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EE (FRED CE) WMEEEFEIEZR
Lee, Ae-Lyun (Korea)
“Dream” for Vibraphone Solo

EEIER)  ERED KEZEE) feEEEE _EE=
Choi, Jeong-Hun(Korea)
“Phrase of wind” Duet for 2 Vibraphones

EELE GRED  CIEEE) RS MK IR E
Chung, Hyun-Sue (Korea)
“Dialogue in affection”Duet for Marimba and Vibraphone

BRI E (&) CEERRY faBMREEIEZE
Chiu, Yen-Ning(Taiwan)
“Traumwelt” for Marimba solo

NAAFF LRI KBMEZEE) fEHEMREEEZS
Albert, Ludwig (Belgium)
“Marimba Moods” for Marimba solo

BRE K (HA) CHEME/EED) BB MREEEZ=E
Fujikura, Dai (Japan)
“Repetition / Recollection” for Marimba solo

MZR (&) GEENEY #E FE AR D 27 B B
Lin, Chih-Liang Lin (Taiwan)
“Encounter” Duet for Marimba and Vibraphone
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P (B RIf%) fAEEEE Bl — ([ MRYRER IR
Chung, Yiu-Kwong (Taiwan)
“Displacement” Duet for Pipa and Percussion

TEE (G CEEEIEE ) BT - B%% - THE %
Tseng, Yu-chung (Taiwan)
“A Reminiscence of Pipa II” for Pipa , Percussionist and Electronics

SEEE GEED F5) faSFEl =144 2=
SanGregory, Paul (USA)
“Mist” for Zheng and Three Percussionists

—ER (HA Q) FEERE EEZE (2012)
Ninomiya Tsuyoshi (Japan)
“Riverscape” for Vibraphone Solo

WHERE (G Ktk - A - BACED) HBE NN RS Z
Pan, Hwang-Long (Taiwan)
“Kaleidoscope” for Zheng and Two Percussionists

SEUR FEERD GHEE) METTHERO BB E =S
Kim, Jin-Soo (Korea)
“The scents of Lotus blossom” for Dizi and Two Percussionists.
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Lu, Wen-Tse

For the gathering of
a rdent friends of music

Under the leadership of Hsiang-Fu Cheng, the Succession Percussion Group has already been
performing both classic and modern works as well as commissioning excellent new compositions
for over twenty-four years. The group has also been a place for nurturing music and giving guid-
ance to members who may have lacked experience. The results have been impressive, with many
honors and awards. In 2016 the group created the annual “Kaohsiung Contemporary Percussion
Festival”, inviting both international and Taiwanese composers to create new music to be
premiered in Kaohsiung, bringing our local stage an important international perspective.

This festival grew out of a congenial group of composers from different countries. Together we
have been creating a platform for new music exchanges since 2006. Some of our activities have
included the Asian Composers’ League’s (ACL) annual festivals, the “Sounds of the East” festival
in Korea, and the “East-Asian Music Festival” in Hiroshima, Japan. Some of the people instru-
mental in creating these exchanges are the composers Kei Ying Chen, Aelyun Lee and Jinsoo Kim
of Korea, as well as the Japanese composer Koji Tomotani. I am very grateful that the Succession
Percussion Group has taken on the responsibility of hosting such exchanges in Kaohsiung since
2016 and we are all happy that the “Kaohsiung Contemporary Percussion Festival” is alive and
well. To date, it has commissioned and performed more than 50 wonderful new works and has
invited more than 20 composers to take part in our Kaohsiung activities.

This year’s festival expands even more to invite composers from Taiwan, Korea, Japan, the United
States and a composer/performer from Belgium who’s works explore the limits of percussion
techniques. I wish the Fourth Annual Kaohsiung Contemporary Percussion Festival and all of its
participating musical friends a resounding success during this year’s musical gathering!

Wen-Tze Lu

Asian Composers League, Taiwan Section, Chair (2013-2018)
Taiwan Co@ﬁg@ﬁﬂ§sociation, Chair (2013-2018)

Chinese Gukltﬁ‘:ré' Uﬁi&/'e:iﬁity Department of Music, Chair (since 2013)
. | @ & 0
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Cheng, Hsiang-Fu

“Cheerfully Fercussive™

About the 2017 Kaoksiung ontemporary Fercussion Festival:

Established in 2016, during the past four years the annual Kaohsiung Contemporary Percusion
Festival has invited international composers to create more than 50 new works for percussion
instruments with very exciting results. We have also provided opportunities for audiences in
Southern Taiwanese to become intimate with contemporary art music and its creators.

