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The Virtual/Real Experience of
Once~-Existent
Vietnamese Refugee Camps in Taiwan
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Embodying Virtuality: The Way to Reality
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Anchored in “virtuality,” this exhibition unfolds as a
retrospective reflection on its many implications. Drawing
on the philosophical notion of “incarnation” as a lens for
thinking through bodies, Raw Meat—a literal rendering
of the title—insists on the weight, flesh, and presence of
abstract concepts: a gesture toward em-body-ment.

Director Asio Liu Chi-Hsiung was compelled to visit
a refugee camp site in Penghu after dreaming of its
impending demolition. The camp vanished before it could
be thoroughly investigated or documented. Since then, a
project of rebuilding, piecing together, and restoring the
refugee camp lasting more than 20 years began.

Liu’s works, which combine documentary filmmaking and
virtual reality building, express a poetic vision grounded in
the dialectical relationship between virtuality—the refugee
camp becoming a mirage after its actual existence—and the
reality—the restoration of the refugee-related events and
memories.

This once-existing refugee camp in Penghu, however, is not

ik | ARERGU suw ) RCEHE - MRESE esst ) SR
Poster Photographer | Asio LIU Chihsiung Prop Designer | Yi-Chu CHEN  Calligraphy | Besau Iming Translators | Kris CHI, Shu-Chuan LIN  Title & Poster Designer | Tzu-Heng HUANG

AHERR ¢ VR s B S ARSESH @ VR screenings on Sat. & Sun. during the exhibition.

F‘]- AL PR BRI R R VY B 136 ﬁ 1713882 48 | PHINR -+ 38 = %58 H 14:00-20:00 -

EE EIThEE!be PmJect Space ' 2E,No. 13-A|y LLn. 136, Sec. 4, Roosevelth. TalpelClty | Open Hours: r4 :00-20:00, Wed.~Sun.

= ==

z E3 ] wEHEEM -C"mum ass it : <
t —ap [ [nahksn .sm.mmg - M wvmo rrivs (6 JIRHONG & Zezones

KR — R R I R o (KB 5 R R
oL R — R AERC Sk TIESL ) b TAfAAE] AL -
IE = A By BT — 1Al 0B B S 1 0 B R SRR ML YR8 1
At o T B Al K 55 7 01% I 452 i i 7 0 6 S it - itz HL DA
iR BREF AR 5 S B R A — e 2 e B -

[ IE AR S B R AR A A R B 4k - 2 A SRt &
R - B HERRGR o (35 BRBR R [F] IR 17 £ 35 15
SRR (E DA PR D BRI ECAE © ) 38 R R AR Y
JE SR - GEERIR S AR AN E B E R - R AE
MA AR AEF ) — R AE -

L

HeAM— 3 A A G2 8 R A R A A5 > HB0E RERE
75 AMBR 7RG - nTREE B

—REYE I SR -

recognized by any organization outside of Taiwan, including
the United Nations Refugee Agency. As a result, it has
become an “incident” that officially “does not exist” in the
historical record. This absence underscores a paradoxical
absurdity: a real event rendered virtual due to political
circumstances. The artists in this exhibition seek to actualize
that virtualized reality through artistic works and digital
virtual technologies.

“The true historical object is not an object at all, but the
unity of the one and the other, a relationship in which
exist both the reality of history and the reality of historical
understanding.” From a hermeneutical perspective, history
is not a self-contained object to be faithfully represented,
but a mode of being that continues in and through texts—
mediated by différance.

Taiwan is often regarded as the orphan of Asia; yet in Liu’s
view, beyond orphans, we might also be refugees—those
who are endlessly in defer[ral/ence].
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Most existing images related to Penghu refugee camps currently focus
on people. This image whereas emphasizes the camp’s surrounding
environment. (Photo by Jules Nadeau, 1985)
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A girl stands before a massive mural of the boat Thanh Phong, which
once depicted the story of 112 refugees who perished aboard. The mural
itself has since been lost. (Photo courtesy of Kim Chi, 1979)
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The story of the boat Thanh Phong, presented in virtual reality, is
reconstructed from the lost mural and the oral accounts of those
involved. (Asio Chihsiung Liu & Feng-ting Tsou, “Somewhere
Unknown in Indochina”, 2024)
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An unknown Cambodian political victim appeared in a dream and
delivered a message: “The refugee camps will be demolished next
month.” (Asio Chihsiung Liu & Feng-ting Tsou, “Somewhere Unknown
in Indochina’, 2024)
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