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I Am Another Yourself

(I Am Another Yourself) is the modern puppet show produced for grown-ups. It uses
tabletop puppets without any dialog. With modern music in the background, a series of
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poetic dream-like events overlap each other on the stage. It contains 10 episodes, including

“In the Cage,” “Leaving,”  “The Wedding,”  “The Angel,” etc. The episodes
seem to be independent from each other, but in fact are connected. Through the
crisscrossing appearance of the characters and the raised issue of  “the connection, support
and interlocking relationships between people and people, between people and things,”
this play conveys the idea that life 18 not always the way it 1s. There are always surprises,
accidents, chance meetings and departures.

To create a flowing, dreamy, theatrical effect, music plays a rich and important part in
the show. It 1S sometimes heavy and mystic, sometimes glorious and mysterious,
sometimes breathing with the puppets, sometimes dancing with a different beat, and a
lost and wondering atmosphere 1s rendered. The puppets are designed to be between real
and abstract forms. They are the real and the alter egos and they are beyond

“likeliness” . Through the puppets, abstract concepts are concretely expressed. The
combination of visual effects and reality injects personality into each puppet, and
forecasts the fate of each character fully and thoroughly.

The audience becomes creators. Through multi-level stage images’ coming and going,
through many imperfect characters, the audience writes their own stories. Each puppet
comes alive on the stage with its detailed body language through the delicate
manipulation by two or three performers simultaneously. Each movement of the puppets
captures the audience” s undivided attention. The images flow from scene to scene. The
puppets open a door to the deepest and the most mysterious corner of the audience’ s
hearts, stretch the audience’ s imagination, touch upon the world of dreams and
memories, and extend all the possible metaphors of the theater.
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The Episodes

Leaving I

The Cage I
Leaving II
The Cage II
Leaving III
The Cradle
The Cage III
In The Garden
The Wedding
The Angel
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Reviews from the juries of Taishin Arts Award 2002

As a work of puppetry, (I Am Another Yourself) appeals to the sophisticated audience
of modern drama with its astonishing and fascinating poetry. Accompanied by Composer
Chen” s music in new-age style, the wordless but rhythmical movement of puppets
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constructs poetic scenes of sudden inspirations and immense implications, allowing the
spectators to indulge themselves in free association and explore the inner world of spiritual
mystery. With its professional and subtle manipulation, its creative modeling of puppets
and 1ts incisive communication of poetic implications, this work stands uniquely in our
mnsipid contemporary theater.

Yu-hui Wang

(I Am Another Yourself) guides the audience into the deep of psyche with detailed and
microcosmic depiction, where each puppet i1s calmly endowed with intense feelings:
wonderful physical movements go so far as to carry powerful mental energies, and a
picture of cruel, sad, sarcastic and absurd beauty 1s composed. From the perspective of the

“Inner child,” the artist refers to the heaviness in the world of adults, whose caution and
hesitation fail to repress the curiosity, contradictions and primitive violence within, and to
the lightness as the only means to the relief from the unbearable burdens of life. Through
the delicate and moving transformation of lifeless puppets, the anxiety of our mundane
world 1s lively revealed.

~Ming Juo
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Chia-yin Cheng, Director and Playwright

Acrtistic Director of The Puppet & Its Double Theater

Master of Arts in puppetry of University of Connecticut, United States

Student of the German master of string puppetry Albrecht Roser and the renowned
French director Phillip Genty
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Young Chen, Composer

Award-winning songwriter, music composer and producer
Owner of Bit Music Production

Advanced studies 1n Dick Grove School, United States
Bachelor of western music of Chinese Culture University
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Ming-hsien Wu, Stage Designer

Marketing executive of 20" Century Fox in Taiwan

Free lancing designer of graphic arts, stage, and showcase display
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An-Li Luo, Costume Designer

Free lancing fashion illustrator and designer

Visual director of Printemp Dept. Store, Sunrise Dept. Store and Estee Lauder in Taiwan
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Shu-ming Cho, Puppet Designer

R&D Director of The Puppet & Its Double Theater

Project director of publishing

Master of fine arts in serial design/illustration of Brighton University, England
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Tien-hung Wang, Lighting Designer
Free lancing graphic, website and lighting designer
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Li-chen Tseng, Performer

Educational Director of The Puppet & Its Double Theater

Project director of creative drama activities and puppetry workshops
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Mei-hwa Hsueh, Performer
Chinese opera actress and performing artist
Instructor of theater studies
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Shih-hung Ko, Performer
Master student of National Taiwan Arts University
(Classical Chinese Hand Puppetry Performer of Happy Puppetry Company
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Shih-hwa Ko, Performer
(Classical Chinese Hand Puppetry Performer of Happy Puppetry Company