Friends often ask me “because contemporary music is so abstract, how should I listen to it ?
> But it is only because they aren’t familiar with the exotic musical phrases, new harmonies,
melodic lines and novel sounds of new music that they sometimes feel lost. For this reason,
the 2019 Kaohsiung Contemporary Percussion Festival is called “Cheerfully Percussive” and
it is based a core concept that starts from connecting with the audience members’ hearts, then
brews music with rich emotional content that can warm their spiritual world!

In addition to inviting international composers to create new works, with our 2019 festival we
also begin introducing an outstanding master percussionist, thus allowing a new generation of
Kaohsiung percussionists to learn directly from him. He will help give them an international
perspective and new abilities for interpreting music. Finally, with the concept ““based on both
local tradition and the international arena’, we hope to show that music has no borders of time
or ethnicity. It is like the sweet fruits of many different types of trees that are all brought
together for the audience to savor and enjoy.

Together we can make Kaohsiung even better!
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lece, Ac-Lgun

Acelyun Lee Was born in Seoul, Korea. She graduated in composition from College of Music,
Sook-Myung Women’s University and graduate school of Sook-Myung Women’s Universi-
ty. She obtained Doctor of Music at China central conservatory of Music.

1966, born in Seoul. Guest professor of Wuhan Conservatory of Music. She is currently
teaching at the Chonnam National University, Myong-Ji University and Sahm-Y ook Univer-
sity. And member of a 'Chang-Ak' society ,the Korean Society of Women composer , The
Society for East-West Music, Composers’ Alliance of New Music, the Asian Composers
League(ACL) and ISCM

Her works was performed in various music festival, in 2008 36th Pan Music Festival ; the
Daegu Contemporary Music Festival in 2009 ; the Korean Music EXPO in 2008 ,2010,2015;
Experience Korean Contemporary Music in China (1999.2002,2007,2013,2014) ; 2005
&2008 Beijing Modern Music Festival in China ; the Taiwan Contemporary Music Festival
in 2014 ; East-Asian Music Festival(EAMF) 2014 and 2015 in Japan Hirosima; 2016
ACL-Korea International Festival.She is currently teaching at the Sook-Myung Women’s
University and currently teaching at Seoul Theological University,Christian Music Conser-
vatory and Guest professor of Wuhan Conservatory of Music. And member of a 'Chang-Ak'
society ,the Korean Society of Women composer, The Society for East-West Music, the
Asian Composers League(ACL) and ISCM.

“Dream” for Vibraphone Solo(2019)

a dim and distant world of dreamThe passage of the soul to the strange
world where the sorely missed ones are encountered...The sorrowful
and missed love that was not fulfilled in this world,Can I meet you

tonight in my dreams....
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Choi, Jecong-Hun

Choi Jeonghun was born in Seoul, Korea in 1972. In his youth Jeonghun-Choi learned to
play the violin. During his service at the Korea Military he played various instruments,
such as euphonium, saxophone, trumpet and clarinet.

He studied Composition with Prof. Jungsun-Park and Bongho-Kim and also studied Con-
ducting with Prof. Joongsuk-Kim at Dan-Kook University in Seoul. Thereafter, he went
toGermany and studied Composition with Prof. Guenter Steinke and graduated in 2006
with Diploma and in 2008 with Aufbaustudium at the Folkwang Hochschule in Essen.
Jeonghun Choi has won many prizes in Korea and Germany.

He won Ist prize at the 41th Dong-Ah Music Competition , also won 1st prize at the Folk-
wangprise. His works selected as a Young Composer for “The next generation * in Donau-
ershinger Musiktage in Germany. Choi Jeonghun is an active composer currently working
on a number of piece for percussion solo and ensemble, opera, orchestra and a lecturer
teaching music composition and music theories at several universities in Korea.

He works as a composer/orchestrator exclusively for Jeju Special Self-Governing Provin-
cial Arts Orchestra.

