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Through tactile narratives, Joanna Chia-yu Lin (b. 1995, Chiayi, Taiwan; based
between Taichung and Oslo, Norway) works to materialize and archive time and
memory. Her practice spans photography, painting, textiles, installations, and
the hybrid crossings between them. Her ongoing project, As the Crow Flies,
explores shifting identities between places and reflects on themes of belonging,
home, place, and identity.

She holds an MFA in Medium and Materials-Based Art from the Oslo National
Academy of the Arts and a BFA in Fine Arts from National Taiwan Normal
University. In 2025, she was nominated by Fotogalleriet as a FUTURES artist,
a Europe-based photography platform. Her work has been exhibited across
Norway including Fotografiens Hus, Kunstplass, Tenthaus, Oslo Negativ,
Drammens Museum, and at Yao’s Alternative Space and Glitch in Taichung,
Taiwan. Her works are held in the collections of Vistra Gétalandsregionen,
Sweden, and the Art Bank Taiwan at the National Taiwan Museum of Fine Arts.
She is currently part of Stedsveven, a public art project commissioned by the Oslo
Municipality Art Collection.



T 3% I I 6
As the Crow Flies X W

As the Crow Flies) (WISHEMRAT) EFRCEERES NEMRERE -
BRI 2 J55 JE I TRAT R 32 b THT b 1 38 % B 22 5 RH B > 17 02 S 1R 50 B 1 3t i
AT o 38 TR S 3 I BIE A 38 3t 0 £E BT SRR B R A BB 2 T it Bl R %
R REAR TR ) ~ TREJE M B Mol 5% RS BE B ARV ER R SR2AT
JEE? R TR AV IR R RE ) - 15 PP Y 2 IR e A A R AR O A6 4 T 5 B
YRR RE bR > 2 B2 IS R N EE B S DU Y R B M B g &
TR~ SR e 53 1 1 S L o 0 I 5 3K R IRE 0 PRI AT I 8 O LY K
B 2 30 (o0 BRIk 0 - 05 L SRR A th 1S R IRF R Y R 2R DR BB o

E20204F  FRINAT Bl 4 48 B — T AR 2 2% 2RO A5 & T L ETAY A1l (R
Bk o i A AR R B R B SR SE T T ER &
LB g JE RSB TS 0 R v e RZ [ D R R i A S
ARG 8 TRAEEALEWNAEB R A HEOROB G- f
S B LR B R R A SE AR AR R 68 5 (R R Bl I S S A M
W > k2P T 2% S 0 I 5 LS A T o % T AT R s — A
A RE TR B P B i R BB 2 Y AR A » B RN B AR E 1B R T %)
WYANE > AT R T IR R AR R 1 (42 SO bl 7 18 B B By O e
R EEPAEORRARWE Y ERE TEBR ) —mE TE3) -
At 25 R S A SR R~ AR R~ BB (R A T R B R O A B BB R DU
RIS ST I 77 27 A 5

TR AR E A R A B ) DT (BUR T R 5% rh B A R A B 20 2
JE > ) 4 3R R 5% B S AR I R R EIVRR v g T AR SR PR > AT 7
fike e 0 19 22 THD L AR B o A% B (2 A% _LAKINAF IR 7 Y R R &
m%ﬁi/uﬁi@ﬁ Hﬁk%t‘mﬂé,mmzﬂl)ﬂﬁﬁiﬂ A SN e NOE
N 3t 2 f
FAEH S HEFE B RGE Y 55 1 U030 %ﬁ}_ﬁ@f%iiﬂc F 5
WA % o T5375 ) A U2 — AR B AL & VT A R 3802 — R B AR TR
SET AR LB OMKE (REEE) M ERNENER
G AT B i 2 A o R SRR A i 2 e v B R A

As the Crow Flies
By Huang Yi-Hsuan

“As the crow flies” refers to the shortest path between two points — unlike roads
shaped by terrain and detours, birds fly straight toward their destination. In
Joanna Chia-yu Lin’s work, this idea of distance becomes a way to explore the
unclear relationships between place of birth, migration, and return after years
away from home. What is home? The exhibition 4s the Crow Flies reflects on the
physical distances created by everyday life, the quiet pain of homesickness in an
Asian cultural context, and a mourning for the fragile nature of images,
memories, and mediums. Each time Lin returns, she is met with the thickening
smell of dust, gecko droppings, and spiderwebs — scented signs of time's buildup,
disappearance, and loss.

