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National Taichung Theater, Playhouse

377 BEE

National Kaohsiung Center for the Arts (Weiwuying), Concert Hall

3711 =itE3

Somebody
FA

Cantiam, lieti cantiamo

EEEgRp 2 s

Dessus le marché d’Arras

FER R 7 4548

Ein Hennlein Weil
— &R a/NF

Sound the Trumpe
R 5

Deep River
e

Indian Songs Medl|
ENEREEAH ith

Ghoomar

Ekla Cholo Re

Navrai Majhi

Bumbro

Alitaptap
K 2

Paraiso
R

National Theater & Concert Hall, Concert Hall

#th | Martin L. Gore
#mith | Cyro Bon Cloui Moral

i | Giovanni Giacomo Gastoldi

#h | Orlande de Lassus

th | Henry Purcell

t #dh | Orlande de Lassus
#R#h | Cyro Bon Cloui Moral

#weh | [ly Matthew Maniano

ey

# | Aas Mohammed Turaz
#h | Sanjay Leela Bhansali
#mih | Nikko Oliver Villanueva

#th | Rabindranath Tagore
#mith | Erwin D. Vargas

& | Swanand Kirkire
#h | Amit Trivedi
#mih | John Angelo Diamos

WK S 4 Hh 58 (a traditional Kashmiri folk song)
#wih | Cyro Bon Cloui Moral

& | Josefino Toledo
#h | Rolando Tinio

#h | Orlande de Lassus

— Intermission FIHIKE —

O Sacrum Convivium

FRERREE RS

th | Gianpaolo Eleria

Look What Dey Doin’ to Jesus  fi | Richard Jackson

FER A AP WE 35 HD

Jubilate Deo
BN {12

How Do You Keep the Music Playing

(VO S= S 7

Paubaya
MFIE

Till There Was You
FEEPER R

Take On Me
HHE

Permission to Dance
BREE AT AT

#h | lvo Antognini

# | Alan & Marilyn Bergman
th | Michel Legrand
#mih | Erwin D. Vargas

w1 | Moira de la Torre & Jason Hernandez
% | Nikko Oliver Villanueva

=h | Meredith Wilson
#Rh | Christopher Borela

#h | Morten Harket, Magne Furuholmen, Paul Waaktaar-Savoy
% | John Angelo Diamos

w1 | d Sheeran, Johnny McDaid, Steve Mac, Jenna Andrews
% | 1ly Matthew Maniano
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%ﬁﬂiiﬁ%%ﬁﬁ National Taitung Living Art Center
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T P 7 T 35 48
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HER/NER
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MADZ H1EH & 18 =

Papa Ka Ba?
T A < 2

Marry A Woman Uglier Than You

HAB L ARBRAYD 22 N A50E

If | Ever | Would Leave You
BRE TG BRI IR

YA

Paraiso

N

SHEH SHERBEEEE

Brge
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One day
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#h | lvo Antognini

# | Giovanni Giacomo Gastoldi

| Orlande de Lassus

th | Henry Purcell

BRIFRERE

BRIFRERE

& | Josefino Toledo

1rd | ERiE
i | FRAE

w1eh | DJ Alvaro

Trinidad Calypso FE &R &%

#ih | Leonard de Paur

& | Alan Jay Lerner
4wl | Kirby Shaw

s | T
w1t | Ryan Cayabyab

A | FMEIE
i | P SE Mk v

wth | Matisyahu
MEAR | B

#mih | Eudenice Palaruan

#wih | Saunder Choi

# | Rolando Tinio

fmdh | FRZR

MR | HEE

#mih | Christopher Borela

i | Frederick Loewe

#wih | Saunder Choi

e

fwih | BEREE - BRBIATEE
fwith | 2= E A

#mith | Vivek Nithipalan

3710

E%E%gﬂg Taitung Ciwkangan Presbyterian Church
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Philippine .
Madrigal Singers

Mark Anthony A. Carpio, choirmaster

For sixty years, the University of the Philippine Madrigal
Singers has earned accolades all over the world. It has
consistently won top prizes in most of the world’s prestigious
choral competitions, and is the first choir in the world
to win the formidable European Grand Prix for Choral
Singing twice (1997 and 2007). National Artist for Music
Professor Andrea O. Veneracion, who founded the group in
1963, introduced world-class Filipino choral artistry to the
world as the University of the Philippine Madrigal Singers
triumphed in festivals and concerts all over the world.

The MADZ, as they are fondly called, is also the country’s
most active ambassadors of goodwill. They have sung for
many of the world’s most influential and prominent leaders
in state visits and command performances. Among them
were Pope Francis, Pope Paul VI, Pope John Paul II, Pope
Francis, United States Presidents Gerald Ford, Richard
Nixon, and Barack Obama, French President Francois
Hollande, King Juan Carlos I and Queen Sophia of Spain,
Singapore Prime Minister Lee Kuan Yew, Vietnam President
Ton birc Thing, Princess Margaret of the United Kingdom,
His Royal Highness Prince Haji 'Abdul 'Azim of Brunei,
Queen Fabiola of Belgium, and Emperor Hirohito of Japan.
Their frequent world concert tours have made them the
most travelled and far-reaching performing group in the
Philippines.

The group’s virtuosity across a vast repertoire range, its
continuing promotion of Filipino choral works and the
rousing and deeply emotional impact that each performance
has on all audiences the world over, as they sing in the
distinctive set-up of sitting in a semi-circle without a
conductor, have established their reputation as a pioneering
force in choral music and an inspirational role model for
other choirs. For this and their “significant contribution to
the world of choral music, producing new compositions
and choral settings, spreading the beauty of this genre and
giving a good musical experience to the audience,” the group
became the 1st choir to ever receive the BrandLaureate
Premier Award in 2012.

The influence of the UP Madrigal Singers on the world
choral scene has also been far-reaching. Alumni of the

MADZ have been encouraged to set-up and organize their
own choirs. This network of choirs led by members and
alumni of the MADZ, called the MADZ Et Al, stages
what is today the country’s biggest choral festival, bringing
together almost a hundred choirs in a week-long series of
performances - the first of many steps in pursuit of Andrea O.
Veneracion’s vision of a ‘Singing Philippines’.

In parallel to its commitment to excellence in choral
performance, the MADZ has pursued a mission of nurturing
the passion and love for choral singing. It has also built a
reputation for being the ‘school” for choral singing in the
Philippines and the incubator of all things choral. Since the
early 1970s, Professor Veneracion and her singers embarked
on numerous outreach programs to the provinces with the
support of the Cultural Center of the Philippines and the
National Commission for Culture and the Arts. Many choir
conductors, singers and choirs who have no opportunity or
means to come to Manila have benefited from those local
workshops and training programs. The MADZ has also
established the first MADZ MUSIC STUDIO in Eastwood
City, Quezon City, Philippines, to cater to individual music
lessons and choral sessions.

The work of the University of the Philippines Madrigal
Singers over the past sixty years has allowed them to be
amongst various audiences, from the most prestigious
performance halls of the world to simple town halls and
school gymnasiums, from world leaders to small crowds in
far-flung barangays who seldom hear choral music. Today,
Professor Veneracion’s designated successor Mark Anthony
Carpio continues with the mission not just of leading the
country’s premier choir, but also to carry on the ongoing
mission of developing choirs, conductors and singers all over
the Philippines.