“Phrase of wind”” Duet for 2 Vibraphones

Jeju I live in is a very beautiful island in the south of Korea.The island is called Samanda-
do(=% #5)in Korean. They are wind, water and woman. I pictured the wind and water in
Jeju as a musical form. The introduction described the mysterious water droplets and
wind. In the beginning was slow depicting the mysterious water and wind, are depicted
melody becomes more and faster progress in various dynamics and change of the phrase.

Wind and water are one nature!
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Chung, Hyun—gue

Born in Korea, Hyun-Sue Chung received B.Mus. and M.Mus in composition from Seoul
National University, having studied with Byung-Dong Paik. She completed her Ph.D. in
composition at King's College, University of London under the supervision of Sir Harrison
Birtwistle, and her works were performed at Cheltenham Festival, King's College Great Hall
Concert in U.K., Music for Galway Season in Ireland, EuroAsia Chamber Music Festival,
Daegu International Contemporary Music Festival, Pan Music Festival, ACL-Korea Interna-
tional Music Festival, Korean Chamber Music EXPO, 2010 Composer Prism in
Korea,East-Asian Music Festival in Japan and Kaoshiung Contemporary Percussion Art
Festival. She was awarded the 35th Seoul Contemporary Composition Festival Award with
guitar solo piece, Time Song and the 23rd Korean Composer's Award with Beads for female
singer and seven players which is six settings on Emily Dickinson’s. Also her Ancient Wind
was selected and performed at ISCM World New Music Days 2009 in Sweden. At the pres-
ent time, she is a professor at Chonnam National University, which is located at Gwangju in
Korea, in an action as a music director of Ensemble Luminasia and as the president of
MusicNomad. Her works include not only instrumental music but voice works such as art
songs, chorus songs, and Korean traditional poem songs with the form of Korean traditional
music. By always searching various creative ways to spread her fields and abilities,
Hyun-Sue Chung made herself a unique composer of Korea.

“Dialogue in affection” Duet for Marimba and Vibraphone

“Okay.”
“It passes.”
“It blooms again.”
Affectionate words, like a child to be praised, quickly climb branches and
bloom small leaves.
Saying that, when you say green words, flowers dance all day long in
someone 's heart.
- You become his pleasant gardener.
: u and gives you affectionate words.

yellow flower blooms.
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Chiu, Yen—l\lind

Born at Taipei, Taiwan, Yen-Ning Chiu was awarded the Meisterklasse Degree in Music Compo-
sition from the University of Musikhochschule fiir Musik Wiirzburg. The Master of Arts was
awarded from the University Mozarteum of Salzburg in 2014, in addition to the Bachelor of Fine

Arts from the National Taiwan Normal University in 2011.

Yen-Ning maintains a well-developed profile in the relevant area with solid training and educa-
tion from the senior and successful peers, for examples, Professor Mao-Shuen Chen, Professor
Ching-Yu Hsiao in Taiwan, Professor Reinhard Febel in Salzburg, Professor Andreas Dohmen in
Wiirzburg, as well as Pascal Dusapin, Oliver Schneller, Marc Andre, Misato Mochizuki and

Fabien Levy around the Europe.

Yen-Ning is a member of ACL (Asian Composers League) and ISCM (International Society for
Contemporary Music, Taiwan Section). She recently resumed the career in China by taking an

academic position at the Faculty of Music and Dance, Quanzhou Normal University.

“Traumwelt” for Marimba solo

Once upon a time there lived a philosopher named Chuang Chou who dreamed vividly that he
was a butterfly. He thought he was indeed a butterfly, and he totallyforgot that he had been
so-called Chuang Chou.Later when he woke up, he found himself turning into Chuang Chou
again.His body, hands and legs, was none other than himself. Thus he wondered, &quot; Which
one is real me? Am I the man, Chuang Chou, whodreamed of turning into a butterfly, or the butter-
a fly becoming to a man in a dream?&quot;Life is like a dream. If you can’t distinguish between

reality anddllusion, it’s betterto keep optimistic nature and on the rails.
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Albert, Ludwig

