s research on, as well as her extended interpretations
of Rumphius’s works since 2018. This includes documents, documentaries and a series of
drawing exercises that re-visualize the abstract writings about various species in Rumphius’s
Herbarium Amboinense. In this current age of denomination, Cabinet of Curiosities embodies a
certain method used by humans to interpret the world. In between scientific knowledge and
primitive cultures, the ways that humans interpret all things in this world - “analogy,” “personifi-
cation,” “metonymy” - all seem to become interlaced at the sensibility level. Human beings try to
describe nature and all its inhabitants through imagination. However, what can never be
described is perhaps this fervor of human beings.

Born in 1985, currently lives and works in Taitung. Since 2014, she has gradually
developed documentary field work in her practice. From a human viewpoint,
she utilizes changes within spatial properties and the fluid identities of things in
different systems to delineate the process of human evolution. In turn she
unveils temporal cross-sections of present-day society or historical structure
through comparisons, thus reconstructing the blurry boundaries of exact
systems and scientific methods that we are familiar with in everyday life.
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Three-channel video, computer monitors, soil, Facebook accounts,
folders, personal knick-knacksf

2018-2023

#Ghostkeepers revolves around a participatory project involving writing for the deceased. The
artist invites people from around the world to share life stories of deceased friends or relatives
whose deaths are related to state sponsored violence in the post-Cold War era. A group of
“ghostwriters” of different nationalities, cultural backgrounds, sexualities and genders then use
these stories to summon the digital spirits of the deceased through creating and running
Facebook accounts. In the process of crossing queer identities, they empathize with, reflect on,
and inquire into these experiences of trauma. #Ghostkeepers has also evolved several times
throughout its previous exhibitions. In Co-becoming(s), in addition to the multi-channel video of
evocation and a parallel section of the “table of ghostwriters,” this version also incorporates
threads braided with several materials, interlacing the artist’s experience of “evocation rituals” in
different cultures with the digital fiber-optic cables of computers.

LEE is an artist and curator who holds an MArch from Massachusetts Institute of
Technology, Boston, and an MFA from the School of Art Institute of Chicago,
USA. She is the founder of “Tinyverse” and “ARThon,” and is the curator of Sense
Field, an interdisciplinary exhibition of art and anthropology. Her works are a
combination of anthropological research and political actions, through which
she engages in video, installation, net art, and performance, and further convert-
ing these art forms into participatory projects. Under such practice, she attempts
to decolonize contemporary art, technology, and different forms of authority.

Bunj-nz) 337
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#迎靈者工作小組 #Ghostkeeper Workgroup｜林彥彰、鄧政筠 Andrew LIN, Charlotte TENG

#Ghostkeeper 要斜體
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Formosan michelia seedlings, prop system, lighting, live performance

2023

Straight Dominance is an art project that brings together site-specific installation and behavioral
intervention. The title is inspired by a practice in forestry: when selecting maternal trees to grow
seedlings, seeds are harvested based on criteria of specific appearances and properties
determined by the objectives of afforestation. These criteria include tree height, diameter at
breast height, bark thickness, crown diameter, wind resistance, pest and disease resistance, etc.
In this case, “straight dominance” refers to the property of a tree when it has a discernibly
independent trunk and fewer branches. The artist attempts an appearance selection on a batch
of Formosan michelia seedlings, an endemic species in Taiwan often utilized in landscaping and
wood processing. He then follows the principle of row spacing to line up the potted seedlings in
the exhibition space based on the straightness of their stems, which prompts the audience to
perceive the nuanced collectiveness and differences of individual seedlings in the same group.
Throughout the exhibition, the artist will continue to alter the logic underlying the arrangement
of the seedlings through regular adjustment and workshops.

By emulating the artificial mechanism of selecting the most suitable maternal trees for afforesta-
tion, the artist aims to associate physical “straightness” with the mainstream gender culture, in
which straightness symbolizes “normalcy” and “excellence.” While highlighting the mutual
dependence between humanity and the selection of species, the artist also engages the
audience to consider how these so-called “excellent properties” influence human culture, as
well as how human beings and plants, both as species, have oscillated between individual
differences and collective similarities.