Every day, the MADZ demonstrate that choral music can
be socially relevant and transformational. In touching the
hearts and souls of those who come to their performances,
as well as in nurturing and developing future generations
of conductors and choral singers, the University of the
Philippines Madrigal Singers have endeavored to become
worthy of being designated UNESCO Artists for Peace.
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— B F LUk » JEAE K& Madrigal Singers (3B &
EE) ZARBMHALMPELE - Madrigal Singers &%
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SHHMAIBE - 1963 FHIFFREB K EM R Andrea O.
Veneracion R AN T @=L AN EIEE - 5= 3E
& K2 Madrigal Singers S| 2 FUERBRLE - H+F
5K Madrigal Singers & B EH AR MW SLHNZT LGN
BREL » Rt ES MR ENIERIFEE SIEEM -

IR @M A MADZ 9 Madrigal Singers ;2 IE/2 & TE R
ERME L RANEIFEREETRHEHMNEE AN LTRIE
BEAREREAT (Pope Paul VI) ~ BUREZRE M
(Pope John Paul Il) ~ #RAER (Pope Francis) ~ 3
Bl #8 #1& F (Gerald Ford) ~ B# %t #& (Richard
Nixon) ~ EB#MKLEBEE (Barack Obama) ~ KB
BRE = (Francois Hollande) ~ FAITAFE £ RI&HT— 1M
T/E&JERR (King Juan Carlos | and Queen Sophia) ~ ¥
NG ABIRZ HNR ~ MFRAR R ABE (Ton Dic Thang) ~
B AT (Princess Margaret) ~ SURMS & M Mt#h
MR E (Prince Haji 'Abdul 'Azim of Brunei) ~ kA
B E Gkt B4 (Queen Fabiola) ~MAABICRELES »
MEREHFFRASHITHRBNENR > ErBEhE
BB o AT 0 MADZ $EZ 3 78 tH 57 4533608 > NMEH
FREABSRETARMR  WRANERENREEE -

MADZ M Bz » RS  REREFEREAIREYE
MR EREENEL - BEAD > MADZ E5ER]
T RBRENER B AZER > WkAEtMSIBE
EARER - £ 2012 £ > MADZ ML THAIEZ LR EE
BARER > HAENFEmRESBREAN - EHE B2
2EWABVRMEFNESLER) > RAE—HERS
BrandLaureate Premier FI&TISE -

MADZ Bt RN AIEZ R A IFEIRENHE - MADZ I
SEEERFABEACHAIER > B MADZ RFMBIRF
Aok B TMADZ Et Al > RIFBRBERAMAISE
AP —ENESREE T A EABEER  St2AIH
A Andrea O. Veneracion &R T8RIBIEEZE | (Singing
Philippines) FERIIZE— -

EHNREMEIBRBENRE » MADZ BT AKERHIEE
AEERE > ThmAERENR  ZHFEE [A1B2
R REBTEBHEFHRE - 8 20 tH4 70 ALK
AI¥ A Veneracion ZR MM FM - EIFEE LR O
MBERLBMEZEGNZFT - BRESERANIMNEST
- LR ERERRENERERANABEIEE - &
FMEIBE - WEFHEZBIMNET S TGS > EEHN
T MTNE E P 225 - MADZ WA FERE EMAF T
BT T % — 18 MADZ MUSIC STUDIO » 12t & &
FHRE  REEMEEASLRENABRENER -

MADZ 2T X 60 FHRHLHMBEE > WER AL
BEENBREL MR L REBRAMNREE - 2K
B EE2RIEEE > IR ER RN FAEE AR E
EMANER - I87E » B Veneracion B8 EN# T E Mark
Anthony Carpio ME#E RS EMEFREERE —EBNAIB
s WREEFF R BRI BN B EAIRE « BEMRKTF -

B—K > MADZ #ifEEMAIEELNE L HANBEHES
BARR - FARREIRBE RENAMKNOE - WIFEMBER
T—HREBMEIEEE - MADZ 1£ 60 B Z B D&
B RS2 REAR S TE A B S BB SR B AN TP 24 5K -

MADZ

Soprano Z&&
Leslie Anne Abordo  Michaella Mari Sanares Claudette Elline Cruz  Romina Jose  Filianne Villaflor

Alto Z{&&

Trisha Kay Piao  Jeanie Lynne Tolentino  Alrose Jane Salva  Carmela Scholastica Morente
Frances Angeli Joyas  Cyro Bon Cloui Moral

Tenor B&%E
Mark Allen Estrera  Dennis Dizon ~ Adriane Roy Calangian  Nikko Villanueva  Jay-El Vitefio

Bass Bk

Paul Manet Martinez Erwin Vargas  Earl Nathaniel Mangune Christian Yobhel Aquino
Vince Philippe Pedraja

Choirmaster 51§ Mark Anthony Carpio
Excutive Director 17K Alfred Allan Samonte

Staff BEEI 1T Perlita Reyes ~ Joey Vargas ~ Leo Paolo Leal
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MARK ANTHONY CARPIO
B - RRe - R

Choirmaster
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Mark graduated from the University of the Philippines
where he earned his Master’s degree in Choral Conducting
and his Bachelor's degree in Piano.

In 2001, Prof. Andrea O. Veneracion, founder of the
Philippine Madrigal Singers and Philippine National Artist
for Music, chose him to succeed her as choirmaster of the
group. Since then, he has continuously led the already
much-awarded choir to even greater heights, including
placing first in several prestigious choral competitions, such
as the Certdmen Internacional de Habaneras y Polifonia
(Torrevieja, Spain, 2004), the 35th Florilege Vocal de
Tours, France (2006), the 19th European Grand Prix for
Choral Singing (Arrezo, Italy, 2007), and recently, the 64th
Concorso Polifonico Guido d'Arezzo (Arezzo, Italy, 2016),
making them qualify for the 29th European Grand Prix for
Choral Singing (Tolosa, Spain, 2017).

Mark has been frequently invited to give keynote addresses
by prestigious international choral organizations such as
the Singapore International Choral Festival, Satya Dharma
Gita Choir Festival (Indonesia), Busan Choral Festival &
Competition (Korea), Taiwan Choral Association, St. Angela
Children and Youth Choir Festival (Indonesia), Belt and
Road World Choir Festival (Hong Kong), The National
Collegiate Choral Organization National Conference
(Louisiana, USA), Festival 500 Sharing The Voices (Canada),
Lithuanian Conductors Summer Academy (Latvia), and
the Cantus Angelicus, Festival of Choirs (Malaysia). Mark
has given online workshops for the Penang Philharmonic
Orchestra, the University of Arizona ACDA Chapter, the
Coral Brahms Colombia, Bridge Choral Collective Canada,
and the University of Minnesota Duluth.

In the Philippines, he regularly collaborates with the
Philippine Choral Directors Association, the Cultural
Center of the Philippines and the National Commission
for Culture and the Arts, for music and choral education
programs. He heads the Andrea O. Veneracion Sing
Philippines Foundation, which spearheads choral music
development initiatives including the Sing Philippines Youth
Choir, whose singers come from all over the country.