Internationally highly acclaimed as a virtuoso and devoted pedagogue, Ludwig Albert belongs
throughout the world as Belgian leading marimbist and pioneer with the absolute topflight and
is profiled as one of the most successful marimbists and pedagogues of his generation. After
obtaining a first prize percussion, the superior Diploma percussion and his master-degree
specialisation marimba, he shaped his talent as first Belgian marimbist with Keiko Abe in
Tokyo-Japan, and performed with her starting 1996 several concert productions.From 2011 he’s
related as Adams endorser and assisted in the construction of the signature Ludwig Albert
concert model released by the Adams Company from January 2011. This honour is for the first
time presented to a European marimbist. He astonished his audience by playing in premicre the
marimba with 8 mallets and is using as first marimbist special designed decors and light-direc-
tion during his audio-visual productions to attract a larger audience. He‘s related as titular
professor of the marimba department at the Royal Conservatoire of Music Antwerp and at the
Leuven University College of Arts. He’s guest professor of the “Universidad Nac. del Artes”

in Chiapas, doctorandus at the University Antwerp and serves as president and founder of the
Percussive Arts Society- chapter Belgium. From 2012, he's appointed as artistic director of the
international marimba festival Russia and as advisory of the committee and charger in the

percussion division of the international Brass competition in Je-ju, Korea.

“Marimba Moods” for Marimba solo

The solo playing of 8 mallets is a World-premiere developed by Ludwig Albert. This basic
improvisation grows into a true composition and fully exploits the effectiveness of using 8
mallets. A simply repeated rhythmic figure supports this entire piece to the end. At first you can
hear fragments of a melodic theme in the lower register. After a short rhythmical cadenza the
theme is played in full, 8 part chorale style. To the end repeated fragments with the adding of

accents, powerful pauses and special techniques are contrasting and creates a powerful musical

effect making this piece very impressive.
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Dai Fujikura was born in 1977 in Osaka, Japan. He was fifteen when he moved to UK to complete his secondary
education. His studies continued in college, where, during his sophomore year, he won the Serocki International
Composers Competition. Since then, he has been awarded many other important prices including the Royal
Philharmonic Society Award, Otaka Prize, Akutagawa Composition Award, WIRED Audi Innovation Award,
the Paul Hindemith Prize, and The Silver Lion Award from Venice Biennale 2017. His works include operas,
orchestral pieces, ensemble works, chamber music, and film scores.

Having received numerous international co-commissions, Dai Fujikura’s music has been performed in Europe,
Asia, and North and South America. He recently held the composer-in-residence position at Nagoya Philhar-
monic

Orchestra. He has received two BBC Proms commissions, his “Double Bass Concerto” was premiered by the
London Sinfonietta, and in 2013 the BBC Symphony Orchestra gave the UK premiere of his "Atom". Suntory
Hall

hosted a portrait concert of his orchestral music in 2012. Fujikura’s "Tocar y Luchar" was premiered under the
baton of Gustavo Dudamel with the Simé6n Bolivar Youth Orchestra in Venezuela in 2011.

Fujikura has also received performances and commissions from Bamberg Symphony, Munich Chamber Orches-
tra,

Orchestre Philharmonique de Radio France, Philharmonia Orchestra, Tokyo Philharmonic, Chicago Symphony
Orchestra, New Japan Philharmonic, and Melbourne Symphony Orchestra, among many others. He has collabo-
rated with Ensemble Modern, Arditti Quartet, Ensemble Intercontemporain, International Contemporary
Ensemble (ICE), Oslo Sinfonietta, Asko Ensemble, Klangforum Wien, and Bit20 Ensemble. Ultraschall Berlin,
Lucerne Festival, Salzburg Festival, Punkt Festival, Spoleto Festival, NHK Symphony Orchestra, Yomiuri
Nippon Symphony Orchestra, Huddersfield Contemporary Music Festival, and Tanglewood Festival have all
programmed his music, and his works have been conducted by many conductors including Pierre Boulez, Peter
Eotvos, Jonathan Nott, Kazuki Yamada, Martyn Brabbins, Peter Rundel, and Alexander Liebreich.

Dai Fujikura’s first opera Solaris, a co-commission by Théatre des Champs-Elysées, Opéra de Lille, Opéra de
Lausanne, Ircam-Centre Pompidou, and Ensemble Intercontemporain, had its world premiere in Paris 2015. The
multimedia production which included dance, electronics, and 3D film was directed by Saburo Teshigawara
who also wrote the libretto. The opera is based StanisXlaw Lem’s famous science fiction novel of the same
name. Theatre Augusburg will present a new production of Solaris for the German premiere in May 2018.

