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Notation note

JBGEEY Chinese Rattle Drum(C.R.D.)

two sizes: Large(L) and Small(S)
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Twist it once only(might get one or more hits)

Twist it forward and backward like tremolo. When it’s dynamics p/mp, it should be played with lifting the small ball up by the

other hand.

When there is “let vibrate,” make sure to tilt the Chinese Rattle Drum about 30 degrees and hold it at the end of the
note, letting the small ball to bounce naturally on the drumhead.

Twisting while placing the thumb of the same hand on the edge of the drumhead, light pressure can make the pitch higher.
the pressure of the thumb is contributed on the scale of +1 to +3.



t7i8 Waldteufel
Three size: Large(L), medium(M), and small(S)

N.P.=normal playing

F.L.=fishing line

© pinch the fishing like with the thumb and forefinger to mute the sound.
(D wrap the fishing line one round around your index finger.

@ wrap the fishing line two rounds around your index finger

+/0 = closed/opened (doesn’t need to be fully covered when closed.)

_____® Thetighter the fishing line, the higher the pitch you will get.
—

o The loose the fishing line, the lower the pitch you will get.

:t Only one creak sound

Twist it in different speeds smoothly



RIRI{P4EE Pop tubes

Total amount: 8

o The shorter you stretch, the higher the pitch.
H+—

’ The longer you stretch, the lower the pitch.
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iSe<f5,—\-  When the interval exceeds the second interval, it should always be played as a glissando line between

the notes.
N

it shows the starting length of the pop tube.

LA : .
" Only stretch one section as one motion per note.
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m f. | Stretch several sections as one notion per note. (The larger the interval, the more the stretch.)
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With brass wire (thin than 0.5mm), 30cm diameter styrofoam hollow ball, and 10” Triangle

With triangle beater head(metal)
With triangle beater shaft(plastic)
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Pluck the brass wire(the part below the styrofoam hollow ball)

Tl IT

Pitch higher(pressing down)

/

——~_ _—_ +_ Maximum width of the glissando

T - Doing glissando with one finger slightly lifting up/pressing down(pitch lower/pitch higher)

Pitch lower(lifting up)
o Stopped stoke

Position | (upper angle) - sounds more high frequency singing
Position Il (lower angles, no matter left or right) - sounds more low resonance of the triangle with same high soft frequency



Position Ill (center) - sounds more concentrated. When playing with dynamic mf-ff, the sound will automatically with glissando(without
extra written on the score)

The sign O . using extra styrofoam hollow ball to do glissando smoothly on the brass wire(above the triangle), it produces

B — the sound like human speaking voice with radio filter.

N—"

FEEX Spring drum

Shake the spring

Rubber the spring with fingers

> AW N

Using a fingernail to slide over spring

Flick the spring with a fingernail

)

SHEN




#f2 Piano(inside)

This clef shows the mute position with fingers on string inside the piano
Mute the same string as playing on the specific position

%

Dampers =

Tuning pins

Scratch direction - away from the body, l toward the body

il
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(F) front duplex - between agratte and tuning pins
(B) Back duplex - between bridge and hitch pins
(T) Tuning pins

Scratch speed - T very slow, ﬁi slow, % normal, % very fast

g) Playing with the spoon head

é Playing with the spoon shaft

A\ Playing with fingernail(pluck/glissando)

*the spoon needs to be held gently and slightly so that it resonates well.



*when playing with a spoon, the pitch ins’t absolute but relative of the register.

IEEE Groan tube
=
.-

This clef is specific for the groan tube. It shows the relative position of the small thing inside the groan tube.

1JMRZ Violin

% Do bow overpressure on the certain position to imitate the cracker sound of waldteufel

Lo

EEE wah-wah tube(vibra-tone)

# #—— Three tubes in these three tones, playing them always with hard plastic mallet.
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Maximum width

It shows the speed of opening/closing the hole of the wah-wah tube.

When placed within the gap of a wah-wah tube, a small piece of paper or aluminum
foil can utilize resonance properties to generate a distinctive sound effect during
sound resonance. It possible, try to get the overtone as loud as possible.




o Stopped stoke

A i =R Stainless steel

Two sizes: about A3 and A5

The curvier the stainless steel, the higher the pitch.

T

HERFTE24422 Other percussion

Completely flat  E— s,

> >
Y.
x—= X
X x—— o
% X (D (0 (M) (L) ($) *
Bell plate floortom bongo set Chinese temple guiro Chinese rattle bamboo rattle finger spring
blocks drum cymbals drum
25 1R Bell plate

The sound shouldn’t be so pure, using it in the whole piece.
Playing it always with a hammer (one side soft with felt, the other side hard with leather)
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