CHUANG Chih-Wei (b. 1986, Taiwan) holds an MFA in new media art from Taipei
National University of the Arts (TNUA) and an MArch from National Chiao Tung
University, which brings a diverse interdisciplinary background to his practice that
primarily engages with visual design, installation art, and architecture. CHUANG is
also an adjunct lecturer at TNUA. Specializing in using light and media characteris-
tics to create spatial installations, his work investigates the interrelations among
individuals as well as those between human beings and the environment. Meanwhile,
he endeavors in consistently exploring interdisciplinary integration. His work
embodies an artistic aesthetics informed by both reason and sensibility.
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Single-channel video, clay, soil, woods
2019

=i I S AT AR B

Collection of Kaohsiung Museum of Fine Arts
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Muntjacs are an animal in the deer family most commonly found in the mountains and forests of

Taiwan. It is also the most common natural resource - and hence the most common prey - to
local indigenous peoples. Due to its small size, muntjacs are at the bottom of the natural food
chain, and are extremely sensitive to their surrounding environment. Their habitual behavior,

however, makes them a subject of imitation for human beings. From such behaviors, hunters

have developed the most effective tracking method based on physical senses. This project

traces and studies such tracking skills, and commissions an “animal communicator” to interpret

the mind of the muntjac in the video, unfolding a process of translation between human and
animal, while addressing the mental transformation from human to animal through imitation.

WU Sih-Chin(b. 1985) currently lives and works in Taitung. He works with a variety of art
forms, including sculpture, spatial installation, and video, through which he creates the
narrativity of his works. In terms of creative themes, his works often move between
humans and nature, contemporary technology and ancient techniques, as well as reality
and mysterious phenomena. He aims to construct a set of interpretive approaches
through these connections to unveil a certain imagination and worldview that transcend
time, species, and authenticity.
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Termite models, architectural models, publications, posters, dual channel videos
2022-2023
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Building upon the knowledge of termite biology, the artist works with scientists and adopts the

approach of speculative evolution to re-imagine the gender and the class structure of termite

society, co-constructing a future where the relationship between termites and humanity evolves

from being simultaneously friendly and rivalrous into that of a mutualistic social structure.
Through such an interspecies sci-fi prototype, the artist reviews the stigmatized history of
termites as vermin, while envisioning a possible “queer ecosystem” created together by both
humans and non-humans alike.

KU Kuang-Yiis a dentist, bio-artist, and speculative designer, who lives and works in the
Netherlands and Taiwan. He is currently conducting his doctoral research at Sheffield
Hallam University, UK. KU is also the helmsman of Coevolution Research Assembly, and
co-founder of Taiwanese BioArt Community. His work focuses on clinical medicine,
human body, gender issues, and interrelations among human beings, other species and
the environment, through which he strives to expand the possibility of integrating art,
design and science.

Bueny NM


davey
註解
Kuang-Yi


HEBZEMAEL > deviationlRBURREFS R LHNRELFRE - BMREAFRR
BFmEHALER - REIRFEFMR _ETENBRE > TE—ERENBE -
BREEZMKXPVBE > RBEMRXZEMG—EZIENESE - TEERIIHER 2
MREAEBFMOBRERN - BF IBRTA) (FRBERZI > NBESEE
B R IRSEERENT  BEERFTETERBHAR ENSIERIN -

EREHUTERSEKBEER > EFEUB AT  BBERF
B RE - BRRTA (179 LAEEREMEE - A S8 -HF -
BEEREETAF  UBSRNRESHEE > RRECEHENEZE
BBER - BERITIREHEAMERBRARESANEH - B3 EHR
EMREANRTH R EHRIE -

B



06 I
D
n
>
U
-
Q.
o®
(2]
or
O
@
<.
Q
=
o
=)
-
(e}
BYIRA ~ F15 - BIRERA <‘<D
Taxidermy, manuscripts, single-channel video -
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2023

Medically speaking, the term “deviation” refers to a departure from the normal happening to
one’s body, such as strabismus. When making art, the artist deliberately closes one eye to feel

Bl = N 5

O} 5% K ot 2 - -

the transition from three-dimensional vision to the two-dimensional plane, which also denotes a

process of deviation. To the artist, pigs are her muse, thus forming a peculiar hybrid with the
artist. In this project, pseudo-scientific surgical techniques are employed as a way to contem-
plate on “medical actions” beyond the purpose of treatment, transcending and sublimating

utopian fantasies in deviations such as human body management and control engineering, also

the human desires for strange fears.