Fujikura also has strong connections to the experimental pop/jazz/improvisation world. His co-composition with
Ryuichi Sakamoto, peripheral movement for electronics, premiered in Hakuju Hall in Japan in 2013, and his
collaborative works with David Sylvian were recorded for Sylvian's album Died in the Wool. Jan Bang released
an album on Jazzland records, which featured Fujikura’s collaborations with Jan Bang and Sidsel Endresen.Dai
Fujikura is published by Ricordi Berlin.

“Repetition / Recollection” for Marimba solo

"Repetition and recollection are the same movement, except in opposite directions, for what is recollected has
been, is repeated backward. Repetition, therefore, if it is possible makes a person happy, whereas recollection
makes him unhappy-assuming of course, that he gives himself time to live and does not promptly at birth find
an excuse to sneak out of life again, for example, that he has forgotten something. " - Soren Kierkegaard, from
Repetition When asked to write a piece for the 200th anniversary of the birth of Danish philosopher, Soren
Kierkegaard, I began to delve deeply into his work. I came upon his book, Repetition, which insists that the way
of 'repetition’' is one of the most important key points in Kierkegaard's philosophy. Therefore, I decided to title
the piece repetitéon/recqllecti’,‘bn, based on his philosophy.

I am usually not a big fan of 'repetition' in music, such as in compositions by Mozart, Beethoven, classical Vien-
nese music, or even 1{1m1m istic music. Therefore, I generally avoid using repeats in my own.ecompositions.
However, 1 reconsidel';_e hought that this piece would be a good opportunity for me to explore the use of
repetition, not in the s recurring note pattern, but in a deep structural and functional level On the surface,
one might think it is a very, i are actually 5 to 6 layers of different length%t'hmlc patterns
ho
o

that forms the repetltlon a
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Lin, €hih-Liang

Taiwanese composer Chih-Liang Lin (b.1987) creates music that involves acoustic instruments,
multimedia, and electroacoustic works. Her music emphasizes on the expressive power of sound
derived through the extended techniques of acoustic instruments as well as the application of

noise.

Chih-Liang’s music has been performed at Festival Musica, Université d’altitude, Joint
WOCAM —IRCAM Forum Conference, Darmstadt Music Festival, Mise-En Music Festival,
Atlantic Music Festival, and Charlotte Music Festival. She has worked with Ensemble Multi-
latérale, L’Instant Donné, Elision Ensemble, Mise-En Ensemble, Beo String Quartet.

Chih-Liang received her DMA degree from the Ohio State University, where she studied with Jan
Radzynski. She was the resident composer with the OSU Symphony in 2014 and awarded the
Marilyn and Donald Harris Scholarship Fund and Ministry of Education of Taiwan Scholarship
Fund. Ms. Lin received her MM degree from Boston University, where she studied with Joshua
Fineberg and Richard Cornell. She received her Bachelor of Music from National Taiwan
Normal University, where she

worked with Ching-Yu Hsiau.

“Encounter” Duet for Marimba and Vibraphone

The inspiration of this piece comes from the assigned title “Encounter,” which developed into a
main image in the whole work that is flowing lines. The flowing lines play an important role
throughout the whole piece by different media to play a variety of glissando motions, including
soft mallets, hard mallets, toy cars, and golf balls. Because of the difference of wooden and metal
properties, these media slide the keys of marimba and vibraphone to produce rich and brand-new
synthesis of sounds. Also, the second half of the piece, transforming the linear materials into a

lively and rhythmic passage.

The concept of the whole piece intends to let the meaningless sound material become a meaning

material through a ctured way. More intended to break the audience’s impression of duet for
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Chung, Yiu-Kwong

Yiu-kwong Chung is Taiwan's best known and most often performed composer and was the Gener-
al Director of the Taipei Chinese Orchestra (TCO) from 2007 to 2015. During his tenure with TCO,
he has written concerti for numerous top-class soloists including percussionist Evelyn Glennie,
trombonist Christian Lindberg, saxophonist Claude Delangle, cellists Mischa Maisky and Anssi
Kartunen, flutists Pierre-Yves Artaud and Sharon Bezaly, in addition to renowned Kronos Quartet;
all were world-premiered by the TCO. From 2009 to 2015, he has produced six CD’s released
worldwide by Swedish BIS Records.

