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This exhibition is part of the Re-her-sal
series, exploring repetition and
rehearsal. The word rehearsal is
deliberately misspelled as re-her-sal,
emphasizing the feminine pronoun her
and the provocation of the alteration. Re
suggests both repetition and repair,
linking gender performance with artistic
experimentation. “Performance” plays on
its dual meaning—gender expression and
exhibition—while “repetition” connects
to daily life, learning, and artistic
practice.

The subtitle Entering the Auditorium
references the theater moment when
audiences enter before a performance
begins. This waiting period highlights
how an artwork is not just viewed but
activated through participation.

Curator | Yen, Chun-lin

Artists | Li, shiou-fen
Goo, Tsong-tai
Lin, Pei-yao
Chao, Man-chun
Lin, Pei-yi
Chang, Hao-yuan
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The screen displays an image of a pair of
eyes, and the viewer can sit down, grasp
these robotic arms, and engage in
mutual gazing with them. Unlike before,
through the VR glasses held by the
arms, the viewer will see a synthetic eye
formed by the overlapping of both eyes,
rather than a representation of either
eye as it appears in reality.

When "double-channel” is used as an
adjective, it no longer exists in its plural
form ("double channels").
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When watching interview videos without
subtitles, 1 often find myself lost in the
expressions and body language of the
speakers, occasionally missing parts of
their speech. Interestingly, these
interviews not only exclude the
interviewer from the frame but also
remove their questions, leaving the
interviewee seemingly speaking to
themselves.

When only the answers remain, what
were the questions?

This is an experiment using an interview
video from a previous exhibition. The
next interviewee will be a philosopher.

Interview Video

Exhibition: Rehearsal for Re-her-sal:
Preview

Curator: Yen, Chun-lin

Interviewer: Yen, Chun-lin
Videographer: Chen, I-hsun
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[ always dream when | create. Dreaming
is a source of inspiration, a hope for the
work. But what if my dreams are always
nightmares”? What if my work—and
even my life—becomes a nightmare?

Li, shiou-fen collects writings from
dreams, notes, and rehearsals created
after recovering from depression,
reworking them into a new piece.
Through video and performance, she
transforms the dreams she once wished
to have into The Dreams I Once

Wanted.

Video, Poetry, Live Performance
Site-specific dimensions | 2025
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[ invite children to view a contemporary
art exhibition on gender and the gaze.

This project stems from the Ban-tai
painting removal incident, referencing
local reactions to an artist’s billboard in
Guantian. It expands on the idea that
“Taiwan lacks aesthetic education”
through an experimental approach.

In April 2024, the Li Mei-Shu
Foundation held the exhibition Endless
Spring: A Harmony of Early Taiyang
Artists, featuring Li Shih-Chiao’s
Reclining Nude as its key visual. Parents
from a nearby elementary school filed
complaints, leading to frequent public
concerns. The museum eventually
covered the painting with a black block
and added a QR code explaining the
curatorial concept.

This project invites children who are
less familiar with Chinese and societal
norms to express their views on
contemporary art. Do their perspectives
differ from the parents who reported the
billboard? If “Taiwan lacks aesthetic
education” is a common belief, can
children’s viewpoints reveal structural
differences in judgment?

Art Project | 2025
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All-Pervasive evolves from the artists’
daily observations. It began with
discussions on feeling displaced or
pressured, leading to the idea of creating
openings—spaces to exist and move
forward.



Exploring agency and passivity, the work
takes form as a wearable structure,
supported by multiple bodies. Through
tension and movement, it interacts with
its surroundings.

Intimacy and distance, exposure and
concealment, space and separation shift
like a changing landscape. Audience
participation further shapes the
connections between viewing, bodies,
and space.

Mixed Media, Live Performance
Dimensions Variable | 2025
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Model Installation, Mixed Media,
Single-Channel Video, Two-Channel
Sound

2023-2024



This work takes the underground
passage of Tainan Train Station as a
starting point to explore how memory
acts as a fissure, connecting scattered
perceptions across time and space. The
yellowed tiles, fluorescent lights, and a
large mirror at the stairway—once
reflecting countless travelers—anchor
childhood memories. As renovations
reshaped the space, family members
who once walked this path together also
changed, leaving only fading traces. Yet,
passing through again, a familiar bodily
sensation awakens these memories.

Through stop-motion animation and
model-based scenes, the work
reconstructs details of the 1990s
passage, blending realism with surreal
spatial logic. Memory fragments from
different periods layer into a
multi-dimensional narrative. The mirror,
as a key medium, overlaps countless
pasts while reflecting a singular present.
Train announcements, footsteps, and
elder women’s conversations about their
family home seem embedded in the
space. As the first-person perspective
moves, these sounds gradually emerge,
deepening the sense of time and linking
personal memory with collective
experience.