CHANG Chen-Shen used to work with two-dimensional ink painting early on in her
career. In recent years, she has shifted to project-based creation that combines
experimental video, installation, conceptual art, and performance (action) to deal with
topics and issues related to her own life journey, humanity, suffering, society, and
marginality. Starting from bodily sensations, her work explores the connection between
spiritual freedom and consciousness, prompting people’s understanding of the flesh
and how it is viewed through experimental manipulation, while guiding the audience to
re-navigate the interrelations between human beings and sufferinc ‘==

17

usayg BNVHO

P
i


davey
註解
改為 Chen-Shen

davey
註解
斜線後加一個半形空格


2545 gpHesitation

TEEAEAMERZBRETCHBENEREG > 248 KTl ~ TRREAL ° &EX
Keppler-Ross & AH% 2008 F#RTE (Genetics) HAFI EEANEHNEREBRHENXEAN
BERAEN  SETEHENBER L  MABRENIRRCNEZCERERNRERE > i
BDUROREBEBRMAN NEF) B #F (7 > DENERREEZEACEERR
FETAEREZRIERR -

A traditional custom in southern China dictates that a batch of Huadiao wine is made to mark a new birth,
which is otherwise called “Zhuang Yuan Hong" (for boys) or “Nu Er Hong” (for girls). This work builds upon
the studies of Keppler-Ross and other scientists published in Genetics in 2008, and makes use of a yeast
added with a modified purple fluorescent protein taken from anemones. Based on the fermentation of
Huadiao wine, the artist makes a wine made from purple rice, naming it “gpHesitation,” by adding violet and
lavender purple, an iconic color in queer movements. The Mandarin pronunciation of the wine, “tzu dai,” is
homonymic with “offspring,” which responds to and supplements the current situation, in which represen-
tations of queer children and role models in queer families are lacking.
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This work is a continuation of gpHesitation. As rolling waves splash intertidal zones along coastlines, they
send marine debris onto the shore that eventually becomes a resource for the nesting and growth of
coastal species. gpNestitation reveals a nest built with gathered interior decoration debris, on top of which
egg-shaped fermentation utensils filled with the “gpHesitation” wine are placed - a hint of the connection
between the genetic marker used in the wine and the sea. The work also points to the fact that queer
individuals are often forced into diaspora due to feeling suppressed in their native environment, and
subsequently undergo a journey of choosing their new family and building a new life.

Ei& quence BE wineset 2023

(BK) BAEMA (B FREZER - EEEENER LELUKEEEEMRER BB
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gpFence is a special set of wine accessories designed for drinking the “gpHesitation” wine. In Taiwan, it is
quite usual to see shards of broken bottles cemented on top of old building fence walls, which is a common
defensive measure. This set of wine accessories comprises a filter made of used wine bottles, which are
recycled, ground, fired, and reshaped. The filter stand and the cup holder are made of glass and cement,
which are transformed from common sights of residential apartments in Taiwan to portray the presence of
queer families in heterosexual communities.

—HAFREIE X B TB&IEqueer ~ purple=F » STEMBRXFE qps GEFkwip) » BRRECE RS
THHAR > BEATRHERERMERN (R) FEE - NMEFHRSHBNRZER2ECEMBE R Neta
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The titles of the three works all begin with the prefix “gp” (pronounced “kwip” ), which is derived from two English
words: queer and purple. The prefix marks the names in the queer context, and highlights the (forced)
disappearance of queer presence in mainstream society. A special thanks to Professor Neta Dean at the
Department of Biochemistry and Cell Biology, Stony Brook University, for providing the yeast; to Professor HSIAO
Ming-Tun at the Department of Arts and Design, National Tsinghua University (NTHU) and the NTHU glass craft
workshop for instructing the production of glass ware; and to the Graduate Institute of Art and Technology, NTHU
for equipment support.