He wrote music for the 4D movie displayed in the Taiwan Pavilion at 2010 World Expo. In March
2000, The Eternal City for Chinese Orchestra captured the 1st prize of the 21st Century Internation-
al Composition Competition held by the Hong Kong Chinese Orchestra. His two bold and energetic
pieces Dance of the Earth and Taiwanese Children Song, performed by cellist Yo-Yo Ma, are
recorded on SONY-Taiwan's Super Charme Yo-Yo MA Album.

“Displacement” Duet for Pipa and Percussionist

“Displacement” is a piece based on music of the Silk Road, which creates compact and novel coun-
terpoint by using the displacement of rhythms. In order to enrich music’s thickness, two performers
plays each other’s instruments from time to time during the piece playing. Therefore, there are three
accents, and the performing space. The percussion instruments includeVibraphone, Timpani, Bass
Drum, Chinese Bass Drum, Paige, and Rattle. This is a piece commissioned by Tsung-Hsin Hsieh

and Li-Chin Chen, Completed in November, 2006 in Taipei city and premiered on Decmber 12th,
- 2006 at Hsin-chu Performing Art Center.
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T<eng, Yu-C€hung

Yu-Chung Tseng,D.M.A., serves a professor of electronic music composition and division chair
of Music Technology Master Program at National Chiao Tung University. His music has been
recognized with selection/awards from Bourges Competition (2005), Pierre Schaeffer Competi-
tion(1st Prize/2003,3rd Prize/2007), Citta di Udine Competition(2006), Musica Nova Competi-
tion (1st Prize/2010,Mention award/2012), Metamorphoses Competition(2006/08/10), and ICMA
Asia-Oceania Regional Composition Award (2011/2015). Mr. Tseng's works have also received
many performances at festivals and conferences at ICMC(15 times selected), Beijing, Soul,
Shanghai, Dusseldorf, Tokyo, Brussels, Prague, Bordeaux, Hans,Pairs.

His music can be heard on labels includig CDCM (U.S.A.), Discontact iii(Canada), Pescara(It.),
Contemporanea (It.), Metamorphoses (Belgium), SEAMUS (USA), KECD2 (Demark), Musica
Nova (Czech), and ICMC2011 DVD.

“A Reminiscence of Pipa Il ” for Pipa , Percussionist and Electronics

A Reminiscence of Pipa II, in duration about 9 minutes 30 seconds, was composed for Chinese
plucked instrument-Pipa, multiple percussions and electronics. The poetics background of the
work was drawn from Song of Pipa, a poem by Po Chu-I, a poet from Tang Dynasty.The work
was divided into several sections: 1. Introduction, II. Farewell of River Band, III. Loneliness and
Birds, I'V. Sadness and Painfulness, V. Dance after Drunk, IV. Coda.

Though with a narrative quality of the work, the main idea of work is to express the reminiscent
sigh of the pipa player, which, in fact, reflects the life of poet himself.

Plucked instrument —Pipa presents in certain degree the female pipa player and poet himself,
percussion and electronics both play the roll and function of supporting and creating the needed
atmosphere of the work. To reflect the oriental quality of the poem, some musical elements
drawn from Chinese Music, including the embellishing technique of single tone, specific rhyth-

mic patte , ijing Opera, molto vibrato of a tone...etc were employed.

. V 2™ %o n . . .
Motives ,grfn};}_oyqu&'.’)}}e work were taken from “I Am”, a song with mixed instruments by
LE :

Professor Ma Shui—Logéz with whom I studied with
9
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CanQregory, Faul

Paul SanGregory's music has been performed extensively internationally. It has also been broadcast
and discussed on radio in the US, Europe, Hong Kong, Taiwan and New Zealand. He graduated from
Indiana University Jacobs School of Music, then taught composition and theory at the University of
Indianapolis and the University of Toledo before moving to Taiwan. He taught composition and theory
for many years at National Kaohsiung Normal University, National Sun Yat-Sen University, and
National Pingtung University. He also coached, conducted and composed for NKNU’s Contemporary
Chamber Music Ensemble.He is currently an Associate Professor at National Kaohsiung Normal
University, is Succession Percussion’s resident composer, and serves on the board of directors for the

Asian Composers League Taiwan Section and The Taiwan Composers Association.