Since 2020, Lin has developed a process combining photography and
hand-transferred image techniques. She shoots on film negatives, digitally prints
the images, then carefully layers transparent acrylic over them. Once dry, she
washes away the paper fibers, leaving behind a thick yet translucent sheet of dried
paint, embedded with inkjet pigments — plastic-like, yet fragile. Unlike
traditional photographic prints, this transformation turns the image from flat to
spatial; from untouchable to something you can see and feel — floating between
memory and material, between clarity and blur. If the development of an image
reveals absence, Lin’s manual process becomes both a way of returning to
memories and accepting what has been lost. More than “representation,” it is a
way of making something appear again — where distant dreams of home, faded
memories, and missing bodies meet once more, not clearly, but closely.

The central installation The Weight that Holds uses textiles that feel like household
fabrics from memory as the base, onto which large-scale transferred acrylic
images of a blurry domestic structure are collaged. Draped like curtains across
the space, the work forms a large, multi-surfaced presence. Along the edge, Lin
has stitched in her residency permits from her seven years in Norway. These
marks — like weights or tags — pull against the unclear images of her place of
origin, hinting at the immigrant’s reality: both places are home, and at the same
time, neither truly is.
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In From Afar, Lin’s voice shifts between Mandarin, English, and Norwegian,
showing the mixed feelings of distance across different cultures. “Afar” is no
longer just about physical space — it’s a state of mind, a constant pull toward
something you know you can’t reach. Merely Watching records quiet, empty rooms
in Lin’s family home. The images, like security footage, quietly catch small
changes in the space. Two weeks after filming, a typhoon hit and damaged the
house, turning the recordings into an accidental record of what came before —
and showing the powerlessness of being far away.

The photographic sculpture series 2025.02-2024.02-2024.06 spans three visits
home. Lin unknowingly took photos of the same scenes again and again, creating
fragments that visually connect but are separated by time. As her daily life shifted
to another place, her way of looking at her family home changed too — from
someone remembering on the inside, to someone observing from the outside, like

a tourist stepping into a place once called “home.”

Lin’s process mirrors this feeling: brushing on layer after layer of gel, only to peel
away the paper underneath — like pulling herself away from her place of origin.
In doing so, she brings herself to a new, temporary shelter — maybe unstable, but
still livable. It is within this tension — the longest of short distances — that she
searches for a sense of belonging.

HUANG Yi-Hsuan (b. 1995, Taiwan) holds an MFA in Transdisciplinary Arts
from Taipei National University of the Arts. From 2022 to 2024, she served as
Assistant Curator at Waley Art.

HUANG has been involved in various curatorial and research-based projects. In
2019, she was part of the curatorial team for Onstage Improperly: Are You A Coconut
Shell? No, I Am A Peony at Kuandu Museum of Fine Arts. From 2021 to 2022, she
contributed to the research project The Wild Eighties: Dawn of a Transdisciplinary
Taiwan. She curated Navigating Loops for the Taiwan section at the 2022 Suwon
International Photo Festival in Korea, Displaced Landscapes for the 2023
Now&After International Video Art Festival in Russia, Trans-plant at Audio
Visual Pavilion Lab in Korea in 2024, The Limit is the Turbulent Skies at MoNTUE
in Taiwan in 2025.
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The Weight that Holds

1. Wallpaper 2025
260 x 80 cm

Acrylic medium, inkjet print pigment,

fishing wire, aluminum tube, steel wire, textile

2. Purple 2025
260 x 120 cm

Acrylic medium, inkjet print pigment,

fishing wire, aluminum tube, steel wire, textile

3. Bed
260 x 150 cm

Acrylic medium, inkjet print pigment,
fishing wire, aluminum tube, steel wire, textile

2025

4. Afternoon 2025
260 x 150 cm

Acrylic medium, inkjet print pigment,

fishing wire, aluminum tube, steel wire, textile

5. Roll up Curtain

260 x 150 cm

Acrylic medium, inkjet print pigment,
fishing wire, aluminum tube, steel wire, textile

2025

6. Afternoon Nap and Door Handle
260 x 200 cm 2095

Acrylic medium, inkjet print pigment,
fishing wire, aluminum tube, steel wire, textile

7. Awake
260 x 250 cm

Acrylic medium, inkjet print pigment,
fishing wire, aluminum tube, steel wire, textile

2025

8. Dust and Death
260 x 250 cm

Acrylic medium, inkjet print pigment,
fishing wire, aluminum tube, steel wire, textile

2025

9. From Afar
12°35”

Two-channel sound installation with text projection

10. Merely Watchin 2025
5000 eY g

Single-channel video, wooden box

2025

11. 2023.02-2024.02-2024.06 2025
Acrylic medium, inkjet print pigment, magnets,
plexiglass, plexiglass mirrors and UV varnish.
Arrangements according to the site, 174 pieces.
The majority of the works individually measure
approx. 10.5 X 16 X 5 cm.

* Produced with the support of Tenthaus, KiN,
Kulturradet, and Nofofo.
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