A BioArtist and Bioneer. After receiving her PhD in Biotechnology from the Queensland
University of Technology (QUT), Australia, where she studied tropical crops, the artist
conducted her postdoctoral research on genetic engineering, Next Generation Sequencing
(NGS) and transcriptomics at the Academia Sinica, National Taiwan University, and National
Taiwan University Hospital successively. In 2019, she joined the College of Arts, National
Tsing-Hua University (NTHU), Taiwan, and currently hosts the NTHU BioArt Laboratory. Her
works, Suffocating@Love, Needle Therapy, Blood Power Station, HEREIAM™, EdiGenics,
gpHesitation, and InterGrass applied medical(-like) procedures, biotechnigues, and genetic
engineering to explore the distortion of perception and the limitation of technology.

nssodsueu}
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Reddish Rising Gaze
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TAcrylic on wood

MEERE

Pink Water Chestnut Star
BRh¥E =) Ak 201

Acrylic and glitter on wood

FERAL
Flirty, Tipsy and Red
BRA% = Atk 2012

Acrylic and glitter on wood

BEENTER - AEFMBETNESEREFHEER (RELEFHE
ARE) > REENEUZHEMARENEMMARER - BRTEERBB
5> MEFRBEREBESHENAFETLR - BRIEEETRAAIE > (Fa
ZtEEAFNEEEAMERNOERZ T » SBIZEREREENXR
RRBERNEERR -

THE
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AR
Elegant Movement

Brh¥ &% 201
Acrylic on canvas

HiFiR{THE Collectinmmf Art Bank Taiwan

T (FREEEAN ~ (MAEAE) -~ (FEHAD FFh > EMREF—ENE
MEX  URAeRE > MEAE B Xe - AABRZIEH > SHETHER
MER - BEFRNERNSES > EMENTARNENE > BRLAEEHHOY
BATERIIMRREIPARSE > MEARNETEE > IRFHEWNERELEN
# ffm (WEFE) b 2MRVERNAFAENRAZEERTE NELEVMAR
MTHAR  BURAEROESTE  RREGTHSEENREALS -

In Reddish Rising Gaze, Pink Water Chestnut Star, and Flirty, Tipsy and Red, the artist continues
her signature use of a colorful palette: she first creates a foundation with pink, and adds various
morphing and abstract forms and shapes in red, orange, purple, and neon colors. Together with
the irregularly shaped canvases, these works look like living organisms. Due to the protruding
corners of the canvases, the images seem to be constantly expanding or contracting, bringing
to mind proliferating and regenerating cells, or expanding and colliding constellations in the
cosmos. In Elegant Movement, the artist draws from the finite understanding humans have of
the infinite universe as well as microscopic cells, and adopts the theme of a cicada shedding its
shell to portray a rare and spectacular moment in life.

SU Wan-Ting is a Hsinchu-based painter. She graduated from the Department of
Fine Arts and Crafts Education, National Taichung Teachers College (now National
Taichung University of Education), and later, the Graduate Institute of Plastic Arts,
Tainan National University of the Arts. In addition to painting and sculpture, SU’s
practice also involves a diverse range of media, including installation and video. She
now lives and works in Taichung. Her work is mainly inspired by what she has
experienced and felt through painting and the physical world, through which she is
able to uncover a horizon that is detached but originating from reality.

Buil-uep NS
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KZEBEER] ~ 4345 Ink and color onsilk 2012

JKZBEBH} ~ 4875  Ink and color onsilk 2012
E4i7ER{THE Collection of Art Bank Taiwan

HRHEMR - RABEUSIEBMASHEE » BERKEEREEZ - EX - B
RUUKE - BERRIFEN - (FaTHERE S EEEREHNER
AR B ERETR - BEZEXRROIRE -
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At Branch Road


fEm (BRI F> MEXREHFRE—FETEE > ZEMEEREXRAR WA
2 NEEFREMMEEHRE ; Fa (k) NEERFEE-RIFEBHW
BRE > MAUSMRAELUN Xz FEARFE > RELWUEERWERENT
5h o Hp—UEF2E/IVINAE » ZH—(IR|ZEEEMMEE - BBFm
EMRABEUTEREEANFEHNER > WRELTCARES > RENEHK It
SHALRAREATEBCZENAZ AN > FREHERECHRNREOE -