Mark has adjudicated in different choral festivals and
competitions around the world, including Korea, Indonesia,
Singapore, Hong Kong, Malaysia, Japan, Taiwan, Italy and
Latvia. Locally, he has been the chairman of the board of
jurors of the biennial Andrea O. Veneracion International
Choral Festival and the 15¢ Asia Choral Grand Prix (2019).
He has also been invited as guest conductor of the Crystal
Children’s Choir (Taiwan), Taipei Ladies Singers, Taipei
Philharmonic Youth Choir and the 1°¢ Indonesia Youth
Choir.

He also directs the Pansol Choir, a community and church-
based choral group who is the resident choir of the Parish
of Sta. Maria Della Strada in Quezon City. In addition, he
is also the Artistic Director of the Consortium of Voices,
a choral society of young choristers, consisting of the
Kilyawan Boys Choir, Kilyawan Male Choir and the Voces
Aurorz Girls Choir.

B - REE - FHE (Mark Anthony Carpio) B2AJE
BEAE SIS YR AEIEER TS -

2001 4F > Al EIEE Rt R E R BRI R R RMR ZE
ZUHE - BAHIES (Andrea O. Veneracion) 214 > BATE
B gE P ER L NIEREBIREMNMAIBE (Philippine
Madrigal Singers » MADZ) W% “{F & fli A B & 454 -
fhHRIBEAMBEA S IE > BRRMBHWEBREDIE
BAETE > IR EEREERATELBEKREBAE (the
Certamen Internacional de Habaneras y Polifonia, FaBTF
& - FHHERG , 2004) > DURERM AN KEH G 35 JEIEE
HEAIBKRE (the 35th Florilege Vocal de Tours, AE -
HE, 2006) ~ 5 19 BEUMENIEREE EGP IR%E (the 19th
European Grand Prix for Choral Singing, &AM - FIE#E,
2007) ~ % 64 fE [ F £ & 18 K& (the 64th Concorso
Polifonico Guido d’Arezzo, Z& AR - M &£, 2016) % »
OB EHIFEANES » HP 2016 FREFHEE &
MBS I 29 BRI EIEAE EGP IRE (FHAT -
FIRTE , 2017) HBH -

TR A B R B A S A B ADES 2 i 5 SR B
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RHIN) ~ HEFHZF 500 FRE (MEK) ~ uMIsEIEE
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% o MR AR LR~ A RAPKE ACDA &

BHm e A T A IBE ~ IIERAGELA NG H BRI e fRoE
REM B RBIHR LS -

ESERERA > th&EHEEFEABRERE « SEEEL
FOMBRINBMEEESEIF HPSENEIBAEE
B o WA EFEREBIM - BRKESREFEEEREE
& (Andrea O. Veneracion Sing Philippines Foundation )

EZIEEES LRSS HAEFEEERB2EE
MR MIBSEEE BT FAIBE (the Sing Philippines Youth
Choir) -

By S8EZ AN SIESTEHMLBEPRETER
BSEE ~ EDER ~ Fhnd ~ F ~ BAkaae s HA S 2
BRAFMAIRAELR - EIFRERPA - b G I TR BT -
BN ESRREIBSRE S S (the biennial Andrea O.
Veneracion International Choral Festival) #1585 — f& &z M
HIEKEEE (1st Asia Choral Grand Prix, 2019) HIEEEE
FE - S SRIEIEE RS REARE U EF L
ZERKARE 2 BLEFAIBE - F—EHOESFE
1BE ~ BHEBENEFEE -

BREREEERBSIEE (Pansol Choir) HI181E » &
e EMERENHGERBE > AZET™ Sta. Maria Della
Strada HEMNE R - Wi R HEH A AIBE
(The Consortium of Voices) &1fi# % > EEEZEES
FERFHEERHEEBEAIBE (The Kilyawan Boys
Choir) ~ =ESBEANBE (The Kilyawan Male Choir) LA
RBRER AL EIEE (The Voces Aurorae Girls Choir) fi
ARk -
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So I say,

thank you for the music, the songs we're singing.
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Popularized forty years ago by the British electronic rock band, Depeche Mode, this song was written by Martin
Gore, the band’s guitarist and lead songwriter. The song reflects the universal desire for personal connection and
intimacy and this is why it has become one of the band’s most beloved compositions up until now.

40 ST 0 S E KA TEB BT #E IR LR Depeche Mode HE 42 —HEMAL > 57 i P 44 B 19 &5 fth F Fe = R AUAF#E Mardin L.
Gore FTfF - @B BRI T & HH T ABRRASES IR ZREANEE - AR ARBREISRERZZTEZNFRZ

I want somebody to share FBEPAHE
Share the rest of my life —REERE

Share my innermost thoughts
Know my intimate details

DEHOERRE
B RALE IR

Someone who'll stand by my side FAGEHIA
And give me support e S E
And in return A 2 B3R
She'll get my support w7 T S fr
She will listen to me mERRENE
When I want to speak TEF AR B
About the world we live in B A & B O TH 57
And life in general DR NERERE
Though my views may be wrong EME 0 EL R
They may even be perverted ERER R
She'll hear me out & ERER

And won't easily be converted WA 7 8%
To my way of thinking HHEENGA
In fact, she'll often disagree MERFREER
But at the end of it all BIEEZ R

She will understand me GRETRARTL

I want somebody who cares B EF N6
For me passionately ETIHRE O
With every thought (SZEFRNT

And with every breath PR AR IR
Someone who'll help me see things FAGBREGEY
In a different light DA
All the things I detest BRLEH PR B
I will almost like HE#EE

I don't want to be tied TR RE
To anyone's strings N EREIELE

I'm carefully trying to stay clear

Of those things

VOB B S
e

But when I'm asleep BEIAR

I want somebody PR N

Who will put their arms around me BB ERIRER
And kiss me tenderly WY HLAEE
Though things like this B EfEtE

Make me sick fEFAR

In a case like this EERER

I'll get away with it HERZIRA

>IIE

a5

SILON INVOHHOYd



Can
R EEEE

Gastoldi was an Italian composer from the late Renaissance and early Baroque periods. “Let us sing, merrily let us sing” is an 8-part
madrigal that sets a dialogue between four shepherds and four nymphs. To the shepherds’ invitation to sing, the nymphs respond

with their desire to dance as well.

Gastoldi ;2 X 2B FM IR Bt e FHMBAMFMER - GREFIEBRERIGE) 22— /\EPAER o 1 32 37 78 I91E AL
FAR DA ZAEE > B RGP ARG > T IAL 24P R DL I AR B 25 0 S A A (R

MERMIERNE - BRI

Al suon di queste mormorante linfe,” RHEIRBBRRKZE

Dicean quattro Pastori, YA EE A

I HEEMRREBNIABEIER | |

« . .. .
Cantlam, lieti cantiamo

“E ghirlande tessiam de pit bei fiori!”

PO 2 B SRR 25
Fanda | NE0E | IEVRAYER
FAIBEIRPI TR B SE |

Quattr’amate da lor leggiadre Ninfe
“Dhe si,” disser, “cantate, e al vostro canto
Noi danzaremo in tanto.”