“Mist” for Zheng and Three Percussionists

Mist

Before composing this piece, I wrote a simple poem to help me clarify the atmosphere, or mood 1
wanted to portray. It is a still and quiet place with the sort of heavy fog, or even clouds that one might
experience while in a mountainside forest. In the music, marimbas play quiet, fast and blurry note
patterns to evoke the image of fog, represent water drops falling from the air and dripping from tree
leaves down to the ground. Guzheng melodies are then played in and around these textures and

images as if they represent a person witnessing this preciouss natural space.

A silent mist

drifting as time

slowly gathers
into drops that fall
gently to Earth
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Ninomiyq, Buyosﬁi

IBorn in 1972. Recipient of the Sasakawa Prize, Nagoya City Art Creation Prize and EACA
International Composition Competition prize. Works were staged and broadcast widely in
music festivals at home and abroad, especially in Asia. To overseas activities based in South

Korea Daegu also, to life based in Fukuoka and Sapporo, and has published many works that
reflects the emotional aspect that dwells in traditional arts and classical literature of Japan.
Member of Asian Composers League and International Society for Contemporary Music.
Chairman of Hokkaido Composers Association, International Rostrum of Composers Fukuo-
ka, Japan Society for Creation Songs, Composer Group KALEIDISM. Residence composer

of Bordeaux Conservatory. Professor at Fukuoka University of Education.

“Reverscape” for Vibraphone Solo

Once I composed 2 works for Vibraphone solo; their titles were "In the River" and "Faint
River". In its works, I was expressing spring water and river surface in the microscopic point
of view. But in this one, I was expressing the river's overall view. However, it is not different

that the motive of composing is my own recollection who grew up playing on the riverside of

the gorge from previous works.
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Pan, Hwang-Long

Hwang-long PAN, two time Taiwan National arts award, born in Taiwan in 1945 and graduated from
National Taiwan Normal University in 1971 with a Bachelor of Arts in music. In 1974 Pan entered the
Musikhochschule und Musikakademie in Zurich and study composition with Hans Ulrich Lehmann and
theory and counterpoint with Robert Blum. After graduating in 1976, he studied composition with
Helmut Lachen—mann at the Staatliche Hochschule fuer Musik und Theater in Han—nover and from
1978 to 1982 with Isang Yun at the Universitaect der Kuenste Berlin. In 1982 he returned to Taiwan and
became associate professor at the National Institute of the Arts in Taipei. He has been a professor of com-
posi—tion since 1991, He was elected to be Dean of School of Music from year 2002 to 2008 at the Taipei
National University of the Arts (TNUA).Pan is the founding president of the International Society for
Contemporary Music (ISCM)-Taiwan Section and also is currently honorary president of ISCM-Taiwan
Section. He was elected to be Chairman of Asian Composers League (ACL) in Israel. In 2014, He was
elected to be honorary chairman of Taiwan Association of Composers and Asian Composers
League-Taiwan National Committee.Pan was the winner of the Foerderpreis des Juergen Ponto Kompo-
sitions-Wettbewerbs, the Wu San-lien Award and Taiwan's National Arts Award. His compositions
havebeen performed by numerous Orchestras and ensembles including the Berlin Philharmonic Orches-
tra, the Ensemble InterContemporain, Taiwan National Symphony Orchestra, the Arditti String Quartet,
the New Japan Philharmonic Orchestra, the Kroumata Ensemble, ALEA III, Boston Modern Orchestra
Project, Klangforum, Singapore Chinese Orchestra, Neuw Ensemble, The Zurich Ensemble and Interna-
tional Gaudeamus Music Week, ACL/APMF, ISCM/WNMD, Presences Paris, Hoergaecnge Wien,
Berliner Festspiele, Alaska Crosssound Music Festival, A. Tansman Music Festival in Poland, Beijing
International Composers Workshop and China — ASEAN Music Week...