In Ribbon-cutting Ceremony, two girls are playing the Cat’s Cradle game using the same string.
With giant, spiky cacti on both sides, they form a symmetrical mirror reflection. In At Branch
Road, a peculiar, mysterious atmosphere permeates the entire image. Two girls in white dresses
looking alike, if not identical, stand barefoot in the weed-ridden wilderness. One of them is
holding a small cactus, while the posture of the other exudes hesitancy and anxiety. Through the
works, the artist portrays the unease and struggle between one’s armed self, inner fragility, and
the expression of one’s true colors in the process of socialization. Utilizing images with
narratives in the style of illustration, the artist articulates the inner voices of her generation.

YEH Tsai-Wei is an artist and a lecturer of traditional ink painting techniques and
heavy color painting at Taipei National University of the Arts. Specializing in ink and
Eastern gouache painting, YEH'’s work centers on feelings and emotions triggered
by her living experiences. Beneath the surface of her delicate and gentle brushwork
lies a hint of sorrow.

ISM-1eSL HIA
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JKZEEEL ~ KA lInk and color on paper 2013
E{ij$R{THE Collection of Art Bank Taiwan

BT 0 RBABRMABXMATFAFERE - BRUKEREME
7RI EmZHAREERMY > LNBRNRKR > L AL ARERRE
%o
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¢ PO 18U} 89S NOA PIQ
i |

S ERIUKER[EMETAIF  ILFEEUEm P BN ERSTORR » £
MBI EEAE 0 TRELRINETHERENRES - 5REFTUERROSRE
BOMIRE - INEH MR B =ARICaLE « PRNBANE NN THBRE TS —REIR
F o FEMARMELRE > BATUKERZRFE -

The artist is known for her ink works. The composition of the painting radiates from swirling
branches. In the image overspread with dots created by wrinkling strokes, whether it is underneath
the extending twigs with leaves or amidst the swirling roots, one can identify indistinct things hidden
therein, for instance, the green reptile with a triangular face on the left, the black-and-red ladybug in
the middle section, and the feet that merge with the leaves at the bottom of the work. After all, there
are some worlds that are invisible but somehow perceivable to us.

XU Hao-Yun is an artist, who graduated from the Department of Fine Arts, and later
the Graduate Program of Fine Arts, Tunghai University. Specializing in ink as her
creative medium, most of her works are detached from scenes in reality, and surface
as dreamlike visions that also serve as metaphors for the relationship between
people.

UNA-OeH NX
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B 1¥ ~ & Acryliconcanvas 2017
E{ifsR{THE Collection of Art Bank Taiwan

196TFENBERE > BENRRAZHERR - TR HER
BEEE - BRAAAEGY  MEBHAREESG  RIEHESOERAM
5o RHEBESATNFHNRRESBREXBATREE - X TBYE
B WERRAZEBEESIEFRIFIIIES -
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L UlejUNO\ PIHOM
~ EXSEEE

R (HHRXW 1) MHEEEATEE > HEH—EEIFESFTHAM L ~ BUWL
BEPHNERHEL - IhEEHFERE - BEREE > BENLENTEERKRRLY)
EEERHEBNEERR - EE THANBRARNREMRERPEZHENAY
B fBEERNREREE -

World Mountain 1centers on a mythological imagination, and depicts a uniquely sacred
mountain on the vast earth similar to the one in Classic of Mountains and Seas. Exotic flora and
fauna can be found in this mountain, where every plant, flower, tree, and living creature has its
own look and distinctive features. The “Butterfly Man” at the bottom of the image is a figure motif
in the artist’s works - a symbol of transformed life and rebirth.

CHANG Li-Yeh (b. 1967, Chiayi, Taiwan) holds a BA in Sociology from Soochow
University. He primarily works with oil painting and sculpture. His expertise in using
light and color, combined with unfettered, original images, creates a fantastical inner
world in his works. CHANG expands and associates the exploration of his inner
cosmos with natural imagery. In recent years, the ancient Eastern animist thinking
has been a starting point, from which the artist has developed his artistic practice.