“Soli non danzarete.” RN R
I Pastor replicaro. SN EPN IS
Et elle: “A noi fie caro NEefifmsEsE

Cio far che voi farete.” ERERM—EFBREE - |

“Tutti hor dunque danziamo, I AR A BN

E i liquidi cristalli TREARZE 2N K S PO A K o
PHZZR|EREHREE - |

Guidino col lor suono i nostri balli.”

Dess
FE [T i 548

The Franco-Flemish composer wrote this madrigal for six voices describing the hustle and bustle of the market in Arras, in

northern France. A Spaniard comes and talks to the chattering women, offering them money in exchange for company.

C(TEPTHIET 548 ) R LA R BB R IRIF I AR (Orlande de Lassus, 1532-1594) BIFAI—& /B3R 4R - Sith
EEEBAE M AT RS E - AR — AP A LRI EIREAMR IR 5K > W RN B SR L BB AR
RO T3 HOREAE -

Dessus le marché d'Arras ER R T %8
Mireli, mirela bon bas (HER)

J'ai trouvé un espagnart, TR T —AIAEBETFA
Sentin, senta sur la bon bas (HEH)

Mireli, mirela bon bille, (HER)

Mireli, mirela bon bas. (HEH)

Il m'a dit: fille écouta SR - EhIRIREEE
De l'argent on vous donnera HREHIREN

Sentin, senta sur la bon bas (=)

Mireli, mirela bon bille, (HEH)

Mireli, mirela, bon bas. (HER)

Ein ]
—E /NG %

Scandello was an Italian composer whose music combines Italian Renaissance with German music traditions. In this
spirited and humorous madrigal, translating to “a small white hen,”, we hear the sounds of chattering chickens until
one of them eventually lays an egg.

HrR#E%E (Antonio Scandello, 1517-1580) 2— A& AMIFMR - A E LR E T FAM LRI B H RO RS S48 R
BRE% - aaFRmiE DRI (—Eaa/NGH) & (KA DARRERE ABELHENWE > B3NS
R TNERIL -

Ein Hennlein weis —EA6/NIH

Mit ganzen Fleif§ RAEMBENE N
Sucht seine Speis SHMNED

Bei einem Hahn AT — & %

Und hub zu gacksen an Bl IR I I 1h 52

Ka ka ka ka ka ka ney (KRR )

Ka ka ney

Ka ka ka ka ney

Ka ka ney

Das Hennlein legt ein Ei BERBAET —HE
Backen wir ein Kiichlein AP 2R UEE /N E AL
Meuselein und Streubelein HFRMNEMmEHE O
Und trinken auch den kithlen Wein BEBMIDIRAIALE
Ka ka ka ka ka ka ney (R ZEng g0y )

Ka ka ney

Ka ka ka ka ney

Ka ka ney

Das Hennlein legt ein Ei EEREET BE

Sou
[ 228 7% £

This piece is the fourth movement from “Come Ye Sons of Art,” Purcell’s ode to Queen Mary in 1694, her final year.
This a cappella arrangement for two countertenor soloists presents a fun, jazzy twist.

EEMTFHE T8 FRE) WBNELE  ERBAESBIHNIENZFMER » AR 1694 F - SEENR
AR B Z HE R AL R 55 = S HOSENE » At EA LT R R B LA -

WRES A > WESA > IRERA |
WRHE ~ Wi ~ WREARSR A B R B M Ty

Sound the trumpet, sound the trumpet, sound the trumpet!

Sound, sound, sound the trumpet till around

You make the list'ning shores rebound. RERENE R DL
On the sprightly hautboy play RAREZE Y IE R
All the instruments of joy T 445 UK R
That skillful numbers can employ, 15 LABR KSR 42
To celebrate the glories of this day. BESHHWRIE
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Deep river is a song of hope and longing. Filled with haunting melodies, rich harmonies, emotion,
faith, and embodying the soul crying out in the universal longing for freedom, desire for peace, and
expression of personal weariness and sorrow, but also, of hope and determination to overcome and live on.
(composer’s program notes https://www.ilymatthewmaniano.com/infinitas )

(RA) R—EARHER BRI - RMEZFHTHIERE - @EOMESHRIMNEE - BRER T BRI LS it(E
& WRARRMTHERK  WHRETEARREREE 1E|I7H%  WEIFHE - iR EELE -

(4R RFTER NN BEZ S hops://www.ilymatthewmaniano.com/infinitas )

A > FOKEER BT

PRI > W WA » ERREME -
B RESEN B REERE ?

— IR EF RO AE ? ARER 2 -

Deep river, my home is over Jordan.

Deep river, Lord, I want to cross over into campground.
Oh, don’t you want to go to that gospel feast?

That promised land, where all is peace?

Indi
EDFE AR % AH b

These arrangements of four songs from India was conceived in 2021 to strengthen the relations between India and
the Philippines. Music allows us to see that despite our various cultural differences, we are greatly similar in many
things. We differ in practices, but we celebrate similar occasions. For instance, as shown in this medley, we celebrate
possibilities of finding love, of experiencing courtship, of getting married, with all its challenges and romance.

i O E EDE ARG AR A B 2021 FF5ERk > BAEMSREDEMIFARE 2 HMGR - BB FE %Fﬂﬁiﬂ ?Jiﬁ’ﬁﬁTﬂ
H’Jiﬂs%'éﬁ BRFEF LR LNBRIEIFERL > AERENECERR > HfIR/RKNSE  WIRTEE
MENEIRE A AT RBIN - WASHER ~ KFERE 618 AHPEEHRBARERS - WEHERK a7]< °

Ghoomar
Hold your gaze to the path/ground IR EE/IME
As the queen is arriving e i

DR R —HEEEE ghoomar
KL | 2 %E ghoomar

Let’s dance ghoomar together B — L 5EE ghoomar 1B

Wear the lehnga, kurti, veil and anklets ZF FIRAVRIZE B AR ~ B - BRAD B R
FAM — AR EE ghoomar

BLR R R AIBB IR — i

We welcome You to dance ghoomar with us
Come on, come and dance ghoomar

And let’s dance ghoomar
Both the younger and older sister’s-in-law dance

The mother in law dances BRI
Maternal and paternal sister’s-in-law dance RER R LA R B b ik A8
The girls are dancing ghoomar FRE M2 iZ 4R E 552 ghoomar

ERM—#LHEE ghoomar

Let’s all dance ghoomar, Let’s all dance ghoomar

Ekla Cholo Re

If no one answers your call,

Then walk alone,

(be not afraid) walk alone my friend.

If no one talks to you,

O my unlucky friend, if no one speaks to you,

If everyone looks the other way and everyone is afraid,
Then bare your soul and let out what is in your mind,
(be not afraid) Speak alone my friend.

Navrai Majhi

My new bride has been brought up with a lot of love
She has a liking for the moon

My new bride was born from God’s blessings

She’s like an Indra’s Apsara (celestial beauty) to us...
There are stars in her scarf, all shining bright

There are seasons of spring in her bangless

And her anklets are full of greenery.