"Kaleidoscope" for Zheng and Two Percussionists

"Kaleidoscope" for Zheng and Two Percussionists are not confined to any form. It could be played
indoor, outdoor, in concert hall, hallway, or park; also could performed by solo, chamber music group or
orchestra. For bigger chamber music group or orchestra, there should be a conductor to indicate the
beginning or the end, decide different performing position and suggest the order of the diagram, the
dynamics, and so forth. Further more, in order to structure the variety of sounds, performers could be
grouped and conducted by different people, the music will merge and counterbalance between groups.

This will create the forms in forms; groups in groups, the beauty of multi-layers and different meanings

There are two types of materials in "Kaleidoscope" for Zheng and Two Percussionists.For the first type,
There are eightpattern forms to indicate: 1. The formation of sound till its disappearance 2. Relationship
3. Transfer effec% 4. Indlvadual and Commonness 5. The color of melodies or rhythms 6. Alienation
h Image Fixation 8. Sonlc C%}‘dence 9. The consistency and overlapping of layers 10. combine and separa-
tethe clusters 11. Recor@the climax 12. instant and intention and 13.concept of time for the micro-

cosm and universe, an music grammars for "Sonic Imagery’s composition concepts ”The second

type is: Use the five nt pitch sets to indicate the choice of Skeleton tones and nterpret
with melodies(horizontal
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Kiny, Jin-<oo

Kim, Jin-Soo (b.1969, KOREA) Dr. Kim graduated the College of Music, Seoul National
University(BM), Peabody Conservatory of Music(M.M.), and the State University of New
York at Stony Brook(Ph.D.). He took a prize the 18th Jungang Music Competition in Seoul,
Korea, and won a prize at the 1st Moldova international Composition Competition, Republic
of Moldova, in 1993. His orchestral work, "Gui- Chun" was performed by Korean Symphony
Orchestra at the Seoul Arts Center(2001), Pusan Philharmonic(2003). Jinju Philharmon-
ic(2006), Thailand National orchestra(2006) and KBS Symphonic Orchestra(2007). Also, his

ensemble music was performed at St. Petersburg Spring Music Festival(Russia), Tatarstan
Contemporary Music Festival(Tatarstan), Beijing Contemporary Music Festival(China), Thai-
land ACL Composers League(Thailand). Kishiko International Piano Music Festival,
East-Asia Music festival(Japan), Indiana University Concert.(U.S.A), Randspielle Music
Festival(Germany), Intersonanzen Music Festival(Germany). Musicrama Music festi-
val(HongKong) Currently, he is a director of Ensemble Eclat and a professor at Sookmyung

Women’s University, Seoul, Korea.

“The scents of Lotus blossom’ for Dizi and Two Percussionists

The scents of Lotus blossom, for Dizi and Two Percussionists.
The lotus blossoms are pure and their rich fragrance far away
The hopeless despair through into a complicated chasm of choices.

The long-cherished longing songs are ringing in the deep space of mind

The scents of longing are more rich in sorrowful mind
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Succession Pervcussion Grm{p

Succession Percussion Group was established in 1995 by Parisian trained percussionist

Mr. Shiang-Fu Cheng. The first of its kind in southern Taiwan, it is a group of young
percussionists actively involved in southern Taiwan’s music culture. The group conducts
percussion concerts, premiers new music, performs with cross-domain media, organizes
percussion symposiums and works with the local city culture center’s educational projects.
Promoting southern Taiwan’s music culture is always the primary focus of this group.

The name Succession was chosen for this group because it is hoped that it can successively
pass on the musical art tradition to future generations. It is also hoped that, by doing so, the
group may create new percussion music while preserving the lively, traditional art of
percussion music in the modern society.

Succession Percussion Group was invited to participate the 7the International Percussion
Festival “Sources and Inspirations” in Krakow, Poland. The performance is well received
by Krakow audience.

Since 2009, Succession Percussion Group is selected as the Ministry of Culture Awards.
Create m&%&swe theater productions. Promote contemporary music and
Contempc!r%ry Art Egucatlon And develop new performance forms.

In order t to allow Zonfemporary percussion music to smoothly develop in Kaohsiung.
K.C.P.F. (Kaouhs1un§;¢ontemporary Percussion Festival)was established in June 2016.

So far, more t]’;@h‘Q rcussion creations have been published in Kaohsiung. It is gxgét:tg\gl
that such power e continuously possessed. Make Kaohsiung to be an 1mporthnt;01ty a
for the develop1 percussion,
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