YaA-IT O NVHO
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2022

&g TEEHE) REGE  FREFERUSFKTLNETERR  BFALUBES
B TE-YE BBE  HEMMATREBENMAR  TE - £FE+ > NT8E4H
BE TEAYE) BELZIREG - SFEVNBREHNER - RERBERIVEAER
BAZEIR o

BRURFHANEMERDAR BT USVEERRENANRSE - RELEE
THREQBHREATHERMES « IREEMWERBIEEE - FRE{CUE
BNBERMBERIRNAESRE » UREFNELERFRABREEAEXEEES
BIBIE B F ©

BRIRSMERNARER - X ERNVRABERRSURHA T8 - 2R
BAZE BRA > FEZNOZEF > HEH TA-JFAL ZEBVERRE > MA2
BRMBE—FENRER 851 F NKE - FEELASFAFRER K > 4
FERERBENEERRZF -
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這邊加上作品標題 

日常關係
Correlated Dallies


(R

WNEHm |

SUEEPX Production Team

8 Director | #7&#E (K#2) LIN Cheng-Wei (Davey)
IR Producer | ¥ {8 TSENG Che-Wei

%% Photographer | EBE12 HUANG Wei-Cheng

BU%E Editor | BRZE#9 KANG Yi-Chu

sal|lep paje|a4lo) | wijid uoniqIyx3

=35 A Interviewed Humans 711Z247& Correlated Species

Uongx Teneoana anayiku yosky agla

HiEE KU \-Chia R 31k Rainforest of Mt. Nanren

MEES LIN Chia-Min FEEF R =% = % Laying hens from Unfinished Farmshop
= 2 HOU Wen A EE 578K Indo-Pacific humpback dolphin

2B LIU Shu-Ping =ibHh I EYEER AL Koalas from Taipei Zoo

Based on the curatorial theme of Co-becoming(s), the production team of the exhibition has
filmed interviews of five “inter-species” practitioners from different fields on location. Respec-
tively, they share with viewers about how they work and establish relationships with “non-human
species” in their long-term research, work, and life, along with their firstimpressions of these
species as well as their personal experiences and discoveries after actually spending time with
them.

The identities and backgrounds of the five interviewees are: a former zookeeper at the Koala
House, Taipei Zoo; a biology research scientist who often goes to sea to study Indo-Pacific
humpback dolphins; an owner of a cage-free egg farm in Beitou; a research scholar studying
the dynamic cycles of low-elevation rainforest of Mt. Nanren in Pingtung; and a young man of
Tsou descent, who works as a guide of the indigenous fishing culture of yosk[X aX|I[X| (Taiwan
shovel jaw carp) at Danayiku on Mt. Ali.

Unlike the construction of academic knowledge, the original intention of the film is to portray
individual “human-nonhuman” relationships through the candid sharing of each interviewee’s
“subjective, differentiated, and individual experience-based” perspective rather than over
quickly reducing either party into a certain “identity” or “community.” It is hoped that these
unique and nuanced relationships can also sink into the seams of the everyday lives of viewers.
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MEaE (K@)

191FAREERIL > EXNEEREGRBRARERIHFRBXMELERH
KPR - MBHREREMREA - RASERBRESUE (—HANEER) > TEHES
ZfifERE MHREMER NZOME - BEERNZMAREENHEEREERME
BThEE > BEREBUREREANTEABRT S » BEM K HERMHESIFA
RIfFRIEGE - ZFEBBREBBIRZELEY ~ EOBNNAETR « EFHSERRE
WA E —TEE RS -

2018 FREBAEBAZXPOHBREA » REMTESEEE MR  BRGT ~ BR
ORELEEMRER > UnBE RESSR | EXHROI0BELSEER ~ Th
I BEXHELIER) ;2019828 TCTIEMHEBESERRERIIES ;5 2020
EMABRZZERBHEEBERBE/IVE > FEETHNEERRE TABRY | 1E3R3
JF ~ THERRKRKE PRELIMF; 2021FUERRE BEHE ) BERZUEES
B8 'REABN@EMEESR » 2023F7ARIMEMERL -

LIN Cheng-Wei (Davey)

LIN Cheng-Wei (b. 1991, Taipei, Taiwan) holds a BA in Life Science from National Taiwan
University, and an MA in Art Museum and Gallery Studies from the University of Leicester, UK. A
curator whose practice focuses on science and contemporary art, Lin has been a long-term
member of the curatorial self-educating community, “Selves-Educating,” as well as a core
member of the science and art group, “Coevolution Research Assembly.” He believes that
contemporary art is capable of connecting knowledge and reason with the senses and
sensibility. He uses his practice of exhibition curating and production as a platform for collabo-
rating and producing projects with artists and scientists. Through curating, he hopes to unveil
different living organisms and life forms, along with their way of living and existences, to
discover nuanced commonalities therein.