Listen, please keep her well

She’s very soft, very tender

Priceless, flower-bud...

Come, come, shake a leg

Go swaying, sway

The drums of joy are playing...

Bumbro

The henna has bloomed dark red, like flowers
in these fair palms; It has. Loomed like flowers
Bumblebee!

‘This is the color of sunlight; this, of shadow
This is not the color of henna; it’s the color of a mother’s

blessing

The color of this henna is true; all others are false
May this color never fade from your hands.

Bumblebee, bumblebee, dark-hued color bumblebee

What garden do you come from?

Bearing the wishes of the heart in the palanquin of the
moon
This night of henna has come lit by a heavenly light.

k= YN

= EIE

BHRAR (CRaiEn) 817

i 25 F N SRR AR 3%
BLAERNAR » WEEA BRI
B4 A HR 1At B 58
BERAOERI E RO E
BHAR (AoiEn) BR

HAHFIRTE MmN E PR K

s U m E A se
HAFTIRE LR SUE P A
BRI - s G — A E eI (R ERER)
mEh EEEL > PIRER

s IR SRR B R E RS
4t Bk AR YDA A it 0 - B D R
AR | AR B

AN LLESTS S AR S
EER > FE -

NS | 852 — AR

REWEE

B EEE -

ﬂE%EIKEE'JEEHE“ ﬂﬁfﬂ {%'ﬂﬁ *?K d
BEEBFEPER > Bib—H -
REhg |

EFBEHEAE  ERFTH -
EANRIEFLNEG ; ST ENEAS -

FieppaRRE ; HWHE2® -
FAIRF L ARERB K AWEE -
KEK s KEK > BB KEE -
IR IMETE R AR H ?

HE AW O ZBREE -
%AEIZ&KT °
RRICHRE -
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Josefino Chino Toledo is a composer-conductor and a full professor of music composition and theory at the
University of the Philippines College of Music. His works have been cited for its fusion of contemporary western
language and Southeast Asian aesthetics. Alitaptap (Firefly) is based on a poem written by Philippine National Artist
for Literature, Rolando Tinio. In the poem, Tinio seems to use the image of the firefly to talk about wisdom in
understanding the world or life. One must strive to capture, to gain wisdom, lest be imprisoned by mere knowledge
that comes from scientific explorations.

Josefino Chino Toledo JEIF & & X HOF th SRIE1E » RFth ZIFRERBZ LM MFih R LA - thavfFm
DEERAEREFLEARMREE L ZEE A © Aliaprap (8 K&2) —HBURBFFEEBRRBMRCBHET
Rolando Tinio FIFFF » 35 HREAR B KEBNER - Ket APITRERE SHMEY - WL > S8 AH A %
RAEMAEERREE S - DRIRNIRRE AR S -

Kayraming maaaring ayunan EIE 248

ng malawak na pananaw. Pt R & [

Agawan ang langit at lupa = Lt

sa kislap ng bulalakaw. A EPIR T
Nagsisiksikan ang mga agham RHERERE

sa pasilyo ng gunita. oy AR A o S S
Malalansag bungo at isipan EEHEOE

sa damba ng sapantaha. TEIREE PR

Ibig ko nang makalaya. FOBERH
Katalinuhan ay parang rosas BEEMBR

na gumigipit sa mga kamay. HF

Ibig ko nang masaklaw at madakma BB —H

ang hanging hitik sa alitaptap

na may kipkip na hiwaga. IS5 A 3K [ A Y K

R — REEFF

Par:
PNk

Paraiso, written by Philippine National Artist for Music Ryan Cayabyab, speaks of Paradise, but that which is in contradiction
with our more common notion that it is filled with riches and plenty. A piece that has become a classic as it is indeed beautiful, it
makes us come face to face with the poignance, the irony of living in poverty, embracing or being content with whatever little one

has.

ARHIE#E Ryan Cayabyab R&JFEBBIRBMAX S LENGE L o M1 Paraiso BA [ RE | > BTN RERR
HIFIRBAMT RSS2 ARNE - BEWML - RERAKE > RACERUFHIERAmE AR A ERNZRERHE - 2
SEMEEN—IIALAE -

Return to a land called paraiso BRIMRERE M
A place where a dying river ends AR R L

No birds dare fly over paraiso RS FERE

No space allows them to endure BT

The smoke that screens the air K& 1 g Ze

The grass that's never there BELABER

And if T could see a single bird FRERIMS R
What a joy! RS ELNER |

I try to write some words and create BAZERE AT

A simple song to be heard by the rest of the world. Rt R Ee R S e R B A/

I live in a land called paraiso ERBAERE
In a house made of cardboard floors and walls AR A8 B A S B EE
I learned to be free in paraiso WL % B B
Free to claim anything I see BTRERTHE
Matching rags for my clothes RIRIRFE BT
Plastic bags for the colds SR BRI
And if empty cans were all T have ERRET#T
What a joy! RBLELNER |

ERRAFHEETHE
ERGHM B A TEERE D

I never fight to take someone else's coins
and live with fear like the rest of the boys

Paraiso, help me make a stand R FEIHRAB K
Paraiso, take me by the hand RE BT HRHE
Paraiso, make the world understand RE FEDHM T
That if T could see a single bird ERERIMB R
What a joy! LB NER |
This tired and hungry land could expect )3 P R B | £ 3
Some truth and hope and respect AENE TH FE) 1t B

ESRE #mZHEE

From the rest of the world
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This is Gianpaolo Eleria’s setting of O Sacrum Convivium, a Latin prose text honoring the Blessed Sacrament. The
text, popularly attributed to Thomas Aquinas, establishes the affinity of the celebration of the Eucharist with that of
the Paschal Mystery, i.e., the Passion, Suffering, and Death of Jesus Christ.

& & #hF 2 Gianpaolo Eleria AL SIS AL T X €O Sacrum Convivium ) (HEEZERE) Eahimak - 51/
X7 B E RS A H Thomas Aquinas FTR > Bl 324848 BUSHIBET (O Y BA 4R » 2B ERER RS 28 ~ e BAZE T -

O sacrum convivium!

in quo Christus sumitur:

recolitur memoria passionis eius:
mens impletur gratia:

et futurae gloriae nobis pignus datur.

Alleluia.

Loo)
EE At A7 T 35 HIS K

FREERE I |

7 75 [ H 2 A 0 4

B 32 YRS IR AR R
DB BT i

R SR HOR B E A g
ba] 5 P& 2n

Richard Jackson arranged for choir this spiritual that narrates the significant events that happened on that fateful day in Jerusalem,

where Jesus was taken, beaten, humiliated, and nailed on the cross as a criminal. The piece captures feelings of grief, anger, guilt,

and shame.

EEARANBER A B4R 2 Richard Jackson » BORFEA A EM —H » TEHRIRHUL AT A REIEE R4 > ARERR L H
NRFFIR—RAEAGE ~ BT ~ EEWHRIE+FRE - SEFmEBRE T EE B - RO RIAIBHE

Oh, look what dey doin’ to Jesus,
spi’n’ in His face an’ vilin’ His name.
Oh, look what dey doin’ to Jesus.
Lordy, Lordy, what a shame.

