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1 Signs & Wonders. London: Chatto & Windus, 2003.
2 The maroons, in Jamaica and elsewhere, struggled bitterly against the colonial powers and

established their own enclaves and economy. (Signs 265)
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The Maroon-colored Freedom
LI Kuei-Pi

The French word “marron” means chestnut, or the color of chestnut.
Another French word related to “marron” is “marroner,” meaning to
escape (esp. in the case of slavery). In Signs and Wonders (2003), 4t is
stated that “[t]he maroons, in Jamaica and elsewhere, struggled bitterly
against the colonial powers and established their own enclaves and
economy.” > Moreover, in Simon Harvey' s Smuggling: Seven Centuries
of Contraband (2016), it is mentioned that the word “marroner” had
another meaning in the 18™ century: to carry out a secret task, which
usually referred to transporting books that were banned. These books

included erotic literature as well as great books of thought. During the

3 The image of these rebels haunts Caribbean history as the lost hope of the past, and by analogy has
become the imaginative symbol of the fugitive in our time, because the maroon can also run away to
an imaginary homeland; he crosses borders and breaks out of boundaries and inhabits a place of
elective affinities. (Signs 265)

4 Warner, Marina. Signs & Wonders. London: Chatto & Windus, 2003.

> Ibid., p. 265.



warring period of the Latin American independence movement, book
smuggler Simoén Bolivar provided two small offset printing machines,
which became instruments that allowed thought to cross borders. Behind
the action of border-crossing, there have always been sentiments of
idealism propelling people to take actions that could not be avoided. As
for the reasons for crossing borders, they have become extremely
complicated given the hierarchy signified by forces driving specific
communities within a territory, the fact that the oppressors have become
unrecognizable, and even the fact that those in exile have sometimes
involved in the system causing their own oppression.

Artist Tapas Roy was born in Bangladesh in 1971. His childhood memory of
fleeing from the war is a major theme in his works. According to him, he
already experienced the war sonically when he was a fetus in his mother’ s
womb. In his painting series, he attempts to delineate the sounds from his
memory, and portrays the war that he experienced but did not see. In this
project, | use “voice” as a keyword, and invite Roy to write about the
source of his painting series, which he has continued for many years. His
autobiographical writing serves as a supplement to what lies behind the
border crossing.

Instead of calling Mahila Zine a publication, one might instead see it as a
platform of exchange for South Asian women artists. With different themes
and production methods, each issue engenders a focused discussion.
Being an economical, smaller-sized form of publication, the zine makes it
easier to preserve the artworks by women artists in their professional fields,
as well as their spontaneous creations regarding the social realities they
find themselves faced with. During this project, the South Asian region was
under the strong impact caused by the measure of “lockdown” due to
the COVID-19 pandemic. How do women cope with the impasse arising
from their attempt to break free from the restraints of traditions and the
idea of "home” and their being forced to return home due to the
lockdown? linvite Mahila Zineto use "lockdown” as anissue title and the



keyword for the project to publish the latest issue.

"Post-humanist body” and “visuality” are the keywords proposed by
art educator Mrinal Kulkarni. Using an article about cases of the new media
art in India, she talks about the ideas embedded in the keywords. In the
cases she mentioned, discussions and the use of the NFTs were included as
well. In The Crypto Anarchist Manifesto of 1988, it is believed that crypto
currency can provide the momentum to create a utopia without national
borders. This ideal has been proven unachievable after several years of
practice, but “the image of these rebels haunts Caribbean history as the
lost hope of the past, and by analogy has become the imaginative symbol
of the fugitive in our time, because the maroon can also run away to an
imaginary homeland; he crosses borders and breaks out of boundaries and

inhabits a place of elective affinities.” °©

6 Ibid., p. 265.