In 2018, LIN became the curator of the NCCU Art & Culture Center, where he curated multiple
solo exhibitions of artists, including TSAI Yu-Ting, TAO Ya-Lun, WEI Hsin-Yen, CHEN Che-Wei,
and the group exhibitions - Time Vehicle: 30th Anniversary of NCCU Art & Culture Center
Photography Exhibition and 9 Songs: Collective Exhibition for the Four-Year Sound Documenta-
ry Project. In 2019, he participated in the “Curators’ Intensive 19: International Conference and
Workshop,” and in 2020, joined the interdisciplinary curatorial group at the National Taiwan
Science and Education Center, where he has continued his practice through the curatorial work
of two permanent exhibitions - Mysteries of Human Bodies: From ME to WE and The Semicon-
ductor Pavilion of the Future.In 2021, he was selected by the National Culture and Arts Founda-
tion’s “Curator’s Incubator Program @ Museums” with Co-becoming(s)which is being presented
at the Museum of National Taipei University of Education (MoNTUE) in July 2023.

E-mail: bigwei.lin@gmail.com
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About the Curator


2k Venue | JGEMZEATEE Mc (U TE
* BIERHRZ B NAREICENE M = AL BEE S

Please follow the MONTUE website or social platform
for information to sign up for the events.

BEEEH) Opening Event

BRREFRBAEIBEE 0722 Sat. 14:00-16:00
Artists and Curator Tour

weiboid a1qnd
B 3 2 O

B AEESX Curators in Conversation
LEERZzE  (TAE B? BERES4EEPNANXE 0805 Sat. 14:00-15:30

__of Queering: The Intra-textual within The Production of Aesthetics.
BERER (TER) KRMRE) - MEE (RREREAN)
Speakers: Theo Ussay, peekabooer at The Argonauts curatorial research project;
LIN Cheng-Wei, curator of Co-becoming(s)

E4ff R T Y5 Workshop
ray, B 21 28X 08.19 Sat. 14:00-16:00
“Botanical Object / Straight Object?” Participatory Workshop

WA HEAE (REEMR)
Lecturer: CHUANG Chih-Wei, artist featured in Co-becoming(s)

TR EERX Artist in Conversation

BR - RRHEBmRE 09.03 Sat. 14:00-16:00

Medicine, Taboo & Artistic Expression

HEREE AR (SEMEATEIIERE) - REE FREBEE) RRE (FEEMR)
Speakers: SHEN Bo-Cheng, Visiting Assistant Professor, Department of Sculpture,

National Taiwan University of Arts; HSU Wei-Chieh, dentist; CHANG Chen-Shen,
artist featured inCo-becoming(s).

FRA MEE (RBREBA)
Moderator: LIN Cheng-Wei, curator of Co-becoming(s).

BA% &8 Closing Event

MHNEE | XREENX 08.19 Sat. 14:00-16:00
#Ghostkeepers Farewell Ritual

455135 % Special Event

BR TFRAEH@EME] NE—RX 07.23 Sun. 15:00-18:00
First sight on “ Curator’s Incubator Program @ Museums”

FRA RUE

Moderator: SUN Yi-Cheng

BARR ¢ MRS ~ MRS ~ BOA ~ B3 IR

Speakers: LIN Cheng-Wei, LIN Yu-Hsuan, TUAN Mu, LU Wei, LAl Hsiao-Ying

EL : BEREMEE (AIEHIHREAER1665T11F)
Venue: Honggah Museum (11F, No. 166, Daye Rd., Beitou Dist., Taipei City)

31


davey
註解
英文改為
MoNTUE


T e
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Co - Leco{/} {M]( §)

\;

%R A Curator | #&#& (K#) LIN Cheng-Wei (Davey)