Dey put dat blin’fol’ on His head,
my Lord, my Lord.

Dey lead Him roun’ to Herod.
Lordy, Lordy, what a shame.

Dey mashed dem thorns down on His head,
my Lord, my Lord.

Dey whipped Him till he was nearly dead.
Lordy, Lordy, what a shame.

Dey nailed His han’s an’ pierced His side,
my Lord, my Lord.

But still my Lord made not a cry.

Lordy, Lordy, what a shame.

Dey hung Him high an’ stretched Him wide,
my Lord, my Lord.

An’ on dat cross my Lord did die.

Lordy, Lordy, what a shame.

WA > REAPINEE BRERAY -
Akt EER TR -
WA > REAPINEE BRERR -
tEEFBEAR-

AP A #t B AR

HE > HE-
ffIRER R RAE -
tEEFBEAR -

fl LA BRE A IR L -
HE > HE-

At APS P 42 e th 180~ 5E
tFEEF - BEAR -

ST FRIZE S -
HE > HE-

BHE B -
EFEEF - BEAR-

AL AP F54t 1 B 6 4t 25 i1 B
HE > HE-

mIkE > PusHILE+FRE
EFEEF - BEAR-

Jubi
A 3 ER I

Premiered in Ljubljana on the 15th of November in 2015 by the Slovenian Philharmonic Choir, Jubilate Deo is a piece written
by Ivo Antognini for a quartet and chorus. The text is based on Psalm 65, which is used in the liturgy for the Second Sunday after
Epiphany and on the Third Sunday of Easter or Jubilate Sunday, so named because of the incipit of the Introit, jubilate Deo.

(Jubilate Deo) I EAFHIRZRIEE (Ivo Antognini, b. 1963 ) AWLERMEIEEATRAFan » HATEMEE R E 4
AIEEN 2015 FEBLLTHER - WALl (FR 65) HEM  ZRACBEHAN TR ZE _EL2HAMNER
B A E M AN RBEFRAED -

Jubilate Deo universa terra KRS A E 2 B
Psalmum dicite nomini eius A AT IB R

Venite, et audite, et narrabo vobis, omnes qui timetis SEREEEE 5 T SRR

Deum i LA RAH AP

Quanta fecit Dominus animae meae, FXABNERMT L ERERNERE
alleluia A BS 2R
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In 2004, L'Estrange arranged this 8-part a cappella version of Legrand’s classic composition, with lyrics by Alan and
Marilyn Bergman. The original version introduced by James Ingram and Patti Austin was for the 1982 film Best
Friends. Using music as a metaphor for love, the song explores the challenges and complexities of navigating through
and forging a long-lasting and meaningful relationship..

L'estrange I 2004 S E H Legrand {ER ~ Alan & Marilyn Bergman {FRAIHIAS BLER th 2 im A R N\ P AR AE S ARAS -
JR IR AR A 2 B James Ingram M Patd Austin 2 T 1982 FHER (RFHMAR) MEHE - AELFAZNRR - &5
tTFRRTE—BRABRRENHERGRTD » K8 WS B BRI PSR F 3R M M B & -

How do you keep the music playing?
How do you make it last?

How do you keep the song from fading
Too fast?

How do you lose yourself to someone
And never lose your way?

How do you not run out of new things
To say?

And since you know we're always changing
How can it be the same?

And tell me how year after year
You're sure your heart won't fall apart
Each time you hear his name?

I know the way I feel for you is now or never
The more I love, the more that I'm afraid
That in your eyes I may not see forever, forever

If we can be the best of lovers

Yet be the best of friends

If we can try with every day to make it better as it grows
With any luck than I suppose

The music never ends

I know (how do you keep the music playing)

The way I feel for you is now or never (how do you make
it last)

The more I love the more that I'm afraid

(how do you keep the song from fading)

That in your eyes I may not see forever

(Keep the song from fading)

Forever

If we can be the best of lovers

Yet be the best of friends

If we can try with every day to make it better as it goes
With any luck than I suppose

The music never ends

AR 2 0 ) e 5 S A AR

IRE I S 2K A7

IRE A58 Sis & AR H1S
AR

REMA2O2ERE—EA -
AR REH ?

IRE WA KEHEHT R
A ?

BEARIRAE S PIME RAE L
AR EERERFFARR ?

a a A AME SR —4F
ARBNART R FEAR B /DA SR R
FIREIMh Y E 0s ?

HAEFH IR A RRETEMERNT AN AT 5K
HME IR FE 1H
A REIATEIRIR PR R KR

IR BER A R R

Bt R

MRBMEEERER EFRMNBERRANBIZE LT
MR FFABRBE I E

FEEKAIER

TEnE (RS L AE)
BHRE BRI R AE DT AR 5K
(IR E A8 4 K17 )
FOMER B E R

(IR Z A frT 56 b S AR )

TEIRER A AT RE A TR RKIR

(RS EEIEH)

KiE

IR I BE B A B AT RO

B R E&IFHAR

MEHMEEERER ERMNBAERRNBREET
MRLHRFARNE R T E

FEKKAIER

Pau
IR

Released in the latter part of 2020, Paubaya depicts an experience that may be relatable to anyone who experiences love. It talks

about letting go, when one sees that the person one loves finds happiness in another. Nikko Villanueva arranged this song for the

Philippine Madrigal Singers just this year.

$%%2m0?¥¢%ﬁ B E AR T ER B AH A

REEBINEER  BEIAMBIANEHMAS LK

BELR  MIBRETF © 3&& Nikko Villanueva FES A FEREBIHEN N A B R T EU4RAIRA

Saan nagsimulang magbago ang lahat?
Kailan no'ng ako'y 'di na naging sapat?
Ba't 'di mo sinabi no'ng una pa lang?
Ako ang kailangan, pero 'di ang mahal

Saan nagkulang ang aking pagmamahal?
Lahat ay binigay nang mapangiti ka lang
Ba't 'di ko nakita na ayaw mo na?

Ako ang kasama, pero hanap mo siya

At kung masaya ka sa piling niya

Hindi ko na 'pipilit pa

Ang tanging hiling ko lang sa kanya
Huwag kang paluhain at alagaan ka niya

Saan natigil ang pagiging totoo

Sa tuwing mababanggit na mahal mo ako?
Ba't 'di mo inamin na mayro'ng iba?

Ako ang kayakap, pero isip mo siya

At kung masaya ka sa piling niya

Hindi ko na 'pipilit pa

Ang tanging hiling ko lang sa kanya
Huwag kang paluhain at alagaan ka niya

Ba't 'di ko naisip na mayro'ng hanggan?
Ako 'yong nauna, pero siya ang wakas

At kita naman sa 'yong mga mata
Kung bakit pinili mo siya
Mahirap labanan ang tinadhana
Pinapaubaya, pinapaubaya
Pinapaubaya ko na sa kanya

—IIHEIRAE S B 2
HAESFRIRERN B IRAV R K ?
RTEERASHRH?
RBERK BRERK

HWEHEARE ?

HEES A — T AR IRNER
AR BRIRABRRT ?
IR &2 (808 A

AN RARBRAAE — REARBA O
HAEHEF

Ho i E— A0 K2
BURIREEE 47 47 IRBAIR

BRIREEE HhF

e BRI RR ?