SR Artists | 213 ~ R ~ HEE - 2Bk BEER SRR B3R BBIE
B « $R5EE ~ 3RIZEE LIU Yu, LEE Tzu-Tung, CHUANG Chih-Wei, WU Sih-Chin,

KU Kuang-Yi, CHANG Chen-Shen, transpossum, SU Wan-Ting, YEH Tsai-Wei, XU Hao-Yun,
CHANG Li-Yeh

FIWEENI Organizers | BN EIEH A ARILMENE « AR EEMESE - REABH@E
788 Museum of National Taipei University of Education, National Culture and Arts Foundation,
Curators' Incubator Program @ Museum

{ER B Loaning Institutions | S I EMTEE « E4i#R1T Kaohsiung Museum of Fine Arts,
Art Bank Taiwan

2 & B) Equipment Sponsor | SENNHESIER & E A& BR/A ) Uni-Announce Co,, Ltd

1R Special Thanks | REJESEMTEE « B AR - USSR S EEEHRE/VE
Kuandu Museum of Fine Arts, Hong-gah Museum, Interdisciplinary Curatorial Team of National
Taiwan Science Education Center

BESEE P Production Team

FRZEBhIE Research Assistant | & # & TSENG Che-Wei

T 5/ 408% Photographic Documentation | =22 HUANG Wei-Cheng

1885585t Visual Design | BEEE Ada KANG

HEEAEBY llustration | WW3ZF TSAO Wen-Zee

% B E X Exhibition Installation |

AR EMEEIRTS moreNICEbeGOOD Art Exhibition Service

&35 I 72 Exhibition Construction | EEIEEBE@E Hua Gong Engineering Corporation
Eu”uéﬁ‘ Shlppmg Partner \ ﬂ}ﬁi EFE’&ﬂ Sunway Express Co,, Ltd. (tbc)

ﬂﬁi‘i% EqUIpment Support | M%@H LIN Yu-Hsuan
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JEEMEATEE B % MoNTUE Team

BIEHZ S ST {FZE S Chairperson of Operating Committee | # 2 LIN Mun-Lee

fE & Director | ZF1EH HUANG Wei-Cheng

174885 Executive Director | £ &I WANG Rocean

BEHZ Exhibition Management | FRffIE « 2)#&Z& CHEN Li-Jen, LIU I-Ying

BE 1T Exhibition Coordination | %3 HSU Pei-Lin

& st Graphic Design | FEfflZ CHEN Li-Jen

YEBE/AFA Public Relations | 2% ~ BR75% LIU I-Ying, CHEN Nai-Tzu

A HEER ) Public Program Support |

HENE ~ B ~ BRETE CHAO I-Tian, CHENG Kai-Wen, CHEN Yu-Jin

REBNIE Exhibition Assistants | EEER « JBIEE « BBINMT « 5REZ - B2BE ~ BkEE
HUANG Hua-Wei, FUNG Tsz-Ching, YEN Yi-Chun, CHANG Yu-Ling, HUANG Sheng-Wei,
Yung-Chieh, CHEN Man-Chun

BB Interns | MifhER + £B1F Rohan Scott ~ WANG Shao -Yu

fitH 4 REF M Co-becoming(s) Guidebook

#RE8 Editing | #A&#E « ZIfRE LIN Cheng-Wei, LIU I-Ying

¥ Proofreading | M7&#AE ~ BIKRER ~ BRI#FIZR ~ BEIGEZR LIN Cheng-Wei, LIU I-Ying, CHE
Rohan Scott

ENE Translation | E 5@k HUANG Liang-Jung

%3t Design | BRE % Ada KANG

ENRI Printing | #&848ENZE JW. Printing




Egtt4 Co-becoming(s)

JBHA Dates | 2023.07.22 Sat. - 09.17 Sun.

25 Venue | JGEMZE7TRE MoNTUE

ik Address | 106 ZIEH AL &EF T 5B — E%1345% No. 134, Sec. 2, Heping E. Road, Da’'an District, Taipei City 106
BB Opening Times | 2B H 10:00-18:00- #—KEE Tuesday-Sunday 10:00-18:00 (Closed on Mondays)
E:E Tel | +886-2732-1104 #63492~#83401