R EAEGBIROIEERB A ?
FAEIRERAR (B 4 7 IR/ O

AN RARBRAAE — REARBA O
HAEHEF

Ho M — A K2
BURIREEE 47 47 IRBAIR

ATBERAREERAR ?
HH— 8 Bt m—1{E

HAEIRAYIR P

B RARR AT R A
HapE TR E
MF > mF
MFBIREEAS AR
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This is a song made popular by Meredith’s 1957 stage production The Music Man, although it had already been

recorded and performed by other artists a few years earlier. In 1963, it was released by the Beatles. It would turn

out to be the only song from a Broadway show that the Beatles would record. This a cappella choral version is an
arrangement by Christopher Borela, and alumnus of the Philippine Madrigal Singers.

EEEBEARNEME 1957 FHERNELE (K

(The Music Man) KM AZEM - ZELLZHIEE

HF U, BILR - IR 1963 I HCH © SE R BT — SRR E LR - AREHA AR

AEHIEEA MM BEIERF Christopher Borela ATH4R °

There were bells on a hill

But I never heard them ringing
No, I never heard them at all
Till there was you

There were birds in the sky
But I never saw them winging
No, I never saw them at all
Till there was you

Then there was music
And wonderful roses
They tell me in sweet fragrant meadows

Of dawn and dew

There was love all around
But I never heard it singing
No, I never heard it at all
Till there was you

Then there was music
And wonderful roses
They tell me in sweet fragrant meadows

Of dawn and dew

There was love all around
But I never heard it singing
No, I never heard it at all
Till there was you

Till there was you

L A
BHRALIE D CrIEE
Ao BRRER

B2 RK

REPER
BHA L F B EE
Ao BEAREB

B2 RK

IS E S it

TR BIRARIK

AP FERH B8 25 5 A &3 | ) R R
BRI TR TR

B
BHRALRDECRIG
Ao BRRER
HEBRK

SRERER

TR BIRARIK
fPIFERH B 2505 A& 3 |
LE3 9% JUE RN 32R

B
BHRALRIECRG
Ao BRRER
B2 RAR
HEEBRAK

Ay~ [MEF
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Tak
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John Angelo Diamos arranged this choral a cappella version of the Norwegian band A-has Take On Me, originally
released in 1984, the text of which challenges or nudges another person to open up or to accept the persona whose

voice we hear in the lyrics.

John Angelo Diamos A4k [ II0G | 4R (A-ha) B9 {Take On Me) AR > HHAMABSIBEMIRA o (Take on
me) 1 1984 81T @A RNRATHERHNERTH L ER—EAMFABCHNORE > H#ZHMERFADIRINFA -

We're talking away
I don't know what I'm to say
I'll say it anyway

Today is another day to find you
Shyin' away
Oh, I'll be comin' for your love, okay

Take on me

Take me on

I'll be gone

In a day or two
So needless to say

I'm odds and ends

But I'll be stumblin' away

Slowly learnin' that life is okay
Say after me

It's no better to be safe than sorry

Take on me
Take me on
I'll be gone

In a day or two

All the things that you say, yeah

Is it life or just to play my worries away?
You're all the things I've got to remember
You're shyin' away

I'll be comin' for you anyway

Take on me
Take me on
I'll be gone

In a day or two
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Permission to Dance was written for the South Korean phenomenal group, BTS, who released it as a single on July 9
of 2021. Written and released at the height of the global pandemic. It sends a positive invitation to find the courage
to live life to the fullest, taking dance as a metaphor. Maniano arranged it for the Philippine Madrigal Singers.

It #h 2 Ed Sheeran Johnny McDaid ™ Steve Mac ™ Jenna Andrews AFEERE BTS A FEBME - WK 2021 F£7 8
9 HEERMEM - RRUBRNERERIE > i ISR ARR > BHERESHELYRETENESR © Maniano AJF

FREIIEMN NG NS BRI i 2 A 18 -

There's always something that's standing in the way

But if you don't let it faze ya, you'll know just how to break
Just keep the right vibe, yeah, 'cause there's no looking back
There ain't no one to prove, we don't got this on lock, yeah

The wait is over

The time is now, so let's do it right
Yeah, we'll keep going

And stay up until we see the sunrise
And we'll say

I wanna dance, the music's got me going

Ain't nothing that can stop how we move, yeah
Let's break our plans and live just like we're golden
And roll in like we're dancing fools

We don't need to worry

'Cause when we fall, we know how to land

Don't need to talk the talk, just walk the walk tonight
'Cause we don't need permission to dance

Da-na-na-na-na-na-na, da-na-na-na-na-na-na
No, we don't need permission to dance
Da-na-na-na-na-na-na, da-na-na-na-na-na-na
Well, let me show ya

That we can keep the fire alive, mmm

'Cause it's not over

Till it's over, say it one more time, say

I wanna dance, the music's got me going

Ain't nothing that can stop how we move, yeah
Let's break our plans and live just like we're golden
And roll in like we're dancing fools

We don't need to worry

'Cause when we fall, we know how to land

Don't need to talk the talk, just walk the walk tonight
'Cause we don't need permission to danc
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In this folk song from the Ilocos region of the Philippines, we hear a person praying to the moon to uplift his spirits

and raise his hopes that his love for another will be returned.

EERBFEIERED - TR — A A0 - Rt s RIRMMEH - FMBRTRFE » UH

2 E P AREREMHE -

O moon shining bright

Raise my hopes tonight

Your lustrous glow now on sight
Deny me not of your light.

O moon glowing bright
Hear my cries tonight

To this dark world of mine
Come, visit and shine
That my way, I can find!

If you have forgotten

Your vow that has ended

I will choose a sweet death

O moon, know and accept it.
My love now has wilted much
Please revive it as you must
Oh my moon, heed me fast
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My Dear, Little Leron, is a popular Filipino folk song from the Tagalog region. It is traditionally a work song,
representing those who are in the fields harvesting fruits, though the origin is unclear due to the lack of scholarly
literature that examines Philippine folk music. It is often presented as a children’s song, though some parts of the text
may have been meant for a more mature audience. Some sources also refer to it as a courtship song.

i5H (My Dear, Litde Leron) (BZHVNERE) RIFFFLMZENRE  ©ERLE—AEHTEYREIKRE
M TR > BRRRFEIFAERAFEOBM SR - BIRMABER - ChEERERTER  REXLKFTER
HEFANRR - WD RIRENGE — & RERIRE -

Leron, Leron, my dear,

B BE - FEOHH

blossoms of the papaya tree, AN P BT AR B
with a bamboo basket, wE—MET

hed gather some fruits. thER T KR -

But when he reached the top (of the tree), BEMERE (18)
the branch broke. it 7

Oh, what a trick of fate, e aERYEFF

he had to search for another. B H EEA, -

Wake up, neneng*;

BEREC - gl |

let’s pick some tamarind fruits. HMEMEZET
Take the bamboo baskets, wEHMRTET
to put the ripe ones in. 1 AR BGE 2
Upon reaching the top (of the tree), ZeRIt Tk -

the branches swayed heavily.
Hold on tight, neneng*;

B REREE
MET > Wt |

As you might fall. BRIZEBTR -

The one I will love BT LM

is a fearless man. ERHBA -

He has seven guns UE =R utiuli-

and nine knives. M. -

The journey he will take fth AR A IRAZ

is the distance of a table. NE—REFHIEEHE
A plate of noodles is his foe! —BRAGERMNER -
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In the Philippines, the word papa is used to refer to one’s boyfriend. However, it is used humorously throughout the
song as prefix to what the girl has promised the boy when their relationship was sweet, and to what she will do now
that their relationship has gone sour.

TESEERE > THAM ) (papa) R —EAMSBEIIA - A0 > SEEREMBIAS THIM ) (FAT/ B8 > FREEIE
AP E SR O RH B 1A iy A o R o BRATE AR S 5R ?iﬁﬁﬁﬁ(ﬁﬁ’)ﬁ%ﬁiiﬂ%ﬁt
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If you want to be happy an’ live a »King Life«
Never make a pretty woman your wife.

If you want to be happy an’ live a »King Life«
Nevah make a pretty woman your wife.

All you got to do is just what I say

And you'll be happy, merry an' gay.

So from a logical point of view,

Marry a woman uglier than you.

A pretty woman make her husban’ look small,

An very often cause he downfall,

As soon as she marry then an’ there she start
To do those things that will break your heart.
Just when you think she belonging to you
She's calling somebody else »doo doo«

So from a logical point of view,

Marry a woman uglier than you.

If you want to live a long and happy life,
Avoiding consternation and marital strife,
For a logical man this is easy to do,

When you marry a woman uglier than you.

But if you make an ugly woman your wife,
You will be so happy all of your life.

She wouldn't do things in a funny way,
Just to give the neighbors something to say,
She wouldn't disregard her husban’ at all,
By exhibiting herself to Peter and Paul,

So from a logical point of view,

Marry a woman uglier than you.

If you want to live a long and happy life,
Avoiding consternation and marital strife,
For a logical man this is easy to do,

Just marry a woman uglier than you!

Ugly woman, I marry you!
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The partnership between lyricist/librettist and composer, Lerner and Loewe, spanned three decades from 1942 to
1972. They are the people behind great Broadway musicals such as My Fair Lady, Brigadoon, and Camelot. If Ever
I Would Leave You is the opening song of the second act of Camelot. Lancelot sings the song to Guinevere who is
asking him to leave her for the sake of her relationship with King Arthur. In this a cappella arrangement, Kirby Shaw
provides lush harmonies.

BIFR Lerner S1FHI R Loewe Z A TFRAMRIE 1942 F 2 1972 FRIE=1 - MFIBF RIFW BB EZLEFam
BE (My Fair Lady) (Z538MZ) ~ (Brigadoon) Ml {Camelot) (F3Ei&) & - (MRBEEMBFIR) =2 (FE&)
BB o AT RIS TEE ;W o B HA T i T RIBAR MRS KALBERIA  Kirby Shaw 735

BEARAIENRARS T S=0ME -

If ever I would leave you 1R ok B B AR

It wouldn't be in summer BT EEER
Seeing you in summer i B2 RAR

I never would go B BB

Your hair streaked with sunlight IRHBRZERE YEiE 5
Your lips red as flame EFALBLOK

Your face with a lustre s EEEN

That puts gold to shame! ENlEE

But if I'd ever leave you (EBZE T3 1N

It couldn't be in autumn WEEZEMA
How I'd leave in autumn KSremO

I never will know ERE

I've seen how you sparkle Fo RARPIE

When fall nips the air KR

I know you in autumn FRBEARIK B RIS
And I must be there BAFEREE

And could I leave you FE BT 5T
Running merrily through the snow? PRER 58 30 7 5 3 48 55
Or on a wintry evening RELHRE

When you catch the fire's glow? IR R R K
If ever I would leave you IR B EZBEFIR

How could it be in springtime?

Knowing how in spring I'm bewitched by you so?
Oh, no! Not in springtime!

Summer, winter or fall!

No, never could I leave you at all!

BeemREH?

HAETE R AR5 IR 8 &
WA > A > DRSS |
HR -~ ZREH |

A FRABERIRE

i 5

My Blossoming Heart

R HEELRFZTIRENEE (2 23T ) - REEHE « PRE085E - DUESHEIRR i B S A SERREHR K
DR BNEERNER - AT TIRABENREZ— -

HREBIRARIBRAMEEE A T HREEKER > K EANAIFEE IR Saunder Choi 2H74iH © Saunder
Choi MAIFUE S FEMNBREEAR G > MAMTEL » mhRYE FFREREANSRRENZ TR -

BER HAE ABRBBERE =R
—KE —RE RARAK WWERE

REFSBSIR KHWHEER RAREROT FE
RIRFEWEEIETE FRMRLER BAKAEE BHE

BEIROIER FWOTEH ARERBEH
BEIROAEHE B0 ABRMTT AL

TR KM HW—4 ZFIRAS
REMR L#Es BmARKEREE

Z5

AhEE (BE — Requiem Pro Amor) RIEAM » AFHMRBRASFBEEFR TR (BT ZRAS ZEEMTAH
IR ) HREAME > BER 2011 & -

AMIKBEERANRE SR > WAGERREZ IEERIE (Babel) MEI > S&E2 TEERIEME LG - AR -
DIE A EB R - hErr] DUBHA arBIR - B RRH R - ©RERIERM > #iEH e ST —
B FAELE > R ELARENNE -

BIGRS > DRRS DR ERMAE - AZBA > SMXE > M BEE > ACRFIFN - A FRE AR - |7
A > WEAAMSOFENMBEL - EAATER > AERARAREZE BB AGERMALIE - B5F
BEBAERBIE > EEL ANARUMBE BB BENNIEA

TEREPIRBRAEE [ KM edk ) RINZE s E > BZ R IR TBARBEPFENRKN—ERICE » KiLEL
BeRERNM T - R2ER—EMNABERE - RATRINZTRE - RIEFHKERBEM R —IENEE - B
1858 FFRitaElE > AERZEM ERBEEEEBMNRE
BRI ABEBESE
heeps://www.tpf.org.tw/zh-hant/collection/133
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&8 Matisyahu 12 2009 £ RI{FH One Day R E Fim B ERM ZWFan - SEET HEMFKR ~ MFREERAORS -
BB N E & DURFHECAE » KRS O P RMIET > WRERE > BN ABRRREE -

Firefl

SSBIfF#IR Andy Beck S5 2 i ST RIMFRY Firefly (8 Kad ) - REREF 230\ HFeimiP RISk - #LMHE R A3
FER MR > — R AN EE T D FRIEREMMHE -

> 1A
gD
BURISE AR ERRFIBIT - WAEES » CHER) HES/OHE — IR » SRR TR &R ER
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BN

RIS IRA 2 P SRR R S B aes - BRI EAMSRES L RFEFTRIRG - 1960 FHRBRBALRRIEFMSE
IRALRE - BRIBEAREZREERT > Wb R e AR R A 1950 FIapAERREEIE - o] RIRISYIFE
B T/NMH ©
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